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Introduction

Susumu Nonaka,
Executive Director and Vice-President

of Saitama University

Friendship beyond Borders Reflected in Exlibris

Susumu Nonaka,

Executive Director and Vice-President of Saitama University

https://doi.org/10.33989/pnpu.881.c3607

It is my great honor to introduce a dear friend of mine Juris Doctor Masahito
Sakamoto, a rare Japanese specialist in ex libris, an avid collector of Central
European exlibris, and a devoted friend of Ukraine, which I have been aware of
since | came to know him at an exhibition of Ukrainian children’s paintings held at
Seisen University (Tokyo) in 2024.

This brochure is written based on the materials from the exhibition and
symposium “Ukrainian Exlibris after February 24, 2022” which was organized by
Professor of Poltava National Pedagogical University Olha Nikolenko and Director
of Poltava Art Museum Olha Kurchakova on April 23, 2025.
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Masahito Sakamoto sent a part of his collection to Poltava Art Museum for
the exhibition and read a lecture on the history of Ukrainian exlibris. His extensive
collection and lecture impressed the Ukrainian audience not only by his expertise
and breadth of knowledge, but also by his love for Ukrainian art and expression of
solidarity with the Ukrainian people.

The great tragedy Ukraine has been enduring during these past years, however,
has quickly created a global network of supporters of this great country and its
great patriotic people. I believe that connections in terms of arts and education are
especially important because they help people keep hope and humanity alive in
difficult times.

Exlibris is a unique art. It decorates your library and is also a work of art itself.
Maybe the designs reflect not only your aesthetic taste but also the times and
circumstances in which you live. This brochure will reveal the traditional beauty
and today’s message of Ukrainian exlibris.

I hope that this brochure will be an important event for the development of
Ukrainian-Japanese friendship.



Beryn

Cycymy Honaka,
BUKOHABYULL OUPEKMOp Mmda

siye-npe3udenmYunieepcumemy Cavmama

https://doi.org/10.33989/pnpu.881.c3607

JIpyx0a 0e3 KOpIOHIB, BiToOpakeHa B eKcJaiOpucax

Jlnss MeHe BeNMKa YeCTh MPEACTaBHUTH MOTO JOPOroro JApyra, IOKTopa
IopuanyHuX Hayk Macaxito CakamMoTO, PIIKICHOTO SITOHCHKOTO (axiBus 3
eKCJIIOPHUCIB, 3aB3ATOr0 KOJEKIIOHEpa LIEHTPATbHOEBPOIICUCHKUX EKCIIOPHCIB Ta
BiJIAHOTO Jpyra YKpaiHu, Ipo SKOTO 5 Ji3HABCS, KOJH IMO3HAWOMUBCS 3 HUM Ha
BUCTABIll JHUTSIYUX MATIOHKIB 3 YKpainw, mo BigOymnacs B yHiBepcuteTi CeliceH
(Tokio) y 2024 pori.

IIs Opomrypa HamucaHa Ha OCHOBI MarepialiB BHCTaBKH Ta CHUMIO3lyMy
«YKpaiHchKi ekciiopucu micis 24 motoro 2022 poky», opraHizoBaHUX 23 KBITHS
2025 poky mpodecopom IlonTaBCchKOrOo  HAIIOHATBLHOTO  TEAATOTTYHOTO
yHiBepcutety Ounbroto Hikonenko Ta nupekropom I[lonTaBCbKOro XyJa05KHbOTO
My3eto Onbproro KypuakoBoro.

Macaxito CakaMOTO HaJiClIaB 4acTUHY CBO€i KoJiekiii no [lonTaBchkoro
XYJOKHBOTO MY3€I0 JIJIsl BUCTaBKH Ta MPOYMTAB JIEKIIIO PO 1CTOPII0 YKPATHCHKUX
excriOpucis. Foro Beanka KOMEKIIis Ta JeKIis BPAa3HIH YKPATHCHKY ayIHTOPIIO HE
TUIBKM HOro (paxOBHUMHU 3HAHHSIMHU Ta HIMPOTOK KPYro3opy, a i JiroOOB't0 10
YKPaiHCHKOTO MHUCTEIITBA Ta BUSBOM COJIIIAPHOCTI 3 YKPATHCHKUM HApPOIOM.

OpnHak Benmuka Tpareis, Ky YKpaiHa MmepeXuBa€e MPOTATOM OCTaHHIX POKIB,
IIBUIKO CTBOpPUJIA TI00ANbHY MEpPEXKy NMPUXMUIBHUKIB 11€i BETUKOI KpaiHu Ta ii
BEJIMKOT'O TATPIOTUYHOTO Hapoay. S Bipro, mI0 3B'SI3KM B Trajy3l MHCTEITBA Ta
OCBITH € OCOOJIMBO BaKJIMBUMH, OCKITPKA BOHHU JIOTIOMArarOTh JIOJIM 30epiratu
HAJIII0 Ta JIFOJSHICTh Y BaXKK1 YacH.

Excnibpuc — 1ne yHikaiabHe MUCTENTBO. BiH mpukpainae Bamry 0107g10TeKy 1
caM 1o cobl € BUTBOPOM MHCTEITBa. MOXIUBO, HOro Au3aiiH BijgoOpa)kae He
TUIBKHM Balll €CTETHYHUN CMaK, aj¢ ¥ Jac Ta OOCTaBUHHM, B SKHMX BH kuBeTe. Lls
Oporrypa pO3KpU€ TPAauIliiHy Kpacy Ta CydacHE TIOCIAHHA YKPaiHCHKHUX
eKCJIIOpHUCIB.

CnopiBatocsi, 1o 1 Opollypa CTaHe Ba)XJIMBOK MOMIEID [JII PO3BUTKY
YKpPaiHCHKO-AMOHCHKOT JPYKOU.
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Olha Nikolenko,
Professor at Poltava V.G. Korolenko

National Pedagogical University

Art for Life

3
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Olha Nikolenko, Professor at Poltava V.G. Korolenko National Pedagogical University

https://doi.org/10.33989/pnpu.881.c3608

After February 24, 2022, the lives of Ukraine and all Ukrainians changed.
Every day, our cities and villages are bombed. People are losing their homes and
are forced to move to other areas. Children cannot study properly due to the
constant danger. Every day, the war claims dozens and hundreds of lives. There is
no explanation for this absurdity. Nevertheless, Ukrainians have the strength to
resist the invasion. They bravely defend their country on the battlefield and in the
rear. However, it is not only the physical survival of Ukrainians that is important,
but also their mental survival. We all want to remain a nation with its own cultural
characteristics and unique path of development.

Ukrainian art has a special value in wartime. It helps people remain human,
preserve their humanity, compassion, and mercy, and at the same time feel their
national identity. That is why Ukrainian artists continue to create highly artistic
works despite the danger, in particular bookplate artists who possess rare
techniques.

We are very grateful to Mr. Masahito Sakamoto for his love of Ukrainian art
and his appreciation of the uniqueness of Ukrainian exlibris. In these difficult times,
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Mr. Masahito Sakamoto supports Ukrainian artists, deeply studies the history of
Ukrainian exlibris, and understands the value of this ancient art form for the
present day.

The lecture that Mr. Masahito Sakamoto gave to visitors to the exhibition at
the Poltava Art Museum on April 23, 2025, very moved the hearts of Ukrainians
and filled them with confidence that beauty and art will triumph over death and
war.

This brochure is another gift from Mr. Masahito Sakamoto to Ukraine and the
world, for which we are sincerely grateful to him. In this work, he reveals not only
the history of the exlibris as a genre, but also the spiritual power and craftsmanship
of Ukrainian exlibris created after February 24, 2022.

The author generously shares with us his collection of Ukrainian exlibris, his
own thoughts on them, as well as comments from artists. This publication testifies
to the strong friendship between Ukraine and Japan and the irresistible desire of all
civilized people of the world for peace and beauty.

I would like to express my sincere gratitude to Mr. Masahito Sakamoto for his
support of Ukrainian art and artists who find the strength to create for the sake of
our beloved Ukraine and its future.
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Onvea Hikonenko,
npoghecop Ilonmascbko2o HAYIOHATLHO2O

neoaeoeiunoco yuieepcumemy imeni B.I. Koponenka

https://doi.org/10.33989/pnpu.881.¢3608

MucTeurso 3apaau KUTTH

[Ticns 24 mrororo 2022 poky >KUTTS YKpaiHU 1 BCiX yKpaiHIIB 3MIHUJIOCS.
[omust wami micta 1 cema 60oMOmsaTh. Jlrogm BTpadarOTh CBOI OYJIWHKH, BOHH
3MYILIEH] NePEeHKIKAaTH Ha 1HII TepuTopli. J[iTM HE MOXKYTh MOBHOI[IHHO BUUTHUCS
yepe3 MocTiiiHy HeOe3neky. BiliHa mionHs 3abupae NeCATKH W COTHI JIFOJACHKHUX
KUTTIB. L[pboMy abcypay HeMae OSACHEHH:. AJie BCE K TaKH yKpaiHIll MatOTh CHITY
YUHUTHU ONIp BTOPTHEHHIO. BOHM MyXHBO 3aXMIIAIOTh CBOIO KpaiHy Ha MoJil 0010 1
B Tiy. OIHaK BaXJIMBUM € HE TUIbKM (DI3MYHE BIDKMBAHHS YKpATHIIB, aje 1 iX
MEHTaJbHE BWIKWBAaHHI. MM BCl MparHeMoO 3aJHINIAIMCA HAIli€l0, M0 Ma€ CBOi
KYJbTYpPHI OCOOJIMBOCTI Ta HEMOBTOPHUM IUIAX PO3BUTKY.

VYkpaiHChke MHUCTENTBO y BOEHHHMM Yac Mae OCOOJMBY IIHHICTb. BoHO
JOTIOMArae JIIoJAM 3JIMIIUTUCS JIIOAbMHU, 30€perTh JIOJSHICTh, CIIBUYYTTS,
MUJIOCEpZi 1 BOJHOYAC BIAUYTH CBOIO HAIIOHAIBHY 1JIEHTUYHICTh. Tomy
YKpPAiHCbKI ~ MUTII MOPOJOBXKYIOTh CTBOPIOBAaTH  BHUCOKOXYAOXHI  POOOTH,
HE3Ba)KalOUM Ha HEOE3IEKy, 30KpeMa eKCIIOPUCUCTH, SKI BOJIOIIOTH PIIKICHUMHU
TEeXHIKaMH.

Mu nyxe nskyemo mictepy Macaxito CakaMoTO 3a T€, IO BiH JIIOOHUTH
YKpaiHCbKE MHCTELTBO 1 BiUyBa€ YHIKAJIbHICTh YKPAiHCBKHX €KCI1OpuciB. Y
ckyagHui yac mictep Macaxito CakaMOTO MIATPUMYE YKPATHCHKHUX XYJIOKHHKIB,
BiH TJIMOOKO BHMBYAE ICTOPIIO YKPATHCHKOTO €KCIiOpHca 1 po3yMi€ IIHHICTH I[bOTO
JABHBOT'O BUJly MUCTELITBA JUIsSl Cy4aCHOCTI.

Jlexmis, siky wmicrep Macaxito CakamMOTO TpOYUTAaB Ui BiJBITyBadiB
BuctaBkd B llontaBcbkomy XynokHboMy My3ei (I'ajmepest MucCTeNUTB) I1MEHI
Mukonu Spomenka 23 kBiTHS 2025 poky, 3BOpyIIMJIa 1 HAMOBHHJIA CEPIIS
YKpalHI[IB BIIEBHEHICTIO B TOMY, IIO Kpaca 1 MUCTEHTBO MEPEMOXYTh CMEPTH 1
BilHY.

s O6pourypa — 1€ e OJUH NOJapyHOK Mictepa Macaxito CakamMoTo st
VYkpainu Ta CBiTy, 3a SKHM MH HOMYy CepJAeYHO [IKyeMo. Y Il mparil BiH
pPO3KpUBaE HE JHIIE ICTOPIKO >KaHpy eKkciiOpuca, aje ¥ JIyXOBHY CHIY 1
MaMCTEPHICTh YKPATHCHKUX €KCIIOpHUCIB, CTBOpEeHUX micis 24 motoro 2022 poky.
ABTOp IEAPO IITUTHCS 3 HAMH CBOEIO KOJEKIIE€I0 YKPaiHCHKHX EKCIOpHCIB,
BJIACHUMHU JYMKaMHU HIOJI0 HHUX, a TaKOXX KOMEHTapsMH XyJ0KHHUKIB. Lle Bumanus
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3acBiIUye MIIHY JApyxk0y Ykpainu Ta SnoHii 1 HemepeOOpHE MparHeHHs BCIX
IIUBUTI30BaHUX JIFOJICH CBITY JJO MHUPY 1 KpPacH.

A xouy mupo moaskyBaTH Mictepy Macaxito CakaMOTO 3a MiATPUMKY
YKpalHCHKOTO MHUCTENTBA 1 XYJOKHUKAM, SIKI 3HaXOIATh y cOOl CHIIy TBOPHUTHU
3apaju Hamoi 10001 YKpainu Ta ii MallOyTHROTO.
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Masahito Sakamoto
Ukrainian Exlibris after February 24, 2022:

Glance from Japan

Masahito Sakamoto

Overseas Secretary of the Nippon Exlibris Association

LL.M. in U.S. Law from Temple University
J.D. in Japanese Law from Kwansei Gakuin University
Master’s Degree in Economics from Nagoya University
Bachelor's Degree in Economics from Kyoto University
https://doi.org/10.33989/pnpu.881.¢3609

Preface

First and foremost, I would like to express my sincere gratitude to Professor
Olha Nikolenko of Poltava National Pedagogical University for the opportunity to
write an article on Ukrainian exlibris, which are dear to my heart.

In this article, I will introduce my Ukrainian exlibris that were created after
February 2022 and discuss what exlibris are, including their historical background
and techniques, and some of the Ukrainian exlibris and artists. I would like to add
that I am not an artist but an art enthusiast, and what I write in this article is based
solely on my knowledge of exlibris and my genuine appreciation and admiration
for them. And I also would like to mention that the content of this article represents
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the personal opinions of the presenters and does not represent the views of any
organization.

I first became seriously interested in exlibris (bookplate) around 2010.
However, long before that, it was already well known among exlibris enthusiasts
worldwide that Ukrainian exlibris were of exceptional quality. At the time Russia
started invading Ukraine, I had commissioned only three exlibris from Ukrainian
artists, and I had not specifically prioritized Ukrainian bookplates over those of
other countries. Since February 24, 2022, I have almost exclusively commissioned
works from Ukrainian artists. The pieces I introduce here were created after the
invasion.

The Russian invasion has caused immense human and material losses in
Ukraine. In terms of cultural damage, the impact has been profound, even from the
perspective of artistic production alone. I can only imagine the extremely
challenging situation with the constant threat of attacks and destruction of
buildings and crucial infrastructure, creating a very difficult environment for artists
as well as all who live there. Even for those who have evacuated abroad, the
anguish over the fate of their homeland must have been immeasurable.

Yet, despite these dire circumstances, many artists continue their creative
work with remarkable perseverance and tenacity. The artists and their works I
introduce here are a testament to their resilience. Some of the pieces are closely
connected to the war, while others are not as explicitly so. However, even works
that may seem unrelated to the war carry the artists’ unspoken emotions beneath
the surface. Of course, there are many other outstanding artists whom I am unable
to introduce in this writing.

To Ukrainian artists who persist in their creative endeavors even in wartime,
children and teachers who continue their studies, and all Ukrainians who live each
day with strength and dignity under such circumstances—I have deep respect and
admiration for you all.

1. The Emergence and Significance of Exlibris in World Art

Exlibris (Ex Libris) means "from the books of..." or "from the library of..."
in Latin. It is also called a bookplate. Encyclopedia Britannica defines it as
follows:

Bookplate, a label with a printed design intended to indicate ownership, usually
pasted inside the front cover of a book.
(https://www .britannica.com/topic/bookplate)

16



Thus, it has three specific features: it indicates the owner of the book, has a
printed design, and is a piece of paper. Due to their artistic value and craftsmanship,
exlibris have attracted collectors worldwide, especially in Europe.

lllustration 1, page 48

Today, their original purpose—being affixed to books to denote
ownership—has largely faded. Instead, they are now primarily commissioned for
artistic appreciation, with collectors exchanging completed works among
themselves. What is more, the focus seems to have moved from the book owner’s
perspective to that of the artist; the sizes have grown significantly. It is not
uncommon to find exlibris as large as A4-sized paper or even bigger. At this size,
they resemble regular print artworks with the names of the commissioners on them.

As you see later in this article, the first exlibris appeared in mid-15th-century
Germany. Since then, exlibris have been produced in many countries. However, |
have an impression that while there are many exlibris collectors in Western Europe
today, the number of active exlibris artists does not seem particularly high.
Interestingly, most prominent exlibris artists are based in Ukraine and other former
Eastern Bloc countries of Central and Eastern Europe. The reasons for the tradition
of exlibris production in Central and Eastern Europe are somewhat unclear, and |
speculate that after the collapse of communism, exlibris became a relatively
accessible project for graphic artists; they are small-sized prints, they are easier to
produce, and their reproducibility makes them convenient for sale.

A. History and Motifs

In the Middle Ages, books were primarily made of materials such as
parchment and were extremely expensive. In the 14th century, book ownership was
indicated through various methods: provenance (mpoBenientiisi), which involved
handwritten surnames or titles; protoexlibris (mpotoekcniopuc), which featured
decorative illustrations; and supralibros (cymepekcmiOpuc), which referred to book
bindings or exterior markings. Among them, supralibros remained popular
throughout the 17th century and was still in use in the 19th century. While these
methods served the same function as bookplates in indicating ownership, they were
not pieces of paper.

A major shift occurred with the establishment of the printing press (in
Germany by Johannes Gutenberg around 1450, and in Eastern Europe by Francysk
Skaryna in 1517), which led to the widespread availability of books. As a result,
the need to indicate book ownership increased. The first bookplate was created in
Germany in the mid-15th century, and from the 16th century onward, bookplates
began to be produced in various countries (France in 1529, Czech in 1536,
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Hungary in 1550, England in 1574, Italy in 1575, Sweden in 1595, and the
Netherlands in 1597).

Hllustration 2, page 49
lllustration 3, page 50

Regarding the designs and themes of bookplates, many of the early examples
had strong monastic and religious elements. However, heraldic and coat-of-arms
motifs soon became dominant (you will see a good example by Jan Ziarnko later in
this paper), followed by diversification into themes such as books and libraries,
landscapes and plants, figures, and animals. This shift parallels the transition of
book ownership from religious institutions to the aristocracy, the wealthy, and
eventually the general public. Greek mythology and biblical scenes have
traditionally been among the most common themes for exlibris. Abstract images
are rarely chosen for a theme. It is noteworthy that erotic imagery has also become
a significant genre within exlibris art, perhaps due to their placement inside books,
where they are viewed privately at the owner's discretion.

When commissioning exlibris, some collectors specify a particular theme,
while others leave the design entirely up to the artist. Even when collectors choose
a theme, they typically consider the artist’s strengths and preferred genres. I have
seen cases where an artist known for erotic works was commissioned to create a
non-erotic exlibris, and at such times, it seemed to me that the pieces suffered,
often lacking artistic impact. This serves as a reminder that recognizing an artist’s
strengths and specialties is crucial—not just in exlibris alone but in all art forms.

B. Printing Techniques

Almost all exlibris are created using traditional printmaking techniques.
Since printmaking encompasses many different methods, I will highlight only the
most representative five techniques here.

a. Woodcut

Early exlibris were primarily produced using woodblock printing, with hand-
colored details. In this technique, the artist cuts away the areas that need to be
removed so that the raised surface will become the desired image, then, applies ink,
and prints the image onto paper (relief printing). This is among the simplest
printing techniques. It uses inexpensive materials, making it a common choice for
school art projects even today. One of the most famous woodcut prints in the world
is the Japanese ukiyo-e works, most of which use multiple woodblocks, resulting
in exquisite color prints.

lllustration 4, page 51
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b. Engraving

In the early 16th century, Albrecht Diirer (1471-1528) perfected the
technique of copperplate engraving. In this method, the artist, using a burin (a steel
cutting tool with a special blade), carves directly into a copper plate, then fills the
grooves with ink before pressing the plate onto paper (intaglio printing). This
method produces exceptionally sharp and exquisite lines. However, engraving is
notoriously difficult to master because the burin can only move in one direction at
a time.

Hllustration 5, page 52

c. Etching

In the 17th century, etching became a more accessible alternative to
engraving. In this method, the artist coats a copper plate with acid-resistant ground
and uses a needle to draw the image, exposing the metal underneath. The plate is
then immersed in acid, which etches grooves into the exposed areas. Ink is applied
to these grooves, and the plate is used for printing (intaglio printing).

Compared to engraving, etching produces rougher lines due to the chemical
etching process. However, from an artist’s perspective, it feels much like drawing
with a pen, making it far easier to execute. Rembrandt van Rijn (1606—-1669), in
particular, created many outstanding etchings, significantly influencing later
generations. Even today, most copperplate prints are produced using etching.

lllustration 6, page 53

d. Lithography

Lithography was invented in the late 18th century and became widespread in
the 19th century. This technique relies on the natural repulsion between oil and
water. The artist draws an image on a limestone or metal plate with an oil-based
medium, then the plate is treated so that the ink adheres only to the drawn areas
while being repelled from the rest.

Unlike relief or intaglio printing, lithographs do not create a raised ink effect
or deep impressions on the paper, which may make them feel less tactile and
engaging as art pieces. However, it has the advantage of the high durability of
printing plates and the ability to produce inexpensive mass reproductions. The
posters of Henri de Toulouse-Lautrec (1864-1901) are among the most famous
examples of lithographic prints.
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lllustration 7, page 54

e. Screen printing

By this technique, ink is transferred through a mesh screen onto a surface. It is
considered to have been invented many years ago, but it became popular with the
works of Andy Warhol (1928-1987). There are only a few screenprint exlibris.

2. The History of Ukrainian Exlibris: A Perspective on Ukrainian
Baroque

The earliest Ukrainian exlibris was created by Jan Ziarnko (1575-1630), an
engraver from Lviv, who created exlibris in the early 17th century. He was also
known as Jean Le Grain. At the time, Lviv was part of the Polish-Lithuanian
Commonwealth, and Ziarnko’s clients were primarily aristocrats and military
figures from this region, which is why his exlibris designs featured heraldic motifs.
Though Ziarnko was based in Paris, he had received his artistic training in Ukraine
and maintained connections with his family and patrons there.

lllustration 8, page 55

Exlibris remained rare in Ukraine throughout the 17th century and only
became more common in the 18th century as Polish landlords began to settle
actively in Volhynia and central Ukraine. Consequently, exlibris were created for
powerful noble families such as the Polish-Lithuanian Sapieha and Radziwilt
families. The designs followed Baroque style in the early 18th century and Rococo
style from the late 18th to early 19th centuries.

In her insightful lecture at Saitama University in 2023, Professor Olha
Nikolenko pointed out that Ukraine’s cultural alignment with Europe began in the
Baroque period, marking Ukraine’s integration into the FEuropean cultural
sphere[Nikolenko, Olha, “Ukrainian Baroque,” in Voices from Ukraine: Lectures
on Nation and Literature in Wartime, Olha Nikolenko, LidiiaMatsevko-Bekerska,
and Kateryna Nikolenko, translated and edited by Susumu Nonaka and Michiko
Komiya, Saitama: Faculty of Liberal Arts, Graduate School of Humanities and
Social Sciences, Saitama University, 2024. (U /N =alL a2 U7 J A4
DAy s AU mabra VT4 vV 2T a=Rr LR,
AT V—F =abra (&) . B FEK- R [v7 7407
Mo DF——MFOMOER E T FEEE] FERFHESE - A
RPETIERL 2024 £F)].

It is noteworthy that the first bookplates produced in present-day Ukraine
were in Lviv, where Jan Jozef Filipowicz (c.1710-1767?/1770?) played an active
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role; he became a royal servitor printer in 1752 and was one of the most prominent,
privileged printers and booksellers in Lviv; he also conducted extensive engraving
activities. Outside Lviv, Hryhoriy Kyrylovych Levytzkyi (1697-1769) from
Poltava created engravings in Kyiv, which are said to include bookplates. However,
before returning to Kyiv, he had spent more than ten years training in Wroclaw,
Poland.

lllustration 9, page 56

I feel we can consider that Poland-Lithuania and Lviv played a very
significant role in the early development of bookplates in Ukraine (as we will see
later, Lviv is still one of the most important places where exlibris are created). The
following two points may call for special attention. First, as mentioned above,
mastering engraving was extremely difficult, and the number of artisans capable of
producing works using this technique and towns capable of supporting their work
or passing it down to the next generation were limited. Fortunately, however, it
was possible in Poland-Lithuania. Second, as stated earlier, exlibris developed as
publishing houses increased and books became more popular. While many
countries imposed restrictions on publishers predominantly for religious reasons,
Poland-Lithuania's religious policies are considered to have been relatively liberal
or tolerant, which helped the development of exlibris.

By the mid-19th century, the Ukrainian national consciousness was rising,
leading to the establishment of art schools in major cities such as Odesa, Kharkiv,
and Kyiv. Additionally, new printing techniques—including lithography, zinc
relief printing, and linocut—were developed in the late 19th and early 20th
centuries. Previously, copper plate printing was prevalent, but these innovations
made exlibris production and printing more accessible. Art institutions also began
to focus on graphic arts, nurturing talented artists. As a result, while exlibris had
remained largely confined to the aristocracy until the 19th century, by the early
20th century, they had gained popularity as collectible items. The motifs and
themes of exlibris expanded beyond heraldic designs for the nobility, diversifying
significantly. The 1920s, in particular, saw a surge in exlibris production and
exhibitions.

From the late 1920s onward, Ukrainian art, including exlibris, faced
ideological repression, and with the turmoil of World War II, exlibris entered a
prolonged period of inactivity. It was not until the early 1960s that exlibris
exhibitions resumed, and associations for book and exlibris enthusiasts were
established across Ukraine. During this period, linocut, woodblock printing, and
zinc plate printing became the dominant techniques.

Between the 1970s and 1990s, the exlibris art scene saw major shifts: key
figures from earlier periods retired, young artists emerged to take their place, and
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new visual media were explored. From the mid-1980s, exhibitions organized by
enthusiast associations became more frequent, and exlibris specialists and
collectors played an active role in hosting these events. Following Ukraine’s
independence in 1991, the country’s exlibris scene became increasingly
international. In 1994, the Ukrainian Exlibris Association joined the International
Federation of Exlibris Societies (FISAE), solidifying Ukraine’s global presence in
the field. This trend has continued to the present day.

3. Ukrainian Art and Exlibris in Japan

Regarding Ukrainian art in general, a few notable figures have gained
recognition in Japan. For example, contemporary artist Mykyta Kadan (b. 1982)
has exhibited his works at the Echigo-Tsumari Art Triennale and held solo
exhibitions in Tokyo, while Maria Prymachenko (1909-1997), a Ukrainian naive
art painter, has been introduced on various Japanese websites. Even then, beyond
these examples, attention to Ukrainian art remains limited in Japan.

Here are some examples to show this situation: 65 Chapters to Understand
Ukraine [eds. Tomotaka Hattori and Yoshinari Harada, Tokyo: Akashi Shoten,

2018. (Aképfired - M (WE) [0 27 74 T 2mmd7Ho 65 58] Wa
EJE. 2018 4)] only briefly mentions Illia Ripyn, an artist from the Kharkiv
region.

Ukraine Fanbook [by Takashi Hirano, Tokyo: Publib, 2020. CE#FE&E [
JIAF Ty Ty X7 YT 2020 4F)] introduces mural art in Kyiv
and features an interview about the contemporary art space [ZOLYATSIA in
Donetsk, but does not include broader discussions on Ukrainian art.

With Love to Ukraine: An Invitation to Ukrainian Art [by Hiroshi Unno,
Tokyo: PIE International, 2022. (#7354 [V 7 A4 FIZBEZZOTU 7 T4 F
LW ~OEEEN) XA A4 & —F 3 aF /b, 2022 %)] introduces Ukrainian
paintings, including medieval icons and works from the late 18th century up to the

1920s, but there is no discussion of the periods between the 14th and 18th centuries
and after 1930.

In contrast, Ukrainian exlibris has been appreciated in Japan for quite some
time, thanks to several popular artists such as the late David Bekker (1940-2022),
Roman Romanyshyn and Gennadiy Vereschagin. Here are two examples: the first
page of the 2002 book Love for Books: The World of Exlibris [ed.by The Nippon
Exlibris Association, Tokyo: Heibonsha, 2002. (H K EZE S (RE) [EW=E
JEEZEO MR ] S NALFTE. 2002 4F)] featured a work by Vereschagin, and it
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contained an article detailing a Japanese collector’s experience commissioning
exlibris from Bekker; a group of about twenty Japanese collectors placed a joint
order for his works around the year 2000, indicating his popularity.

In fact, Bekker was already well-known in Japan since the Soviet era.
Modern "Exlibris" Information Encyclopedia [eds. Ichigoro Uchida and Noboru
Nakai, Tokyo: Tsukushikan, 1989. (NH i fLEE - HIHH (fm) [EHAL [EZE
T F] >< LAE. 1989 4F)] included an image of his work along with
another Ukrainian artist, Sergey Udovychenko (b. 1956).

In addition to the previously mentioned Bekker and Romanyshyn, the
newsletters of The Nippon Exlibris Association featured renowned artists,
Konstantin Kalynovych (No. 124, 2003), Sergiy Hrapov (No. 133, 2005),
Konstantin Anthioukin (No. 137, 2006), and Oleksiy Fedorenko (No. 142, 2008) in
their articles. The newsletters introduced forty-five foreign artists, of which
sixwere from Ukraine, meaning that a relatively large number of Ukrainian artists
were featured.

It is possible that, among all Ukrainian art forms, exlibris is the most
recognized and highly regarded in Japan.

Hllustration 10, page 57

4. Exlibris of Ukrainian Artists After the Invasion

All of my Ukrainian exlibris created after February 2022 are copperplate
prints. This was not a deliberate choice on my part as copperplate etching appears
to be the most prevailing technique in exlibris production today.

Almost all the artists introduced here used etching. Romanyshyn (Illustration
18) and Vereschagin (Illustration 17) used aquatint as well, a variant of etching
that produces areas of tone rather than lines. Sergey Kirnitskiy (Illustration 13) is
unique in employing drypoint and mezzotint; both techniques require direct
carving into a copper plate. In the drypoint process, the design is drawn directly on
a plate with a sharp, pointed needle-like instrument, while the mezzotint process
involves indenting the plate by rocking a toothed metal tool to bring soft gradations
of tone. Voitiuk used etching, aquatint, and mezzotint in her Mandrake Root
(ITlustration 14). The difference between direct carving and etching is that, due to
the chemical etching process, etched lines tend to be rougher than direct carving.

Some of the artists featured also create color copperplate prints, which are
produced using either a single plate or multiple plates. Kirnitskiy (Illustration 13)
and Vereschagin (Illustration 17) work with a single plate, whereas Romanyshyn
(Illustration 18), Mykhailo Drimaylo (Illustration 19) and Ruslan Agirba
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(ITlustration 23) use multiple plates. When using a single plate, ink must be
carefully applied to the grooves of the copperplate. With multiple plates, the
process is similar to Japanese ukiyo-e prints, where several plates with the same
design are created and layered during printing. The difference between the two
methods is that a single-plate print often shows some ink blurring at the color
transitions, while a multi-plate print often exhibits slight misalignments across the
plates.

That said, some artists can produce highly delicate and sharp lines even with
etching, and others can achieve nearly flawless alignment with multi-plate printing.
These distinctions should therefore be seen only as general guidelines. While these
artworks can be enjoyed simply by looking at the images, I encourage the readers
of this paper to examine the physical prints closely, ideally using a magnifying
glass, to fully appreciate their fine details.

Lastly, I would like to briefly touch on the home regions and active locations
of the artists featured in this paper. Most of Ukraine’s prominent exlibris artists are
based in Kyiv and Lviv. Considering the size of the cities, it would not be
surprising to find a significant number of exlibris artists in Kharkiv as well, but I
am not aware of any. This is likely due to differences in art education and teaching
trends— Kharkiv appears to emphasize modern graphic arts over traditional
printmaking. In terms of preserving and passing down traditional printmaking
techniques, the Ukrainian Academy of Printing in Lviv (since 2024 as part of Lviv
Polytechnic University) plays a particularly significant role, having nurtured many
outstanding printmakers.

Hllustrations 11-27 and comments, pages 58-88

Afterword

It is my deepest desire that those who have a chance to read this article will
be inspired to take an interest in Ukrainian bookplates and printmaking art. Even
from the brief overview of this writing, it is evident that the history of Ukrainian
bookplates is closely intertwined with several factors; namely, the development of
printmaking as an artistic form, the advancement of publishing as an industrial
technology, the spread of books as a medium, the country’s religious policies, and
the international relations of European nations.

Today, we are experiencing tremendous advancement in technology and
media. However, when it comes to international relations, it seems like it is going
backward with the resurgence of imperialism and totalitarianism—ideologies that
were thought to have been overcome in the 20th century at great human cost. It
feels as though an unstoppable huge tide has formed. Yet, in every era, respecting
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individual freedom remains crucial for the advancement of art and, ultimately, the
progress of humanity. The greatest threat to it has been war. I believe it is getting
increasingly important now to reaffirm the significance of individual dignity.

If we look at the history of Halychyna, we can see that it experienced being
ruled by many nations, but remarkably, it often became the center of liberal
movements. The Cossacks are known for their indomitable spirit, and I feel that
Lviv embodies a strong liberal ethos. It is through this spirit that Ukraine stands as
a major center for exlibris.
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Macaximo Cakamomo
3akopaoHHUH cekpeTap AnoHCHKOI acoriali eKciaiopucy

Marictp npasa CIIIA, Temmicbkuil yHIBEpCUTET
JHloxtop ropucnpyaeHiii, Yuisepcurer KBanceit ['akyin
Marictp exoHoMiku, Haroiicekuii yHiBEpCUTET
bakanaBp exoHomiku, KioTCbKUI YHIBEPCUTET
https://doi.org/10.33989/pnpu.881.c3609

Ykpaincbkuii ekcaiopuc micast 24 jgrororo 2022 poky:

norJsy i3 Snonii

IlepeamoBa

Hacamniepen xo4y BHCIOBUTH INUPY MOASKY Tpodecopiii IlonraBcbkoro
HalllOHAJIbHOTO TiefaroriyHoro yHiBepcutety iMeni B. I'. Koponenka Oub3i
Hikosenko 3a HamaHy MOMJIMBICTH HAIMMCATH CTATTIO TIPO JOPOTI MOEMY CEPITIO
YKpaiHChKI €KCIIIOPHUCH.

VY miif mpari MeHi 6 XOTiJocs MPEACTaBUTH CBOI YKPAiHCBKI eKCimiOpucH,
cTBOpeHi miciist moToro 2022 poky, pO3MOBICTH MPO Te, IO Take eKCIOpuc, Horo
ICTOpUYHE TMOXOJKEHHS Ta TEXHIKY BUKOHAHHS, a TAKOXK PO AKX YKPATHCHKHUX
EKCIIIOPUCUCTIB 1 XYJOXKHUKIB. X0Uy JOJATH, IO S HE XYJOXKHUK, a MHUTEIlb-
eHTy31acT, 1 Te, IO s MUIIy B il OpolIypi, IPYHTY€ETHCS BHUKIIOYHO HA MOIX
3HAHHAX MPO EKCIIOPUCH Ta MOEMY IIMPOMY 3aXOIUICHHI HUMHU. | 51 TakOXk XOTiB On
3a3HAYUTH, 110 3MICT III€] CTATTI BiloOpakae OCOOMCTY MyMKY JOIOBiadiB 1 HE
Bi0OpaXkae MOTJISIIN KOTHOT OpraHizarii.

Bnepmie s cepiio3HO 3alikaBUBCS EKCIIOpUCOM (KHMKKOBHM 3HAKOM)
omu3pko 2010 poky. OpHak 3a70Bro 10 LIBOTO CEpell €HTY31acTiB eKCIiOpucy B
yCbOMY CBITI BXe OyJi0 100pe BiOMO, IO YKpaiHCBbKI EKCIOpUCH MaloTh
BUHATKOBY siKicTb. Ha MoMeHT mouaTky BTOoprHeHHs Pocii B YkpaiHy s 3aMOBUB
JUIIE TPU EKCIIOpUCH YKpaiHCHKUM XyAOKHHKaM 1 HE HaJaBaB OCOOJIMBOTO
MPIOPUTETY YKPATHCHKUM eKciIiopucam mepes eKkciaiopucaMu 3 iHIUX Kpaid. 3 24
arotoro 2022 poxky s 3aMOBIISII0 pOOOTH Mailke BHKIIOUYHO YKPAiHCHKUM
XyJ10)KHUKaM. PoOGoTH, sIKi sl IpeICTaBIIAI0 TYT, OYJIM CTBOPEHI MIiCJsl BTOPTHEHHS.

Pociiicbke BTOprHeHHS MPU3BEJIO 0 BEIMUYE3HUX JIOACHKUX 1 MaTepiadbHUX
BTpaT B YKpaiHi. 3 TOUKH 30pYy KYyJbTYPHOI IIIKOJM HOTO BIUIMB OYB BEJIMYE3HUM,
HaBITh 3 TOYKH 30py JIMIIE MHUCTEIBKOTO BUPOOHMIITBA. Sl MOXY JWIE ySBUTH
HAJ3BUYAWHO CKJIQJHY CHUTYAIllI0 3 TIOCTIMHOIO 3arp03010 HAMa/iB 1 pyHHYBaHHSIM
OyaiBesib Ta KPUTHYHO BAXKIMBOI 1HPPACTPYKTYpH, LIO CTBOPIOE NYXKE CKIIATHE
CEpEIOBHINE ISl MUTIIIB, & TAKOX JJII BCIX, XTO TaMm JKuBe. HaBiTh 1151 THX, XTO

26



€BaKyIOBaBCS 3a KOPJOH, Ol7b 3a JOJI0 CBOEi OaThKIBIIMHU, 0€3yMOBHO, OyB
HE3MIPHUM.

[Ipote, He3Baxkaroym Ha I JKaxjauBl 0OCTaBWHHM, OaraTo MMUTIIIB
IPOAOBXKYIOTH CBOIO TBOPYY pOOOTYy 3 HaA3BUYAMHOIO HAIMOJETIMBICTIO Ta
3aB3ATICTIO. XYIO0KHUKH Ta iXHI pOOOTH, SIK1 sl MPEJCTABIISIIO TYT, € CBIAYCHHSIM
ixHpOi cTifikocTi. Jlesiki 3 HMX TICHO IOB'S3aHi 3 BiHOIO, 1HIII — HE TaK SBHO.
Onnak HaBITH TI poOOTH, 5IKi, 371aBaJIOCs O, HE MOB'A3aH1 3 BIM{HOIO, HECYTh y COOI1
HEBHCIIOBJICHI €MOITii MHTIIIB, IO XOBAIOTHCS 1] TOBEPXHEI0. 3BUYAIHO, € OaraTo
IHIIMX BUAATHUX XYA0KHHKIB, IKAX sI HE MOXKY IPEJICTaBUTH B L1l CTATTI.

VYKpalHCBKUM MHUTISIM, SIKI TPOJOBXKYIOTh CBOIO TBOPYICTh HAaBITh Y
BOEHHUM Yac, JIITSIM 1 BUUTEIIAM, SKI MPOJOBXKYIOTh HAaBYAHHS, 1 BCIM YKPATHIISM,
K1 )KUBYTb KOKEH JICHb 13 CHJIOIO Ta T1JHICTIO 32 TaKMX 0OCTaBHH, S BUCIOBIIIOIO
BaM CBOIO TTIMOOKY TOBAary 1 3aXOIJICHHS.

1. BUHMKHEHHSI Ta 3HAYEHHS eKCJII0pUca y CBITOBOMY MHUCTENTBI

Excnibpuc (Ex Libris) y mepeknaai 3 JaTHHH O3HAYa€ «3 KHUT...» ab0 «3
010J110TE€KH...», HOTO TaKOXX HA3MBAIOTh KHWIKKOBHM 3HAKOM. bpuTaHchKa
CHITUKJIOTIC/TIS Ta€ HOMY HACTYITHE BUSHAYCHHS:

«Excnibpuc — emuxemxa 3 OpPYKOBAHUM MANIOHKOM, NPUSHAYEHUM OISl
NO3HAYEeHHS Npaséa GIACHOCMI, 3A36UYAll HAKIEEHA 8CEePeOUHi NnepeoHboi
ooxnaounku kuueuy. (https://www.britannica.com/topic/bookplate)

Takum ynHOM, BiH Mae Tpu crienupigyHi 0COOIMBOCTI: BKa3y€e Ha BIACHHUKA
KHUTH, Ma€ JIPYKOBaHUW NHU3alH 1 € apKyIllIeM Manepy. 3aBAsSKh CBOIM XYJIOXKHIN
IIHHOCTI Ta MaWCTEPHOCTI BUKOHAHHSA, €KCIIOpHCH TpUBAOIIOIOTH KOJEKI[IOHEPIiB
BYCbOMY CBITY, 0COOJIMBO B €BpOIT.

ILniocmpayis 1, cmop. 48

Croroani iXHe TepBICHE NpPU3HAYCHHS — IMO3HAYCHHS TMpaBa BJIACHOCTI
KHUTH — 3HAYHOIO MIPOIO BIAIWIILUIO HA Apyru# miuaH. HatomicTe HUHI ekcniOpucu
3aMOBJISIFOTH 3/1€OUIBIIIOTO JIJII MUCTEIIBKOT OI[IHKH, a KOJEKI[IOHEPH OOMIHIOIOTHCS
MDK C00010 TOTOBUMH poOoTaMu. binbine Toro, ¢okyc, 31a€Thbesl, MEPEMICTUBCS 3
TOYKH 30py BJIAaCHUKAa KHUTH HA TOYKY 30pYy XYAOKHHKA; PO3MIPH MAIIOHKIB
3Ha4YHO 3pocin. Hepiako MoXHa 3yCTpITU €KCIIOpUCH PO3MIPOM 3 apKyIl mamnepy
dopmaty A4, a To i Ouiblie. 3a TAaKOro PO3MiIpy BOHM HaraayloTh 3BHYalHI
JIPYKOBaH1 TBOPY MHUCTEIITBA 3 IMEHAMHU 3aMOBHHKIB.

Sk Bu mobGaunTe maii B Il CTATTi, NEPIIAA €KCITIOPUC 3'TBUBCS B CepeuHl
XV cronitta B Himeuunni. Binroai ekcniOpucu CTBOPIOBaIM B 0araTb0X KpaiHax.
OnHak y MEHEe CKJIAJIOCs BpaXX€HHs, 110 X0o4a HUHI B 3axijgHiid €Bpomi € 6arato
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KOJICKI[IOHEPIB EKCIIOPUCIB, KIJIbKICTh AKTHMBHUX XYJIOXKHHUKIB, SKI 3aWMarOThCS
eKCII0pUCOM, HE BUAAETHCS OCOOJIMBO BEIHUKOIO.

[{ikaBo, 1m0 OULIBLIICTF BUAATHUX XYJIOKHUKIB-EKCIIOPUCHUCTIB MOXOASTH 3
VYkpainu Ta iHmIMX KOJMIIHIX KpaiH CxigHoro Omoky llentpanbnoi Ta CxigHOi
€pporu. I[lpuymHu Tpanuiii BUTOTOBICHHS ekciaiopuciB y IlleHTpanbHiii Ta
Cximniii €Bpomi A€o He3po3yMimi, 1 s MPUIyCKal, IO TMICIS po3maiy
KOMYHICTHYHOTO PEXHMY EKCIIOpHC CTaB BiJHOCHO JOCTYIHHM HPOEKTOM IS
XYJIOXKHUKIB-TpaikiB, a/ke 1€ HEBEIUKI 3a pO3MIPOM TpaBIOpH, iX JIETIIe
BUTOTOBJISITH, @ IXHS B1ITBOPIOBAHICTH POOUTSH 1X 3pYUHUMH IS MTPOJAKY.

A. IcTopist Ta MOTHBH

3a daciB CepeaHbOBIUYS KHHTH TEPEBAXHO BUTOTOBISUIM 3 TaKOTO
Marepiaiy, sIK IeprameHT, 1 0yiu Haa3Bu4yaiiHo noporumu. Y XIV crTomitti npaBo
BJIACHOCTI HA KHUTY MO3HAYaJId PI3HUMU CIIOCOOAMH: MPOBEHIEHIIIS, 1110 BKIIIOYAIa
PYKOIIMCHI TIpi3BUIIIa a00 Ha3BU;, IPOTOEKCIIOpHUC, IO MICTUB JEKOpPaTUBHI
UTIOCTpallli; cymnepekciaiOpuc, M0 CTOCYBaBCS MANITYpPKH KHUTU ab0 30BHINIHIX
no3Havok. Cepesr HUX CyNepeKcIiOprc 3aUIIaBCs MOMYISIPHUM MPOTITOM yYChOTO
XIV cromiTts 1 Bce me BUKOpUCTOBYBaBcs y XIX cromitri. Xoua 111 criocoou
BUKOHYBAJIU Ty caMy (YHKIIIFO, 110 i eKcaiOpucH, BKa3yloul Ha MPaBO BJIACHOCTI,
BOHH HE OYJIM IIMAaTOYKaMH Tamnepy.

3HauHl 3MiHU BiAOYIHCA 3 MOSIBOIO JApyKapchkoro Bepcrata (y HimewuumHi
fioro crBopuB Moraun I'yrenGepr Gmusbko 1450 poky, a y Cximmiii €Bpomi —
®panmuck Ckapunaa B 1517 porii), 0 TpU3BEIO 10 MHMPOKOTO PO3MOBCIOHKEHHS
KHIDKOK. SIK HacHiIoK, 3pocia notpeda y Mo3Ha4eHHI MpaBa BIACHOCTI HA KHUTY.
[Tepuuii exciidbpuc O6yno ctBopeHo B Himeuunni B cepeauni XV cromtrs, a 3 XVI
CTOJITTS €KCIOpUCH MOYaau BUTOTOBJIATH B pi3HUX Kpainax (y Dpanuii B 1529
porii, Yexii B 1536 pori, Yropumuni B 1550 pori, Aarmii B 1574 poi, Itamii B 1575
pori, [lIBerii B 1595 porti Ta Hinepnangax B 1597 pori).

ILniocmpayis 2, cmop. 49
ILniocmpayis 3, cmop. 50

[Ilomo nu3aitHy Ta TeMaTHKH EKCIIOpHCIB, TO 0arato paHHIX 3pa3KiB MaJid
CHJIbHI MOHACTHPCBKI Ta peNiriiiHiI eIeMEeHTH, ajie He3abapoM TrepasbIuvHl Ta
rep0OOB1 MOTHUBH CTaJIM JOMIHYIOUUMH (BU M0OauuTe rapHuil npukian Sna 3spHka
Jlaji B 1K CTATTi), @ MOTIM 3’ SIBUJIMCS TaKi TEMU, K KHUTH Ta 010110TeKH, mei3axi
Ta pociuHH, Girypu Ta TBapuHH. Lleit 3cyB BinOyBaeThCs mapasesbHO 3 IePEeX0I10M
MpaBa BJIACHOCTI Ha KHUTH BiJ PENITIMHUX THCTUTYIIINA 10 apUCTOKPATIi, 3aMOKHHUX
BEPCTB HACEJIEHH!, a 3r0JIOM — JI0 MHUPOKOi rpoMajchbKoCTi. I'petibka midooris Ta
O1011iiHI CIOXKETH TPaAMLIMHO OyJIM OJHUMHU 3 HAWMOIIMUPEHIIIHUX TeM Jis
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ekcimoOpuciB. AOCTpakTHI 300pakeHHS PiAKO oOupanu i croxery. Bapto
3a3HAYUTH, 10 EPOTHYHI 300PKECHHS TAaKOX CTajdl BAXKJIUBUM >KAaHPOM Y
MHUCTEITBI €KCII0pHUca, MOXKIMBO, 3aBASKA PO3MIIIEHHIO iX yCEpeIuHl KHHT, JIe
BOHU PO3TIISAAIOTHCS MPUBATHO, HA PO3CY/ BIACHUKA.

Jlesiki KOJICKIIIOHEPH, 3aMOBJISIFOUM €KCIIOpUC, BKa3ylOTh MEBHY TEMY, TO/II
SK 1HII 3a]MIIAI0Th JW3aiH TIOBHICTIO HA PO3CYH XyAoKHHMKA. HaBiTh KoM
KOJICKITIOHEpH OOUparoTh TEMY, BOHH, SIK MPABWJIO, BPaXOBYIOTh CHJIbHI CTOPOHH
XyJIO)KHUKAa Ta WOro ymojoOaHHS IIOAO >KaHpiB. 1 0OaumB BUIAIKH, KOJIA
XYJIO)KHUKY, BIJOMOMY CBOIMH E€pPOTHUYHUMH pPOOOTaMH, JOpPYydYaad CTBOPUTHU
HEEPOTUYHUN €KCIIOpUC, 1 B TaKuMX BHMAJKaX MEHI 3[aBajiocs, 0 poOOTH
CTpaKJaju, 9acTo iM OpaKyBajo XyJ0XHLOTO BILTUBY. lle ciyrye HaragyBaHHSM
npo Te, IO PO3Mi3HaBaHHS CHJIBHUX CTOPIH 1 cremiamizaiii XyJoKHHKa Mae
BUpIIIAJIbHE 3HAYEHHS — HE JIUIIE B eKCIOpHUCI, ajie i y BCIX BUAaX MUCTEIITBA.

B. Texniku aApyky

Maiixe BCl eKcIniOprcH CTBOPEHI 3a JOTIOMOTOI0 TPATUIIHHUX APYKapChKUX
TexHIK. OCKUIbKH JIPYKapCTBO OXOIUIIOE OaraTo PI3HUX METOIIB, S BUOKPEMIIIO
JIUIIE T'ATh HAO1IBI peNpe3eHTaTUBHUX TEXHIK.

a. Kensorpadgist

Panni ekcniOpucu 31€011bII0T0 BUTOTOBIISUTUCS 3a IOTIOMOTOF0 Kertorpadii,
3 po3dapOyBaHHSIM JAeTajiel Bpy4yHY. Y i TEXHIMI XyJO0XKHUK BUpI3a€ JUISTHKH,
AK1 MOTP1IOHO BUJAIMTH, 100 penbedHA MOBEPXHS cTaja 0aXaHUM 300paxKeHHIM,
noTiM HaHOCUTH (papOy 1 ApyKye 300pakeHHs Ha manepi (Bucokuit apyk). Lle oana
3 HAUMPOCTIIUX TEXHIK JApyKy. BoHa BHUKOpPHCTOBYE HEAOpOI1 Marepiaiud, IO
poOuTH 1i MOMMPEHUM BHOOPOM MMl IIKUIBHUX MHUCTEIBKUX MPOEKTIB HAaBIThH
cboroiHi. OiHi€0 3 HAWBIIOMIIIMX Kcuyorpadiil y CBITI € AMOHCHKI poOOTH YKiiio-
e, OUIBLIICTh 3 SIKUX BHUKOPHCTOBYIOTh KilbKa Kcujorpadiil, Imo 1gae 3Mory
OTPUMATH BHILIYKaH1 KOJIbOPOB1 BIIOUTKH.

ILniocmpayis 4, cmop. 51

b. I'paBropa

Ha mouarkyXVI cromitrs AnbOpext Hropep (1471-1528) ynockoHanus
TEXHIKY TpaBIOpPH Ha Mijl. Y LbOMY METOMl XyJ0KHHUK, BUKOPUCTOBYIOUH Pi3€Lb
(craneBuil piKy4Hid IHCTPYMEHT 31 CHEIIAIbHUM JIe30M), BUpi3ae Oe3mocepeHbo
Ha MIJHIA TUIACTHUHI, @ TOTIM 3allOBHIOE KAaHAaBKM YOPHUIIOM Mepel THUM, SIK
OPUTUCHYTH TIUIACTHHY 10 mamnepy (Apyk ixTtarmio). Lleit meton cTBOproe
HaJ3BUYAalHO 4iTKI Ta BUIIyKaHi diHIi. OJHaK TpaBilOBaHHS, SK BIOMO, €
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CKJIAJHUM Y BHUKOHAHHI, OCKUJIbKHM pi3€llb MOXXE pyXaTHCS JIMIIE B OJIHOMY
HaIPSMKY 32 OJMH pa3.

ILniocmpayis 5, cmop. 52

c. Ogopr

Y XVII ctomitti opopT cTaB O1IbII JOCTYITHOK albTEPHATHBOIO IpaBiopl. Y
IIbOMY METOJIi XyJIOKHHK MOKPHBAE MiJIHY TUIACTUHY KUCJIOTOCTIMKHM TPYHTOM 1
3a JOTIOMOTOI0 TOJIKM MaJIIO€ 300pakKeHHS, OTOJIIOIYM MeTan mia Hero. [loTim
IUTACTUHY 3aHYPIOIOTh Yy KHCIIOTY, sIKa BUTPABIIOE OOPO3EHKH Ha BiJIKPUTHUX
AUISTHKaX. Y 11 O0PO3eHKH HAHOCATH YOPHUIIO, 1 MJIACTHHY BUKOPHUCTOBYIOTH AJIS

JIPYKY (APYK 1HTArIIo).

[TopiBHSIHO 3 rpaBIOPOI0, OPOPT CTBOPIOE TPYOIIIi JiHIT 3aBASKA XIMIYHOMY
npouecy TpasieHHsA. OJHaK, 3 TOYKM 30py XYJOKHUKA, L€ IyKE€ CXOXKE Ha
MaJIFOBaHHS MEPOM, 1[0 3HAYHO MOJIETIIY€e HOro BUKOHaHHs. PemOpanaT BaH Peiin
(1606-1669), 30xpema, cTBOpUB OaraTo BUAATHUX O(OPTIB, 110 3HAYHO BIUIMHYJIU
HAa HACTymHI TOKOJIHHA. HaBiTh ChOrogHi OUIBIIICTH TPaBIOp Ha MIiJIl
BUTOTOBIISIOTH 32 JOTIOMOTOI0 0(hOPTY.

Iniocmpayis 6, cmop. 53

d. Jlitorpadis

Jlitorpadgis Oyna BuHaiineHa HanpukiHimi XVIII cromiTrs 1 Halyna
nomupenHs y XIX cromitri. g TexHika TIPYyHTYe€TbCSs Ha MIPUPOTHOMY
BI/IIITOBXYBAaHHI MDK OJI€0 Ta BOAOK. XYJAOKHHUK MaJlIOE 300paKeHHS Ha
BaIHAKOBIA a00 MeTasleBld IJIACTUHI >KUPHUMHU MarepiajlaMH, IMOTIM IUIACTHHY
00poOIsIIOTh Tak, 00 ¢apOa mpuiHmana JUIle 10 HaMalbOBAHUX MIISHOK, a 3
PEIITH — BiAIITOBXYyBaJIACH.

Ha BigMiHy Bim BHCOKOTO ab0 IHTAriio-IpyKy, JTOrpadis HE CTBOPIOE
edexty penbedHoi Gpapobu adbo rauOokuX BIAOUTKIB HA Manepi, 10 MOXKE 3pOOUTH
il MEHII TaKTWJIbHOIO 1 MPUBAOIMBOIO JISl COPUHHATTS SIK BUTBIP MUCTEITBA.
OnHak mepeBaror IbOro Croco0y € BUCOKa JOBIOBIYHICTH APYKApPChKUX (OPM 1
MOXJIMBICTh BUTOTORJISITH HEOpOri MacoBl penpoaykiii. [Tnakatu Aupi ae Tymys-
Jlotpeka (1864-1901) € omHMMHM 3 HAWBIOOMIMIMX TPHUKIAAIB JITOrpadiaHOTO

APYKY.

ILniocmpayis 7, cmop.54

e. Tpadaperuuit 1pyK
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VY i TexHiui (apba MepeHOCUTHCS uYepe3 CiT4acTe CUTO Ha IMOBEPXHIO.
Braxaetncs, mo 1l BUHaWIUIM 6araTo poKiB TOMYy, aje MOMYJISPHOIO BOHA CTaia
3aBasku podoram Enai Boproma (1928-1987). IcHye nuiie kinbka €KCiIiOpHUCIB,
BUKOHAHMX y TEXHIIlI TpadapeTHOTO IPYKY.

2. IcTopist yKpPaiHCBKOT0 eKCJII0pUca: Kpi3b NPU3MY YKPAIHCHKOT0 0apoOKO

HaiigaBuimmii ykpaincbkuil ekcniopuc ctBopuB SAu 3sapuko (1575-1630),=
JbBIBCHKUM IpaBep, AKUi 3aiiMaBcs exciaiopucoM Ha nouatkyX VII ct. Bin Takox
OyB Bimomuii mig niceBaoniMoM JKan Jle I'petin. ¥V toii yac JIbBiB OyB 4aCTHHOIO
Peui [TocnonuToi, 1 kieHTamMu 3sipHKa OyJIM MepeBaXHO apUCTOKPATH Ta BIICHKOBI
Jis141 3 IbOTO PETI0HY, TOMY B HOTO €KCIiOprcax nepeBakalid repaibJAndHi MOTHBH.
Xoua 3apuHko MemkaB y [lapwxi, XymokHIO OCBITY BiH 3100yB B YKpaiHi i
HiATPUMYBAB 3B'SI3KU 3 POJIMHOIO Ta MELIEHATaMH B Y KpaiHI.

ILniocmpayis 8, cmop. 55

Excnibpuc 3anummaBcs piakicHUM siBUIEM B YKpaiHi BOpooBxk XVII cT. 1
ctaB Outein mommpenuM smiie y XVIII cT., komu mojasChki MOMINIMKK MOYaId
aKTUBHO 3acessiTd Bonuns 1 Llentpansny Ykpainy. Bigrak exciniOpucu cTBOproBaiu
JUTSI MOTYTHIX IUISXETCHKUX POAWH, TAKUX SIK MOJbChKO-JIUTOBCHKI poauHu Camner
ta Pamsusimiis. Ha nouatky X VIII cronitts BoHu Oynu BUKOHaHI y cTuiii 6apoko, a
Hanpukinii XVIII-aa mouatky XIX cTOMITh — y CTHII1 POKOKO.

VY cBoiit mponukimBii nekmii B YHiBepcuteTi Catitama y 2023 pori mpodecop
Onpra HikomeHko 3a3Havwmiia, 10 KyJbTypHE 30JMDKCHHS YKpaiHu 3 €BpOIOIO
pO3MmoYaocs B €Moxy 0apoko, 3SHAMEHYIOUH 1HTETpaIliio0 YKpaiHd B €BpPOTICHCHKHIMA
KyabTypHuil ipoctip (Hikonenko Onbra. Ykpainceke 0apoko // I'onocu 3 Ykpainu:
Jlekmii mpo Hamiro Ta JiTepaTypy y BoeHHui uac, Onbra Hikonenko, Jlimis
Mauesko-bekepcrka Ta Karepuna Hikonenxo /Ilepeknan ta pegarysanns Cycymy
Honaka ta Miuiko Komis, Caittama: ®dakyabTeT BUIBHUX MUCTENTB, Buila mikomia
ryMaHiTapHKX i comianbuux Hayk, YHiepcurer Caitrama, 2024, (U~ « =23 L
va v 4o ey | FUNe=alLra, USso¥ vV
Ta=X_XENVAG, ATV —F=alra () | B HEERT

(ReR) [V 7 T4 FThbDOF——EFOPOER & CEHEE] HER
FHETE o NSUHESEFERER, 2024 4F).

[IpukMeTHO, 1m0 mepin eKCIIOpUCH Ha TEepPUTOPli CydacHOi YKpaiHu Oyiau
BUrotoBiieHl y JIbBOBi, fe akTuBHY posib BigirpaBaB Au l03ed Dimimosuu (O71.
1710-1767?/17707?); BiH cTaB KOPOJIBCHKUM Jpykapem y 1752 porii i OyB ogHuM 3
HaWBUJATHIIINX, MPUBIJICHOBAHUX JAPYKapiB 1 KHUTOTOPToBIliB JIbBOBA; BIH TaKOX
BIB AaKTHMBHY TpaBepPChbKy [isIbHICTh mo3a JIbBoBoM. ['puropiit Kupuinosuu
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JleButpkuii (1697-1769) 3 [lontaBu cTBOproBaB rpaBiopu B Kuesi, cepen sSkux, sk
KaXyTb, Oynu 1 exciibpucu. OaHak nepen TuM, sk moBepHyTHcs 10 Kuesa, BiH
MIPOBIB MOHAJI JIeCITh pOKiB Ha HaB4YaHH1 y Bpoiiasi (ITombia).

ILniocmpayis 9, cmop. 56

Ha morw nymky, MmoxxHa BBaxaTu, 110 Ilonbmia-JIutea Ta JIbBIB Bimirpaiu
Iy’K€ BAXJHMBY pOJIb Y PaHHBOMY pO3BUTKY eKkciiOpuca B YKpaiHi (SK MH
nobaynmo Jaii, JIbBIB 1 J0CI € OJHHMM 13 HAWBAXKJIMBIIIUX MICIb CTBOPEHHS
exciiOpuciB). HactynHi 1Ba MOMEHTH MOXYTh BMUMaraTH ocoOiuBoi yBaru. Ilo-
nepie, SK YK€ 3TaJyBajiocsl BUIIE, OMAaHyBaTU TpaBiopy Oylo HaI3BUYAIHO
CKJIaJIHO, a KIJIbKICTh MAWCTpiB, 3IaTHUX BUTOTOBJISATH POOOTH B MM TEXHII, Ta
MICT, 3JaTHUX MIATPUMYBaTH IXHIO poOOTy abo mnepenaBaTH i1 HACTYNHUM
MOKOJIIHHSM, OyJia oOMexkeHoro. Ha mactsa, y Peui [Tocnonuriit 1ie 0yio MOXKIIUBO.
[To-gpyre, sK 3a3HayajgoCsl paHille, EKCIIOpUC pO3BHBABCSH 31 30UIBIICHHIM
KUTBKOCTI BUJIABHUIITB 1 3pOCTAHHSM MOMYJSPHOCTI KHIDKOK. Y TOM yac sik 6arato
KpaiH Hakjajaau OOMEXKEHHS Ha BHUJABIIB MEPEBAXKHO 3 PETITiHHUX MPUYMH,
pemiriiina momituka Peui IlocmonmuToi Oyna BigHOCHO sibepanbHOIO —abo
TOJICPAHTHOIO, 110 CIIPUSIIO PO3BUTKY €KcIiOpuca.

o cepenunn XIX CTOMITTS yKpaiHChbKa HAaI[lOHAbHA CBIOMICThH 3pOCTaa,
110 MPU3BEJIO J0 3aCHYBAaHHS XYJOKHIX WKL y BEJIIMKUX MicTaX, Takux sk Oneca,
XapkiB Ta Kui. Kpim Toro, Hanpukinni XIX Tta Ha mo4atkyXX CTOJITh 3'SIBUIHCS
HOBI TEXHIKU JPYKY, 30Kkpema JiTorpadis, unHkorpadis Ta jgiHOrpaBiopa. Panime
nepeBaxkaB JpPyK Ha MIAHUX IUJIaCTMHAX, aje I1I HOBOBBEIEHHS 3poOMId
BUPOOHUIITBO Ta APYK EKCIIOPHUCIB OLIbII AOCTYMHUMU. MHUCTENBKI 1HCTUTYLI]
TAKOXX TMOYald 30CEPEeKyBaTUCAd Ha TpadiuyHOMYy MHUCTEUTBI, IUIEKAIOUU
TaJaHOBUTHX XYJIOXKHUKIB. Sk Hacmiaok, skmo a0 XIX cromitra ekcmbpucu
3aJMINAIUCS 3A€OUIBIIOr0 MPUHAJEKHICTIO apUCTOKpaTii, TO Ha MOYaTKyXX
CTOJIITTS. BOHM HAOyJIM MOMYJISPHOCTI SK MPEIMETH KOJICKI[IOHYBaHHSI. MOTHBH 1
TEMHU EKCIIOpUCIB BUHIUIM 3a MEXI TepalibAUYHUX 3pa3KiB ISl JIBOPSHCTBA,
3HAYHO YPI3HOMaHITHUBIIKCH. 30KpeMa, Y 1920-x pokax OyB CIIJIECK BUPOOHUIITBA
Ta BUCTaBOK €KCII1OPHCIB.

I3 kiang 1920-X pokiB yKpaiHChKE MHUCTEILTBO, 30KpeMa €KCI10puc, 3a3Hajo
17ICOTIOTIYHHUX perpeciii, a 3 moyaTtkoM J[pyroi cBITOBOI BIHU €KCIIOpHUC yBIHIIOB
y TpuBanuii mepion 3anenany. Jlume Ha mouatky 1960-X pOKiB BUCTaBKU
ekciiOprca BIIHOBWIKCS, a MO Bcid VYkpaiHi Oynau CTBOpeHi 00'eqHaHHS
JTIOOUTENIB KHUTU Ta eKciiOpuca. Y Led mepioj AOMIHYIOYHMMH T€XHIKaMU CTajlu
JiHOTpaBIopa, kcuinorpadisi Ta IpyK Ha [IMHKOBIM TIACTHHI.

Mix 1970-mu ta 1990-Mu poxamu y MHUCTENTBI eKciiOpuca BiaOynucs
3HA4YH1 3MIHM: KJIFOYOBI MOCTATi MOMEPEHIX IMEepiojiB MOCTYMOBO BIMIMIILINA, HA
iXHE MiCIIe IPUHIILITA MOJIOJII MUTIII, @ TAKOXK 3'IBUJIMCS HOBI Bi3yalibHI Mexia. Bin
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cepenquan 1980-x pokiB MoyacTiliaJidi BUCTABKH, OpraHi3oBaHi 00'€THAHHSIMHU
€HTY31acTiB, a (haxiBIll Ta KOJICKI[IOHEPU EKCIIOPUCIB BiAIrpaBalii aKTUBHY POJIb Yy
npoBeJieHHl X 3axofiB. Ilicas 3100yTTa Ykpainoro Heszanexnocti B 1991 poi
YKPaiHCbKEMUCTEITBO €KCIIOPHUCIB CcTajo OUIbI iHTepHaIIOHATEHUM. Y 1994 pori
VYkpainceka acomiamis ekciibpuca mnpuenHanacs go MixknaaponHoi deneparii
toBapucTB ekciiopuca (FISAE), uio 3akpinuio riao0ansHy OpUCYTHICTh YKpaiHU B
i ramy3i. Ls TeHneHInist npoaoBXKY€ThCS W JOHUHI.

3. YKpaiHChbKe MUCTENTBO Ta eKkcjaiopuc y SAAnonii

Hlono ykpaiHCBKOTO MHCTENTBA 3arajioM, TO KiJbKa BH3HAYHUX IOCTATEH
3100ynu Bu3HaHHA B Anonii. Hanmpuknaza, cyyacHuil xygoxkuuk Mukura Kagan
(map. 1982 p.) BucrtaBisiB cBOi poboTH Ha apT-TpieHane B Euiro-Tcymapi ta maB
nepcoHanbHl BUcTaBku B Tokio, a Mapis [Ipumauenko (1909-1997), ykpainceka
XYZOKHUIS HAIBHOTO MMCTELTBA, Oyja MpeAcTaBieHa Ha PI3HUX SIOHCHKUX BeO-
caitax. [Ipore yBara 10 yKpaiHCPKOrO MHCTEUTBA B SIMOHIT 3aIMIIAETHCS
00OMEKEHOIO.

Ochb KiJIbKA MPUKIAAIB, SKI JEMOHCTPYIOTh 110 cuTyallito: «65 Chapters to
Understand Ukrainey (ynopsnuuku Tomotaka Hattori ta Yoshinari Harada,
Tokyo: Akashi Shoten, 2018. [ . - JRHAFM () [V 27 74 T %A
HTebd 65 F] FAENE, 2018 4)] mume nobixkuo 3ragye Inmo Pinuna,

XYJI0’)KHHKA 3 XapKiBIIWHHU.

«Ukraine Fanbook» [aBTop Takashi Hirano, Tokyo: Publib, 2020. (*F-#f & &

Tor 4% 7707y X7 U7 2020 4F)] posnosigae npo mypai-

apt y Kuei Ta MicTuth iHTEPB't0 1po mpocTip cyuacHoro mucrenrsa [3OJISLIA B
JloHe1bKy, ajie He BKIIFOYA€E MIUPIIUX AUCKYCIH PO YKPaTHChKE MUCTEITBO.

«With Love to Ukraine: An Invitation to Ukrainian Art» [aBTop Hiroshi
Unno,Tokyo: PIE International, 2022. (5L [V 7 T A4 FIZBEEZOHTY Y
TATFTEW~OFEFE] A A% —F 2 aF . 2022 )] npencrapuse
YKpaiHCBKUH JKUBOIIHC, 30KpeMa CEpeIHhOBIUHI iKOHHM Ta poboTu 3 KiHmsg XVIII
cromttsa 10 1920-xpokis, ane He po3risanae nepioan Mixk XIV 1 XVIII cromtramu
ta micyast 1930 poky.

Haromicte ykpaiHChKHI eKCiiOpuc MIHYIOTh y SIMOHIT BXKE TOCUTH JIaBHO,
3aBASIKM KUIBKOM TOIYJSIPHUM XyJIOKHMKaM, TakuM sIK mokiauit JlaBig bekkep
(1940-2022), Poman Pomanumun Ta ['ennazgiit Bepemaria. Och aBa NMpUKIaau: HA
nepuniit cropini kHuru 2002 poky «Love for Books: The World of Exlibrisy
[Buaana SInoHCHKOIO acomianieto ekcniopuca, Tokyo: Heibonsha, 2002. (H AR EZE

e (WE) [E9E B EFEOMR] F LA E. 2002 )] Oyna
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onyOJikoBaHa poOoTa BepemiariHa, a B KHWXKII BMIIIEHO CTaTTIO MPO JIOCBiJ
STIOHCHKUX KOJICKITIOHEPIB, SKI 3aMOBISIN eKciaiOpucu y bekkepa; Tpyma 3
OJIM3BKO ABAJIIATH STIOHCHKUX KOJICKI[IOHEPIB PO3MICTHIIA CIiJIbHE 3aMOBJICHHS Ha
fioro podotu 6:113pK0 2000 poKy, 110 CBITYUTH MPO WOTO MOMYJISAPHICTS.

Hacnpasai bekkep OyB noOpe Bimomuii y SAmnoHii 1me 3 paassHCbKUX YaciB.
CyuacHa iHdopmartiiiina enuukionedis «Exlibrisy [ynopsanuku Ichigoro
Uchidata Noboru Nakai, Tokyo: Tsukushikan, 1989. (WH T F.ES « HH:-H (¥W)

FEA TEZE) FEi] >< LAE. 1989 47)] nomictuna 300paskeHHs Horo
poOOTH pa3oM 3 IHIIUM YKPAiHCHKUM XyA0KHUKOM, CeprieM Y 10BHYEHKOM (Hap.
1956 p.).

Oxpim 3sraganux Bumie bekkepa Ta Pomanummba, B iH(opmariitHux
oronerensix Acomiamii «The Nippon Exlibrisy myOmikyBamu cBOi cTaTTi BioMi
xynoxxauku Koctsutun Kamunosuy (Ne 124, 2003), Cepriit Xpanos (Ne 133, 2005),
Koctsaturn Amntioxin (Ne 137, 2006) ta Omnexkcii ®@emopenko (Ne 142, 2008).
VY OronereHsix OyJO MPENCTABICHO COPOK M'STh 1HO3EMHHUX XYJIOKHHUKIB, 3 SKHX
miecTepo — 3 YKpaiHh, TOOTO BIJJHOCHO  BEJMKa KUIBKICTb  YKPaiHCHhKHUX
XYJIOKHUKIB OyJa mpencTaBieHa.

He BukmoueHo, 1o cepen ycix BUAIB YKPaiHChKOTO MUCTEITBA EKCIIOpHC €
HaOUTBII BII3HABAHUM 1 IIIAHOBAHUM B SIMOHII.

Iniocmpayis 10, cmop. 57

4. ExcaiOpucy yKpaiHCbKHUX XY/A0:KHHMKIB IiCJI1si BTOPTHEHHS

VYci Moi ykpaiHChKi ekcniOpucu, cTBOpeHi micis motoro 2022 poky, — 1e
rpaBiopu Ha Mial. Lle He Oyno MoiM CBIZOMHM BHOOPOM, OCKUIBKH OGOpT Ha
MIJIHI TJIJACTUHI CHOTOJHI € HAWOLIBII IMOIIMPEHOI TEXHIKOK Y CTBOPEHHI
eKCI10pUCIB.

Maiixe Bci mpeacTaBieHl TYT XyJOKHUKH BHUKOPUCTOBYBAIM OQOPT.
Pomanumua (Imoctpanis 18) 1 Bepemarin (Imroctpamis 17) TaKOK BUKOPUCTOBYBAIA
aKBaTUHTY — PI3HOBUJ 0(OPTY, SKUH CTBOPIOE HE JiHII, a AUITHKK TOHY. Ceprii
Kupnunpkuii (Imoctpauis 13) yHIKaIbHUM y 3aCTOCYBAaHHI CyXOi TOJIKM Ta MELIO-
TUHTO; OOWABI TEXHIKM BHMAaramTh O€3MOCEePEIHBOTO PI3HOJECHHS HA MiIHINA
IIacTUHI. Y TIpoLecl CyXoi TOJKM MaJllOHOK HAHOCHUThCS Oe€3MOoCepelHbO Ha
IUTACTUHY TOCTPUM, 3arOCTPEHUM TOJIKOMOIIOHUM 1HCTPYMEHTOM, TOJ1 K MPOILIEC
MELLO-TUHTO Mependavyae BIABJIEHHS B IUIACTUHY 3yO04acTMM MeETajeBUM
IHCTPYMEHTOM JJIsi OTPUMAHHS M'SIKMX Tpajaliid ToHy. BoHTIOK BUKOpHCTOBYBaia
oQopT, aKBaTHHTY Ta MELLO-TUHTO y CBOid poboTi «KopiHb MaHIparopm»
(Lmroctpartis 14). PI3HHI MK NpsIMAM Pi3bOJICHHSIM 1 TPABJICHHSIM TMOJIATA€ B TOMY,
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110 3aBJISIKY MPOIECY XIMIYHOTO TpaBJIEHHS BUTPaBJICHI JIiHI1, sSIK MPaBUIIO, TPyOilllIl,
HIK MIPU TIPSIMOMY Pi13bOJICHHI.

Jlesiki 3 TpEeACTaBIEHUX XYJOKHUKIB TaKOXX CTBOPIOIOTh KOJIBOPOBI
TPaBIOPU HA MiJll, SKIi BHTOTOBJIIFOTHCS Ha OJHIA a00 MEKIIBKOX IJIACTHHAX.
Kupnaunpkuit (Imoctpanis 13) Ta Bepemarin (Lmoctpanis 17) TIpaIio0Th 3 OJHIEIO
IJTACTUHOO, TOM1 K PomanummmH (Lmocrpanis 18), Muxaitno Jlpimaiino (Imocrparis
19) Ta Pycnan Arip0a (Lmoctpamis 23) BUKOPHUCTOBYIOTH Kijdbka IuiacTud. [lpu
BUKOPHCTAaHHI OJHI€l miuacTMHU (papba MOBMHHA OyTHM aKypaTHO HaHECEHa B
kaHaBku Migl. Ilpu BuUKOpUCTaHHI AEKUIBKOX IIJIACTHH TMPOIEC CXOXKHUHA Ha
AMOHCBKY TPaBIOpY YKiio-e, A€ MiJ 4Yac APYKY CTBOPIOETHCS KiUJIbKa IJIACTHH 3
OJTHAKOBUM JU3aMHOM, SIKI HAKJIQMaOThCS OAHA HA OAHY. Pi3HUIA MK MU
JIBOMa METOJaMH IMOJIsIra€ B TOMY, IO MPU JAPYKY 3 OAHIE] IMJIACTUHU YacTo
CIIOCTEPITa€eThCA PO3MUTTA (HapOu Ha TMepexojiax KOJbOPIB, TOAl SK MPHU APYKY 3
KUTBKOX TIJIACTHH YaCTO CIOCTEPITaloThCS He3HAYHI MEPEKOCH MK TIJIaCTHHAMM.

[Ipu ubOMy AesiKi XyJOKHUKH MOXYTh CTBOPIOBAaTH YK€ TOHKI Ta YiTKI
JiHIT HaBITh 32 JOTIOMOTOI0 OOPTY, a 1HII MOXKYTh JOCATTH Mailke 6€310raHHOTO
BUPIBHIOBAHHS 3a JOOMOTO0 OaratodgapOoBoro Apyky. ToMy 111 BIAIMIHHOCTI CJIiJ
pO3TJISAATH JIMIIE K 3arajbHl peKoMeHAalii. Xoda IUMH TBOPaMHU MHCTELTBA
MOKHa HACOJIO/DKYBaTHCS, MPOCTO IUBISYUCH HA 300paXKEeHHS, S 3aKJIMKAIO
YUTA4iB 1€ CTATTI YBAXXHO pPO3TISHYTH (I3MUHI BIJOWTKH, B ifeam — 3a
JIOTIOMOTOFO JIYITH, 1100 MOBHICTIO OIIHUTH 1XHI IPiOH1 AeTaIl.

Hacamkinenp, 1 6 XOTiB KOPOTKO 3yNHUHUTHUCS HA PETIOHAX MPOKMBAHHS Ta
aKTUBHOI JISTTBHOCTI XYJIOKHHUKIB, TIPEJCTABICHUX Y I[bOMY BHJaHHI. BiabIIicTh
BUJIATHUX YKPAiHCBKUX XYJO0KHHUKIB-€KCITIOpPUCUCTIB MelikaloTh y KueBi Ta
JIbBOBI. 3Baxkarouu Ha poO3MIp MICT, He AUBHO Oyyo O 3HAWUTH 3HAYHY KUIBKICTb
eKCJIIOpUCUCTIB 1 B XapKoOBI, ajie MEHI HE BIJOMO MpO >XKOoAHOTO 3 HuX. Lle,
WMOBIPHO, TIOB'SI3aHO 3 PI3HUIICIO B XY0KHIM OCBITI Ta TCHACHINISX BUKIIAIAHHS —
y XapkoBi, 34a€TbCs, OUIbIIE yBaru NPUIUIIIOTh CydacHi rpadimi, aHDK
TpaauIlIiHINA TpaBiopl. 3 TOUYKHM 30py 30epexeHHs W BIATBOPEHHS TPaIULIMHUX
TEXHIK APyKapcTBa, YKpaiHChKa akaaemis apykapctBa y JIbBoBi (3 2024 poky y
ckiaal HarmonaneHoro yHiBepcutety «JIbBIBChKa TMOJITEXHIKA») BiAIrpae
0CO0JIMBO BaXJIMBY POJib, BUILJIEKABIIN 0arato BUAATHUX TPABEPIB.

Inocmpayii 11-27, cmop. 58-88

IMicaamoBa

A nyxe xody, mo0 Ti, XTO MaTUME€ HAroay MNPOYUTATH II0 Opoirypy,
3alliKaBUJINCA YKPATHCHKUM EKCIIOpPHCOM Ta MUCTEHTBOM ApyKapcTBa. HapiTh 13
KOPOTKOT'O OTJISIY y 1M mparli BUAHO, 110 1CTOPIsS YKPATHCHKOTO €KCIi0pHuca TICHO
neperjieTeHa 3 KulbkoMa (pakTopaMu, a caMe: PO3BUTKOM JpPYKapcTBa K BUIY
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MHUCTELTBA, PO3BUTKOM BUAABHUYOI CIpaBH SK IMPOMHUCIOBOI TEXHOJOTI],
NOIIMPEHHSIM KHHUTU $IK 3aco0y MacoBoi 1H(opMarllii, pemiriiHo MONITUKOIO
JiepKaBH Ta MI>KHAPOJIHUMU BiIHOCUHAMH €BPOIEHCHKUX HAPO/IiB.

CporofHi MM MEpPEKUBAEMO KOJIOCAIBHUN PO3BUTOK TEXHOJOTIHM Ta 3ac001B
MacoBoi 1HpopMarlii. OHaK, KOJIU HAEThCs PO MIKHAPOJIHI BIIHOCUHH, 3/1a€THCH,
10 BOHU MOBEPTAIOTHCSA Ha3aj 13 BIAPOHKEHHIM IMIIEpiani3My 1 TOTaIITApU3MY —
171e0JIorid, sKi, SK BBaxasnaocs, Oynu moaojaHi y XX CTOJITTI BEJIUKUMU
JIOJCHKUMU KEPTBAMU. 3HA€THCS, IO YTBOPWIACS HECTPUMHA BEIMYE3HA XBUIIS,
SKy HEMOXJIMBO 3yNMWHUTH. [IpoTe B KOXHY €moxy ToBara J0 CBOOOAH
OCOOHMCTOCTI 3aJUIIAETHCS BUPIMIAIBHOKO I PO3BUTKY MHCTENTBA i, 3PEIITOIO,
nporpecy JroacTBa. Haitoinbmoro 3arpo3oro myist Hei Oyia 1 3anuimaerbes BiiHa. S
BBaXKalo, II0 HHUHI CTae JeJajii BaXJIMBINIE MATBEPIKYBATH BaKIUBICTh
1HIMB1 Ty JIbHOI T'JTHOCTI.

Sxkmo My moaguBUMoOcS Ha ictopito [ammymamM, TOo moGaymMmo, MO0 BOHA
nepeOyBana mij Biagor0 OaraTbOX KpaiH 1 HApOJIB, ajie, 10 MPUKMETHO, YacTo
cTaBaja IeHTpoM ibepaapbHuX pyxiB. Ko3anTBo BijoMe cBOIM HE3TaMHUM JTyXOM,
1 s BiguyBaro, 1mo JIbBIB yocoOmtoe cuibHUM Ji0epanbHuil eroc. CaMe 3aBIsSKU
bOMY AyXy YKpaiHa € MpOBIIHUM LEHTPOM eKciiOpuca.
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IMustrations for Mr. Masahito Sakamoto's article

LmrocTpanii 1o crarri micrepa Macaxito CakamoTo

20222 H 24 BLBEDOT 7 T4 FTOBMEBE——AARNSOHRE KK

1. The Emergence and Significance of Exlibris in World Art
1. BuHuKHEHHsI Ta 3HaYEHHsI €KCII0puca y CBITOBOMY MHUCTEIITBI

L EROFMCB TS OBREROLIL ZDER

CHARLES DICKHNH.

Fraws the Libary of |
CHARLES DICKENS, |
Gnedebitt Pace, June, 1870:

Ilustration 1

Charles Dickens’s exlibris

Lmroctparis 1

Excni6puc Yapnbsa JlikeHnca

X 1

F =N Ty RO
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A. History and Motifs
A. IcTopist Ta MOTUBH

A RS & XA

[llustration 2

Early exlibris: Bookplate of Hanns Igler Knabensberger (Hedgehog Exlibris),
Germany, 1470-1480 (circa)

Lmroctparis 2

Panniit excniopuc: Excnibpuc [Manca Irnepa Kuabencoeprepa (ExcniGpuc i3 ikakom),
Himeuuwnna, 61. 1470-1480

X 2

WO EZ : GNLR « T FRUOZANNVT OEZE ([N R AIDREZE] ) |
KA. 1470-1480 A-tH
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Illustration 3

Early exlibris: Bookplate for Hildebrand Brandenburg of Biberach, Germany, 1480

Lmroctparis 3

Panniit excniopuc: Excnibpuc mst I'inpaedbpanna bpannenOypra 3 bidepaxa, Himeuunna, 1480

B}
WD ESE : 7 v 7 AN, MEBERDOBEZE, KAV, 1480 4FEtH
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B. Printing Techniques
a. Woodcut
B. TexHIKUAPYKY
a. Kcunorpadis
B. £k
a. A

[llustration 4

Hasui Kawase. Tokyo jiunidai, Toyama-no-hara, 1920

Lmroctparis 4

Xacyi Kagace. Toxio oxcynioati, Toama-no-xapa, 1920

Xl 4
JIMAE K TR+ Fluol] 1920 4
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b. Engraving
b. I'paBropa
b=/ L—Y g

[lustration 5

Albrecht Diirer. Melancholia I, 1514

Lmroctparis 5
Anwsopext dropep. Menanxonis I, 1514

X 5
TITVLbe ke Ta—T—=[A7al)7 1] 15144
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c. Etching
c. Odopr

c.TwvF T

[llustration 6

Rembrandt van Rijn. The Three Crosses,1653

LmrocTparris 6

PemOpannr Ban Peitn. Tpu xpecmu, 1653

IXIhZ 6

Lo 7T b [ZARDFF22] 1653 4
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d. Lithography
d. Jlitorpadis
d. U 727 (CARRH)

Ilustration 7

Henri de Toulouse-Lautrec. Jane Avril, 1893

Lmroctparis 7
Amnpi ne Tynys-Jlotpek. [orcetin Aspins, 1893

Xk 7
fhy——X=n—hlbvZ [Uxr X 77U /L] 18934
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2. The History of Ukrainian Exlibris: A Perspective on Ukrainian Baroque
2. Ictopis ykpaiHCBKOTO eKciOpuca: Kpi3b MpU3My YKpaiHChKOTo 0apoKo

Q.U ITATDOBEEDRESR : 7T F - Nay T DOHEE

Ilustration &

Jan Ziarnko: Bookplate with the coat of arms of the Chodkiewicz family, 16207

LmrocTparis 8

An 3sapuko: Exciibpuc 13 repbom ponnan XoakeBudis, 16207

X 8
e Urra i AR IR T4 FEOOOMEAEEZ 1620 4 ?
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Ilustration 9

Jan Jozef Filipowicz: Baroque-style bookplate for the Zaluski Library in Warsaw (c.1747)

LmrocTparris 9

An 103ed Pininosuy: Excnibpuc y ctuii 6apoko s 6i6mioreku 3anycbkux y Bapmasi (0. 1747)

Xk 9

Yo eaBP 7 e T4 URT 4 F TN T« B ZAFKEBEEO- D OEEE (1747 FFHH)
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3. Ukrainian Art and Exlibris in Japan

3. YkpaiHChKe MUCTEUTBO Ta ekcaiopuc y SAnownii

3HARICRTLZU I 74T DT — F EBEE

4

% BOMR

Illustration 10

Love for Books: The World of Exlibris, 2002

(Left) Cover page, (Center) The first page,
(Right) One of the pages of the article related to Bekker

ImocTparis 10
Jlo606 0o knue: Ceim excriopucis, 2002

(;iBopyu) oOKIIaAMHKA, (TIOCepeinHi) mepia CTopiHKa,
(mpaBopy4) oJ1Ha 31 CTOPIHOK CTaTTi, NpUCBAYeHOI bekkepy

IR 10
AAREZERS (WE) [EPE EEZEOMN] SELEHE, 20024F X0,
(f2) FHE, () BHODS—KIEO Ny 7. (F) Xy U+ 53
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4. Exlibris of Ukrainian Artists After the Invasion
Masahito Sakamoto’s Ukrainian Exlibris Created After February 24, 2022
4. Excnibpurcu yKpaiHChbKUX XYOXHUKIB MiCIsl BTOPTHEHHS
VYkpaincbki ekcriopucu Macaxito CakaMOTO, CTBOPEHI

nicis 24 motoro 2022 poky

4.2022 42 B 24 HURBRICHIES N2 U 7 T4 TBREE : IRKOBEELY

Illustration 11

Oleksiy Fedorenko. His Angel, 2024
Technique: Etching
Image Size: 132 x 90 mm
Paper Size: 211 x 161 mm

Artist’s Comment: [ drew a man, his angel (this is his inner voice, his intuition, his destiny), his
book, his flower. I drew this because I think it’s the most interesting, important, and beautiful.

Sakamoto’s Comment: He is one of the long-time popular artists, too. His works are gentle and
humorous. The fact that he continues to create art showing those characters despite relentless
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Russian attacks on Kyiv, where he lives, shows his incredible mental strength and optimism,
reflecting those essential human emotions.

LmrocTparis 11
Onexciit ®enopenko. Hozo anzen, 2024
Texnika: Odopt
Po3mip 300paxenns: 132 x 90 mm
Po3wmip manepy: 211 x 161 mm

KomeHnTapxyao:xxHuka: Sl HamamoBaB 40OJIOBIKa, HOTO aHresa (1€ Horo BHYTPINIHIN TOJI0C, HOTO
IHTYIIlisA, WOTO NOJs1), HOTO KHUTY, HOTO KBITKY. S HamaioBaB 1ie, TOMy IO BBaXKaro, IO 11e
HaMIliKaBille, HalBaKIUBIIIE 1 HAWKpacHBIIIIE.

KomenTap Cakamoro: Onekciii @efopeHKO — OJIUH 13 HAHMOMYJISAPHIIINX XYyI0KHUKIB, SKUNA
BJKE JJABHO KOPHCTYEThCA MOMyJIApHicTIO. Moro po6oty HixkHi Ta Tymopuctuni. Toit pakT, mo
BiH TPOJOBXY€E CTBOPIOBATH KAPTHHU 3 IUMH IEPCOHAXKaMM, HE3BaKalouu Ha Oe3nepepBHi
pociliceki araku Ha KwuiB, e BiH JXKMBE, CBIJUUTH NMPO HOTO HEHMOBIPHY IyXOBHY CHIIy Ta
OIITUMI3M, HOTO poOOTH BiTOOPaKaIOTH 111 BaXKJIMBI JIIOICHKI €MOLIi.

[ hf 11
FLryv—- 7=z FLra [RE] 2024 4F
ik oy Fr
A A=A X 1132 x 90 mm
WA X 2 211x 161 mm

EEDa A b BYEEBORE BoNRDHE, EHE, Em) . HOoAK, £ L TH
DIEEMEE LT, ZNHEROEFS LS, RUIT, XLVWLDLELEE S L TY,

RADaA N 72 RFLrald, EFEAKOHLT—T 4 A FD—NTT, HOE
UL T2 —F 7 AT, FEVDOHEIF—UNa U TICL DBV ELEZ T
TR TCHLIDOL I Xy T 7 X —%/iEHT TWD Z ik, OB RAIEMH T
EFTT 4 IAXLETFTEDOTHY ., OWTIE, ZHOENAMICE » TIFFICEE,
BIECTHDHEVNH)I Z LA LHELTWET,
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Illustration 12

Sergiy Hrapov. Seeker, 2024
Technique: Etching
Image Size: 156 x 110 mm
Paper Size: 264 x 196 mm

Artist’s Comment: This bookplate gave me a lot of peace and hope. It is very difficult to do
creative work now because every morning I hear bitter news. I am constantly worried and
concerned about my grandchildren.

I have depicted two figures on this bookplate. The first figure is the captain of the ship, who is
trying to find a safe route for the ship. This is not an easy job. And the second figure in this
bookplate is the "obscurity" which moves this ship.

Sakamoto’s Comment: Another long-time popular artist. Besides exlibris, this Lviv artist is
also known for his illustrations. His usual style is lighthearted and humorous, but this piece
conveys an eerie, unsettling atmosphere. Why are there so many clocks? Are these men time-
travelers? Where is the ship headed?

Lmtoctparis 12
Cepriit Xpanos. [llykau, 2024
Texnika: Odopt
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Posmip 300paxenns: 156 x 110 mm
Po3wmip manepy: 264 x 196 mm

KomenTap xynoxnuka: lleit ekcrniOpuc mogapyBaB MeHI 0araTo CHokoro 1 Hafil. 3apa3 myxke
Ba)KKO 3aiiMaTHCs TBOPUICTIO, TOMY IO IIOPAHKY S YyIO TIOTaHi HOBHHHU. S| MOCTIHHO XBUITIOKOCS
1 IepEeXXHUBAIO 32 CBOIX OHYKIB.

Ha ipomy excnibpuci s 300pa3uB JB1 IOCTATI — KammiTaHa KOpaoIisi, SKM HaMaraeTbCs 3HAUTH
Oe3nevyHuii MapuIpyT it Kopabis. [Ipyra mocrate Ha eKCIiOpUC] — I1e «HEBIIOMICTHY, sKa
pyxae UM KopaolieM.

KomenTap Cakamoro: Cepriii XpamoB — Ie OJWH JaBHO MOMYJSAPHUN XyIOKHHK. OKpiMm
eKCIIIOPUCIB, 1IeH JHBIBCHKHN MUTEIh TAKOX BIIOMUH CBOIMH LTIOCTPAIISIMHU. Woro 3Buuaiinuii
CTHJIb € 0e3TYpOOTHMM 1 TYMOPHUCTHYHHUM, aje I poOoTa mepeaae MOTOPOIIHY, TPUBOKHY
atMmocdepy. Homy TyT Tak Oarato romuuHukiB? Lli moaun manapiBHuku B 4aci? Kymu npsmye
Kopabenb?

X hi 12
BAX— - TRy RLRD D] 2024 4
ik =y Fr s
A A=A X 1156 x 110 mm
YA X ;264 x 196 mm

EEODa A b ZOBEEX, FMIKRERELSEFELEZ T NELE, 4.
BIMEIEEN 29 5013 CHLREETY, RS, B, HRA=ax— X2 HITT 50
5T, ATV OLBEHEOZEEALDE L, RELEEW THET,

I ZDOBEECADO A EIZE L, —ABIZ. BMOME T, HITMoR
M E RS Lo LT ET, LvL, IR L CREEBER{HETIEH Y 45
o LT ANBIZ, T8 TY, HEXMEEINLTHNDEDTT,

JRARDaARA N : 79RTHEEFENROHDLT—7T 4 A NTT, U0 vHEOHIX,
BEZELT TR, A 7A ML= aryTHHLNTWET, HOEEO/ER X5~
ELTEa—FET AR LOTTR, ZOEMICIIARK TARZZF 5 EHKDE > T
9, R ARCTIELS SRR TWAEDTL LI M2 ZDOANEBITAA
LARTRT—=RDTLEIM?2FLT, ZOMIIEZ~FN->TWNEDOTL X IN?
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Illustration 13

Sergey Kirnitskiy. St. Nicholas Calming the Storm, 2022
Technique: Drypoint, Mezzotint
Image Size: 158 x 118 mm
Paper Size: 215 x 158 mm

Artist’s Comment: This bookplate was made after the outbreak of war in 2022 in very difficult
conditions due to the sound of incessant air sirens, and when there were shelling and explosions
every day. The theme of the bookplate was proposed by Mr. Masahito Sakamoto. I chose the plot
and composition based on my inner state: the fight against the elements and the hope for an early
salvation! In the bookplate, St. Nicholas the Wonderworker asks the Lord for help, and in the
images of sailors I painted a European man and a Japanese man as an allegory of the great
support of Ukraine by the Japanese people during the war!

Sakamoto’s Comment: The artist was born in Vinnytsia and lives there. He studied drypoint,
mezzotint, and multicolor printing under the late great master David Bekker. Like Bekker, he
frequently depicts historical and mythical figures, often with erotic themes. However, while
Bekker's works often have a soft color palette that subtly conveys an erotic atmosphere, I feel
that Mr. Kirnitskiy excels in depicting heavy, solemn subjects such as monks. This is the second
time I commissioned a work from him, and this particular piece has gained attention from
Japanese media, leading to Mr. Kirnitskiy making a remote appearance on the national
broadcasting network, NHK-Hokkaido. Therefore, this artwork can be considered one of the
most widely seen Ukrainian exlibris works among Japanese audiences. Perhaps due to his strong
personal attachment to this piece, he kindly sent me a detailed comment on it.
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ImocTparis 13
Cepriit Kupuunpbkuii. Cesmuti Mukonaii, wo emuxomuproe oypro, 2022
Texnika: Cyxa royika, MEII0-TUHTO
Po3mip 300paxenns: 158 x 118 mm
Po3wmip manepy: 215 x 158 mm

KomenTap xyno:knmka: Lleii excniOpuc Oyno CTBOpEeHO micis movatky BiHU y 2022 pori B
IyXe CKIaJHUX YMOBax uepe3 Oe3lepepBHE 3BYUYaHHsS MOBITPSHUX CHPEH, KOJU MIOHS
BifOyBanucs oOcTpinu Ta BUOyxu. Temy ekcniOpuca 3anpornonysas nman Macaxito CakamoTo. S
BUOpaB CIOKET 1 KOMITO3UIIi0, BUXO/SIYM 31 CBOTO BHYTPIIIHBOTO CTaHy: 00poThOa 31 CTHXIEIO 1
Hajig Ha MBHUAKUMN nopsaTyHOK. Ha excniOpuci CBaruit Mukonaii YynoTBopeupb MpOCHTH
['ocrioga mpo momomory, a B o0pazax MOpPSKIB s 300pa3uB €BPOMNEHIISA 1 STIOHI SK aJEropiio
BEJIMKOI MATPUMKH YKpaiHU STTOHCHKUM HAPOAOM ITiJT Yac BilHU!

KomenTap Cakamorto: Xya0XKHUK HapoaMBCS 1 kuBe y BinHuii. BiH BHBYaB TeXHIKY Cyxoi
TOJIKM, MEIIIO-THHTO Ta O0araTOKOJIPHOTO JPYKY IIiJi KEPIBHUIITBOM IOKIHHOTO BEIHUKOTO
maiictpa [leBina bekkepa. Sk i bekkep, BiH yacto 300paxkye ictopuyHi Ta MiiuHi mocrari,
4acTo 3 €pOTHUYHOI0 TeMaTnkoro. OpHak, B TOH 4ac sk poboTu bekkepa yacto MaioTh M'SIKY
KOJIbOPOBY MaJTPy, $SKa TOHKO IIepelae epoTHYHy artmocdepy, S BiadyBawo, L0 TNaH
KupHuupkuii nocsrae ycrmixy B 300pakeHHI BaXXKHX, YPOUMCTHUX CIOXKETIB, TaKUX SIK 4deHui. S
BXKE BIPYTe 3aMOBJISII0 HOMY poOOTY, 1 caMe 111 KapTHUHA MPUBEPHYJIa yBary sarnoHcbkux 3MI, mo
Opu3BeIO N0 TOro, mo mnaH KUpHUIBKUN TUCTAHIIMHO BUCTYNMMB B edipi HaliOHATBHOI
tenepaniokommnanii NHK-Hokkaido. Otxe, el TBip MOKHA BBaXaTH OJHUM 13 HANBIJOMIIIUX
YKpaiHCBKUX €KCIIOpPHUCIB cepell AMOHCHKOI ayauTopii. MOXIIMBO, yepe3 CBOIO CUIIbHY JII00O0B 110
IIbOT'O TBOPY, BiH JII00'sI3HO HAIICIaB MEHI IETaIbHUI KOMEHTap MpO HbOTO.

XA 13
EAF— FN=VF— [REEDLIE=aT X] 20224
ik KIARAL b, AVF B
A A=A X 158 x 118 mm
fEH A X :215x 158 mm

YEEDa A b1 ZOREEIL, 2022 FEOMSEN IS, 2SR AN 2 W72 < B 2
X, BHOX ) ITHRBUEREDZ DD &0 ) IEFICE LV CHlfES NV E LT,
BREEDT —< IRAS AP BIREINE Lz, FAT. HAOOWNMH Z KM S+ 25 0=
b7y FEMNEEZE L, iU, BROMEE E O\ & BHIORGF~D
HETT, WMEBHEIL, B=a 7 ARMIBTEROIENH I THEST, £ LT,
KROBEOHIZ, VI TAT~ORERIFEEGHTH7 LI —L LT, 33—y
NOBMWEAARDBEEZHE £ LT,

BRAD A K F L= — I 4 — XV Yy HHE T, BIELRHICEATHE
T, WiFk. BEIEX Y 4 v R R FZVICEIELTRIA RS b, AVTF U b S0
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Illustration 14

Anna Voitiuk. Mandrake Root, 2022
Technique: Etching, Aquatint, Mezzotint
Image Size: 147 x 105 mm
Paper Size: 235 x 163 mm

Artist’s Comment: Mandrake Root is one of my favorite exlibris. The owl, a small witch's
helper, found the mandrake root for its mistress.

Sakamoto’s Comment: This young artist was born in Lviv and still lives there. She often
creates humorous works featuring animals. This is the second piece I commissioned from her.
Since her previous work was done with the traditional etching technique, I asked her to use other
techniques. She responded by experimenting with mezzotint, aquatint, and Gampi paper. She
held multiple exhibitions in Lviv last year. I am sure she will one day achieve success as the next
Maria Prymachenko.

ImrocTparist 14
Amnna BoiiTiok. Kopins manopazopu, 2022

Texnika: OdopT, akBaTHHTA, MEIIIO-TUHTO
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Posmip 300paxenns: 147 x 105 mm
Po3mip manepy: 235 x 163 mm

KomenTap xympoxuuui: «Kopiae MaHaparopm» — OuH 3 MOiX yiaro0neHux ekciiopucis. Cosa,
MaJIeHbKa MIOMIYHHUIIS BIBMH, 3HANUIIIA KOPIHH MAaHAPATOPH ISl CBOET TOCTIOIUHI.

KomenTap Cakamoro: L5 Mososia Xy 1o>KHUIIS Hapoauiacs y JIbBoBi 1 goci kuBe TaM. Bona
4acTo CTBOPIOE TYMOPUCTHYHI poOOTH 13 300pakeHHsM TBapHH. Lle Bxke npyra podoTa, Ky s
3aMoBHB y Hei. OckinbkH ii monepenHs podora Oyyia BAKOHAaHA B TPaIUIiiHINi TeXHIII 0dopTy, 5
HOIPOCUB 11 BUKOPHCTATH 1HIII TEXHIKH. Y BiJINOBI/Ib BOHA €KCIIEPUMEHTYBAJIa 3 MELIO-THHTO,
aKBAaTHHTOIO Ta marnepoM ['ammi. MUHYJIOr0 pOKy BOHA IIpOBela KijbKa BUCTABOK Y JIbBOBI. S
BIICBHEHMH, 1110 OJHOTO JHS AHHA JIOCATHE yCIixXy sk HacTynHa Mapis [IpumaueHko.
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Illustration 15

Mira Kopcha. Blue-Eyed Grass, 2022
Technique: Etching
Image Size: 143 x 101 mm
Paper Size: 175 x 125 mm

Artist’s Comment: In my work, I aimed to present a new Ukrainian perspective—introducing it
to those unfamiliar with our culture or enriching the understanding of those who already have
some knowledge of it. Through this bookplate, I wanted to convey the contemporary Ukrainian
spirit and its connection to tradition, creating a bridge between the past and the present.

Sakamoto’s Comment: The artist was born in Berezhany, studied in Lviv, and currently lives in
Kyiv. When I first saw this piece, I felt the artist was inspired by the Ukrainian national emblem
(tryzub). I asked her about it, and she gave me a touching answer, "Not intentionally, but perhaps
my feelings toward my country unconsciously manifested in the artwork."

ImrocTparis 15
Mipa Kommua. Cunvooxa mpasa, 2022

Texnika: OdopT
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Posmip 300paxenns: 143 x 101 mm
Po3wmip manepy: 175 x 125 mm

KomenTap xymo:kHumi: Y cBoili poOOTI s mparHyjia TpPEICTaBUTH HOBY YKPaiHCBKY
MEePCIEKTURY — TO3HAWOMUTH 3 HEIO THX, XTO HE 3HAHOMUH 3 HAIIOIO KYJIbTYpOI0, a00 30aratutu
PO3YMIHHSI THX, XTO B)X€ Ma€ TIE€BHI 3HaHHS Tpo Hei. YUepes meit exciaiOpuc s XOTija BTIIUTH
CyYaCHMM YKPATHCBKHM JyX 1 WOTO 3B'S30K 13 TPAAMIIEI0, CTBOPIOIOYM MICT MK MHUHYJIHM 1
CHOT'OJICHHSIM.

KomenTap Cakamoro: XynoxxHuis Haponunacs B bepexanax, HaByanascs y JIbBOBI, a 3apa3
xuBe B Kuesi. Konu s Bmeprie mobauuB 110 poOOTYy, s BiAYYB, IO XYJIOKHHUIIO HAIUXHYB
yKpaiHChKU# HalioHanbHU# repd (Tpusy0). S 3anmTaB ii mpo 11e, 1 BOHA Jajia MEHi 3BOPYILIUBY
BiNOBiIb: «He HaBMHCHO, ajie, MOKIIMBO, MOi IMOYYTTS A0 MO€EI KpaiHU HECBIJIOMO BUSBUIIUCS B
i poOOTI».
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' MASAHITO SAKAMOTO
[lustration 16
Vasyl Fenchak. Druk Nymph, 2023
Technique: Etching
Image Size: 137 x 84 mm
Paper Size: 221 x 142 mm

Artist’s Comment: The seduction of young Satyrs by a drunken Nymph is a completely creative
plot, although mythological. I decided to present it in a modern youth interpretation. Perhaps
that's all.

Sakamoto’s Comment: He was born in Zakarpattia, studied in Lviv, and is now living in Kyiv.
He is known for his unique blend of eroticism and stylization. I like such slightly demonic erotic
artworks, but considering that this piece was created in a time of war, facing the reality of death,
it evokes complex emotions.

ImrocTparis 16
Bacunws ®enuak. [1'aua nimga, 2023
Texnika: Odopt
Po3wmip 300paxenns: 137 x 84 mm

Po3wmip manepy: 221 x 142 mm
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KomenTap xynoxuuka: CriokyaHHs FOHUX CaTUPIB I'STHOIO HIM(OIO - IIITKOM TBOPYHUH CIOKET,
xo04a ¥ midosoriunuil. S BUpIMIMB NMpenCcTaBUTH WOTO B Cy4YacHI MOJOADKHIN IHTepHpeTarti.
Ocs, MaOyTh, 1 Bce.

KomenTap Cakamorto: Bacune ®@eHuak HapoauBcsi Ha 3akaprarTi, HaBuaBcs y JIbBOBI, 3apa3
)kuBe B Kwuesi. Bigommii cBOiM yHIKaJhbHMUM TIO€HAHHSIM €pPOTHKM Ta CTHmi3amii. MeHi
Mo100ar0ThCs TakKl 3J7I€TKa JEMOHIYHI €pOTHYHI poOOTH, ajie BpaxOBYIOYH, IO I poboTa Oyia
CTBOpPEHA ITi1 Yac BiHM, 31TKHYBIIUCH 3 PEaTbHICTIO CMEPTI, BOHA BUKJIMKAE CKJIQIHI €MOIIii.

Xk 16
Tr v 7xrFx 7 [EERWN=7] 2023 &
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Ilustration 17

Gennadiy Vereschagin. Heracles and Cerberus ("The Twelve Labors of Hercule" series), 2024
Technique: Etching, Aquatint
Image Size: 173 x 116 mm
Paper Size: 243 x 194 mm

Artist’s Comment: Hercules and Cerberus is the tenth etching from the series, The Twelve
Labors of Hercules. 1 started this series three years ago and hope to finish it this year. It is better
to say, "We started," because this project was carried out with the participation and cooperation
of the XOTARIS Art Forum Foundation and my friend, Christos Giannakos, as well as
bookplate collectors from different countries. I am very grateful to them all for their sincere
interest and patience.

Sakamoto’s Comment: He has long been regarded as one of Ukraine’s leading exlibris artists.
He uses a single plate and prints multiple times. The meticulous craftsmanship and use of colors
seem to go beyond printmaking, giving the impression of viewing a painting.

ImocTparis 17
I'ennanit Bepemarin. I'epakn i Ilepbep (cepisn "/[lsanaoyams noosucis I'epaxna”), 2024

Texnika: Odopt, akBaTHHTA
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Po3mip 300paxenns: 173 x 116 mm
Po3wmip manepy: 243 x 194 mm

KomenTap xyno:knuka: «l'epakn 1 Llepbep» — me necaruit odopt 13 cepii «/IBaHaIIATh
noaBuriB ['epaknay. Sl po3mouaB 110 cepit0 TPU POKH TOMY 1 CHOJIBAIOCS 3aKIHYUTH ii 1BOTO
poky. Kpame ckazatiu «MH Toudajawy, TOMY IO IIed MpoekT OyB 3A1HMCHEHWH 3a ydacTi Ta y
crinpami 3 pougom XOTARIS Art Forum ta moim npyrom Kpucrocom SIlHHaKocom, a Takox
KOJICKIIIOHEpaMHU €KCIIOpHUCIB 3 pi3HUX KpaiH. S myke BASYHUM iM yCIM 3a IUpHH 1HTEpec 1
TEPITIHHA.

Komentap Caxkamorto: ['enHamis Bepemarina [naBHO BBaXalTh OJHHUM 3 TPOBIIHHUX
YKpaiHCBKUX XYJO’KHHUKIB-eKCIIOpUCHUCTIB. BiH BUKOPUCTOBY€E O/IHY IJIACTUHY 1 APYKYE KiTbKa
pas3iB. PerenbHa MaHCTEpHICTb 1 BHMKOPHUCTaHHS KOJBOPIB, 3/Ha€ThCA, BUXOAATH 3a MEXI
JpYyKapCcTBa, CTBOPIOIOYH BPAKEHHS MEPETIIsy KapTHHH.
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Illustration 18

Roman Romanyshyn. Mirage ("The Important Things" series), 2023
Technique: Etching, Aquatint
Image Size: 142 x 116 mm
Paper Size: 232 x 202 mm

Artist’s Comment: The series, The Important Things, began in 2022 after the start of the savage
Russian war in Ukraine. The main theme of the series is the fact that in a situation of war, the
consciousness of normal people is rebuilt. The mentality changes. The scale of values changes.
Priorities are reassessed. What was very important yesterday is no longer so important today. For
example, a glass of cold water or a cup of hot tea in times of war is much more important than a
fashionable film or beautiful clothes. The perception of art also changes. For example, Pablo
Picasso's Guernica takes on a completely different sound. A mirage is something that is very far
away and almost invisible. Or something that has changed a lot and is unattainable.

Sakamoto’s Comment: This Lviv artist is one of Ukraine’s leading exlibris artists. In Japan, he
is also known as the father of Romana Romanyshyn, the author of the much-talked-about picture
book, How War Changed Rondo. His works bring to my mind the images of Orthodox icons
with their distinctive colors and designs, and his extremely stylized human figures evoke a sense
of wonder and admiration.

InrocTpartis 18

Poman Pomanuiun. Mipaoic (cepisn "Bascnuei peui”),2023
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Texnika: Odopt, akBaTUHTA
Po3mip 300paxenss: 142 x 116 mm
Posmip manepy: 232 x 202 MM

KomenTap xyno:xxkauka: Pobota Hax cepieto «BaxiuBi pedi» po3noyanacs y 2022 poui micnus
MOYaTKy XOPCTOKOI pociiichkoi BiiiHM B Ykpaini. ['010BHOIO TeMoI0 cepii € Te, o B cUTyarii
BilfHM 1epeOyJOBYETHCS CBIIOMICTh HOPMAJIbHUX JIO/ICH. 3MIHIOETHCS MEHTAIITET. 3MIHIOETHCS
mkana ninHocrel. [lepeouiniororbes npiopureru. Te, 1m0 Buopa 0yio 1yKe BaKIMBHM, CbOTO/IHI
BXKE HE € TaKMM BaXJIMBUM. Hampukiiaz, ckiisiHKa X0J0JHOi BOJH ab0 YaliKa rapsdoro 4aro Imija
yac BiiiHM Habarato Ba)JIMBIlI, HIXK MOJHUNA ¢inbM abo rapHuii ofsar. COpuiHATTS MHCTELTBA
TakoX 3MiHIOeThes. Hanpukmnan, «'epuika» [1abmo Ilikacco HabyBae 30BCiM 1HIIOTO 3By4aHHS.
Mipax — 1e moch ay’e jaajeke i Maibke HeBuaume. AOO mIOCh, IO CHJIBHO 3MIHMJIOCH 1 €
HEJIOCSHKHUM.

Komentap Cakamorto: lleii nbBIBCBKMI XYTOXKHMK € OJHUM 13 MPOBITHUX YKPaTHCHKHUX
XYy IOKHUKIB-EKCTIOpUCHUCTIB. Y SMOHIT HOTo TakoX 3HAIOTh K 0aThka Pomanm Pomanummmh,
ABTOPKH T'YYHOI KHIDKKH-KapTHHKH «SIK BiifHa 3minwna Pormoy». Floro poGoTH BUKITHKAIOTH y MOTit
ysiBi 00pa3u MpaBOCIaBHHUX IKOH 3 IXHIMH XapakTepHHUMM KOJbOpPaMM Ta Bi3epyHKaMH, a HOTO
HA/I3BUYAITHO CTHIII30BaHI JIOACHKI OCTATI BUKIUKAIOTH MOYYTTS MOJUBY Ta 3aXOIUICHHS.
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Ilustration 19

Mykhailo Drimaylo. Lotus ("Floriography" series), 2024
Technique: Etching
Image Size: 145 x 152 mm
Paper Size: 250 x 230 mm

Artist’s Comment: The Floriography series reveals the beauty and symbols of different flowers
and their significance in the culture and history of mankind. The work shows the growth of a
lotus flower. From the bottom of the water, the lotus reaches the surface of the water, toward the
sun! As in all of human life, we always want to go higher, further! Three suns as a symbol of the
cycle of life. Like a lotus, the sun rises in the morning (opens to us), at noon it opens to the full,
and in the evening, it sets behind the horizon (like a lotus hides again). Pink and blue lotuses are
symbols of different cultures and traditions, such as the symbol of a blue lotus in Egypt, or the
symbol of a pink lotus in Japan. The squares enclose the cycle of the growth of the Lotus flower
itself:from a seed — to a flower — flowering — and back to a seed. Symbols of the lotus in the
central squares indicate different countries; from Ancient Egypt and Buddhism to medieval times.
The red lines on the left indicate the beginning of the life of the flower, and those on the right
indicate the end of the life of the flower. Everything begins with a grain, and everything ends
with a grain.

Sakamoto’s Comment: His work was the first to catch the visitors' attention at a Ukrainian-
themed exhibition that I held in Tokyo. His unique sense of design and color stands out. In
February 2025, he was elected as an Associate Member of the Royal Society of Painter-
Printmakers in London. He is still young, and I am sure of the great success of this Lviv artist.

ImrocTparist 19

Muxaiino [pimaiino. Jlomoc (cepis "®@ropoepaghia”), 2024
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Texnika: Odopt
Po3mip 300paxenss: 145 x 152 mm
Po3wmip manepy: 250 x 230 MM

KomenTap xyaoxnuka: Cepis «Dnoporpadis» po3KpuBae Kpacy i CHMBOJIKY Pi3HHUX KBITIB Ta
iXHe 3HaUEHHA B KYJIBTYpi Ta icTopii moacTa. Ha po6oTi 300paXkeHO picT KBITKH J0TOCA. 3 JTHA
BOJIM JIOTOC JIOCSITA€ TMOBEPXHI BOAM, MO COHI! SIK 1 B yCbOMY JIIOJICBKOMY JKMUTTi, MU 3aBXKIH
X04eMO MiTHATHCS Bumie, Aaii! Tpu COHIM SIK CUMBOJI XUTTe€BOro nukiy. CoHIue, sIK JIOTOC,
BpaHLi CXOJHUTh (BIAKPHBAETHCS HaM), OMIB/IHI PO3KPUBAETHCS HA TIOBHY, a BBEUEpi 3aX0OAUTH 32
TOPHU30HT (SIK JIOTOC 3HOBY XOBA€TbCs). PoxeBHii 1 OJMaKUTHUI JIOTOCH € CUMBOJAMU Pi3HUX
KyJbTyp 1 Tpaaulliii, K, HaNpHUKIaZ, CHUMBOJ OJIAKUTHOrO JoTOoca B €runti abo CUMBOI
poxeBoro sotoca B Snonii. KBagpaTH OXOIUIIOIOTH IIUKJI POCTY CaMoOi KBITKH JIOTOCA: Bif
HACIHMHHM J10 KBITKM IBITIHHSA 1 Ha3a1, 10 HaciHMHU. CUMBOJIM JIOTOCA B IIEHTPAIBHUX KBaJpaTax
MO3Ha4Yal0Th pi3HI kpainu: Big CtapogaBHporo €runry i Oyaausmy 1o cepeaHboBiudsi. YepBoHi
JiHIT 3711Ba BKa3ylOTh Ha MOYATOK JKUTTS KBITKH, a MPAaBOPYY — Ha KIHEIb JKUTTs KBITKH. Bce
MMOYMHAETHCS 3 36PHUHU, 1 BCE 3aKIHUYETHCS 36PHUHOIO.

Komentap CakamoTo: Moro po6oTH mepriuMu IpHBEpHYIN YBATy BijBilyBauiB BHCTABKM HA
YKpaiHCHKY TeMaTHKy, SIKy s mpoBouB y Tokio. Moro yHikanbHe BigayTTs qu3aiiHy Ta KOIbOpY
BUALIsAETbCA. Y motoMmy 2025 poky i#oro oOpamu acomiiioBanuM uwieHOM KopomiBchbKoro
TOBApPUCTBA XyJIOKHUKIB-ApYyKapiB y JlonnoHi. Bin me monoauii, 1 s BIEBHEHUH y BEIMKOMY
YCIIXY I[bOTO JIbBIBCHKOTO XY/I10KHUKA.
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Illustration 20

Yulia Protsyshyn. Dragon's Egg, 2023
Technique: Etching
Image Size: 125 x 115 mm
Paper Size: 250 x 175 mm

Artist’s Comment: The artwork illustrates and represents the mythical and perhaps most ancient
animal the Dragon. Metaphysically this animal has the ability to transform and can enter
Dreamtime. Symbolism and meaning also encompass the primordial natural forces and its egg as
a renewal representing the cyclical nature of birth and growth.

Sakamoto’s Comment: This artist is from Lviv. This is the second work that I commissioned
from her. Her works often feature geometric designs, which I find quite interesting. Her works
are popular among many collectors.

ImocTparis 20
FOmist [porummun. Aiiye opaxona, 2023
Texnika: OdopT
Po3mip 300paxkenns: 125 x 115 mm
Po3wmip manepy: 250 x 175 mm

KomenTap xymo:xnuui: PoOora imtoctpye i mpezncrasisie MiiuyHy i, MOXKJIMBO, HaWJaBHIIIY
TBapUHy — JpakoHa. Merai3uuHO 1L TBapWHA Mae€ 3JaTHICTh TPaHC(HOPMYBATHUCS 1 MOXKe

78



NOTPAIUIATH Y chepy CHOBUAIHL. CUMBOIII3M 1 3HAYEHHSI TAKOXK OXOILUTIOIOThH MEPBICHI MPUPOIHI
CHJIM 1 siflle OpakoHa SK OHOBJEHHSA, L0 MPEJICTaBISE€ IHUKIIYHY NPUPONY HAPOJUKEHHS 1
3pOCTaHHS.

Komentap Cakamoro: L{s xynoxuuns 3i JIeBoBa. L{e Bxke apyra pobora, siKy st 3aMOBUB y Hei.
VY 1i poGoTax 4acTo 3yCTpidarThCs T€OMETPHYHI OPHAMEHTH, SKi S BBXKAIO JOCUTH IiKaBUMHU. [i
po6OTH TTOMyYJIAPHI cepe 0araThboX KOJEKIIIOHEPIB.
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EX LIRS
MASEHITO
SAKAMOT®

lustration 21
Marie Plyatsko. Cycle, 2024
Technique: Etching
Image Size: 170 x 110 mm
Paper Size: 238 x 161 mm

Artist’s Comment: This work, created using the etching technique, features two figures and a
flower. It symbolizes the cyclical nature of life — nothing emerges from nothing, and nothing
disappears without a trace. The piece reflects the constant flow of existence, where every
beginning is intertwined with an inevitable end, and everything is part of an ongoing cycle.

Sakamoto’s Comment: This artist from Lviv works in a wide range of art forms, including
silkscreen, lithography, photography, and ceramic objects. As an exlibris artist, she has received
high acclaim, even winning awards at the German Exlibris Society, the largest collectors’
association in Europe. My impression of her work is that many of her bookplates are based on

spontaneous sketches that are then turned into artistic prints.

ImrocTparis 21
Mapis [Tnsko. uxn, 2024

Texnika: OdopT

80



Posmip 300paxenns: 170 x 110 mm
Po3wmip manepy: 238 x 161 mm

KomenTap xynoxuuui: Ha 1iii po6oTi, BUKOHaHI# y TeXHimi opopTy, 300pakeH1 JIB1 MOCTaTi Ta
kBiTKa. lle cMMBOII3y€E MUKIIYHICTH XUTTS — HIIIO HE BUHUKAE 3 HIYOro, 1 HIMIO HE 3HUKAE
6e3cmigHo. Pobora BimoOpaxkae MOCTIHHUNA TOTIK OYTTS, /1€ KOXKEH IMOYaTOK MEPEeITiTAEThCS 3
HEMUHYYHUM KIHIIEM, 1 BCE € YACTHHOIO OE3MEePEPBHOTO ITUKITY.

KomenTap Caxamoto: Llg nbBiBChKa XyNOKHHUIM MpAlIO€ B IIMPOKOMY Jiarma3oHi BHJIB
MUCTELTBA, BKJIIOYAIOYM IIOBKOrpadiro, sitorpadito, ¢ortorpadito ta kepamiuHi o0'extu. Sk
MaicTpuHs eKkcaiOpucy, BOHa OTpuMalla BUCOKE BU3HAHHS, HaBITh 37100yi1a Haropoau Himenpkoi
acoriarii exciniopucy, HaiOIbIIOl acomiamii Kojekiionepis y €Bpomni. Moe BpakeHHs Bin ii
poOiT mojsirae B ToMy, 110 6arato 3 i eKCIiOpUCIB IPYHTYIOTHCS Ha CIIOHTAHHHUX €CKi3aX, sKi
MOTIM TIEPETBOPIOIOTHCS HA XYI0XKHI TPaBIOPH.

BIhR 21
<U¥ - FVr>Va @y (HY) 120244
Wik oy F o7

A A=Y A X :170x 110 mm
et £ X : 238 x 161 mm

fEEDa AV b ZOMEBEEIIT yF U HEIETHIELE L, A & —BHD
WBEHNTWETN, ZiE. b nE ZANBMMINEEND Z LT, F
7o (MO L R<HEAD T &l EW ) AEmoOfFRME, 0 2588 L T
F9, ZOEMIT. HOWLIAE D BYIRIRKED Y EHEODWNTEY, 77X THK
EOWY O—FHThHDHEWVH | MmOV aERL TWET,

[RADa AN : V¥ Yab Vo oHE TS, PATRAT V=2 U NTTT
BHE., BIEELRE, WRWSHTEHL TWET, BEEERLE LThm i s
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SHETWD EYICBENET,
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Illustration 22

Marina Kupkina. The Decisive Moment, 2024
Technique: Etching
Image Size: 140 x 93 mm
Paper Size: 225 x 170 mm

Artist’s Comment: The work reflects the culminating moment, when nervous tension has
reached its highest level. And even in such a moment, a human is able to control him/herself,
taking care of the most precious things. This is (sometimes) the only reason that keeps us staying
on our feet and doesn't let us fall. It allows us to run, fight, and defend. All people can live like
this. No one is protected. And some of us are living in such situations for the third year in a row...

Sakamoto’s Comment: Her style reminds me of Expressionism. Since the war began, she has
been living in an environment where deafening explosions and artillery sounds could be heard
just outside her home. The attacks on Kyiv continue even now. While her inspiration came from
the tradition of Madonna and Child imagery, the piece is filled with anger and sorrow over the
war, as well as a deep love for children.

ImrocTparist 22
Mapuna Kynikina. Bupiwanrona mumo, 2024

Texnika: OdopT
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Posmip 300paxenns: 140 x 93 mm
Po3wmip manepy: 225 x 170 mm

KomenTap xymo:xHuui: PoGota BigoOpakae KyJbMIHAIIMHUNA MOMEHT, KOJIM HEPBOBE
HANPYXXCHHS JIOCATJIO HAWBHUINOrO piBHA. | HaBITh y TakWii MOMEHT JIIOAWHA 3JaTHA
KOHTPOJIIOBATH cede, noarouu mpo Haimopoxkde. Lle (iHozl) enrHa npuyuHa, sika yTpUMY€E Hac Ha
HOTax 1 He Aae BrmacTu. Lle mo3Bossge Ham Oirtu, 60pOTHCS, 3axXUIIATUCS. TaKk MOXYTh KUTH BCI
moau. HixTo He 3axuIeHnii. A J€XTO 3 HaC )KUBE B TAKUX CUTYAIlIsIX BXKE TPETii PiK MOCHLIb...

Komenrtap Cakamoto: [i ctuns Haragye MeHi eKkcHpecioHisM. 3 MOYaTKy BiliHH BOHA XKHBE B
YMOBaX, KOJIM I'y4yHi BUOYXHU Ta 3BYKH apTUiepii MOXKHA MOYYyTH MPocTo OIst 11 OyAMHKY. ATaku
Ha KuiB TpuBaioTh i HuHI. Xouya 1 HATXHEHHS NPUHILIO 3 Tpaaulil 300paxkeHHs ManoHHM 3
HEMOBJISIM, poOOTa CIOBHEHA THIBY 1 CyMy 4epe3 BiliHY, a TaKO TTTMO0KOT JTF000B1 10 TITEH.

XIhx 22
VT 7% F (DL E] 2024 5
ik oy F o
A A=A X 1 140 x 93 mm
WA X 1 225x 170 mm

YEEDa A b ZOEMIE, WEORENRESEISE LR Z#VW-b o T3,
ZOLORBEHITH B, NIxbRURLDEFLTEOICHEZa L fue—LT 5
TENTEDLOTT, 2NN, (X2 REOMENTISSE BT HME—DBRH
ERRVET, ENN, R bNELZ L, KO L, SFHZEEAREIZLET, T
TOANN, ZTOXIITEZHZENTELHDOTT, TTDH, dELTFOLNTIHEWVER A,
RIHOHIZiE, 20X BRRABIFELHNNTNDIALLELNDLDTT ..,

RADa A b M OERUL, REEREZ EbEE T, BN MhE - TLEE, ik
FHEOT AT UWVBERSORBENH 2 2BEOFTEL L TEELE (K
—USNOBEITNELITHNTWET) , ZoFERIT. BREABOEBERNG A A
L—ya U EZIFTTEbOTTN, TOPRIIEERSICHTH8Y LIELL, T LTFHE
B2 HADENERIAD LI TWVET,
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Illustration 23

Ruslan Agirba. Red Viburnum, 2025
Technique: Etching
Image Size: 143 x 146 mm
Paper Size: 228 x 198 mm

Artist’s Comment: Red viburnum is a symbol of the courage of people who gave their lives to
fight for Ukraine.

Sakamoto’s Comment: He was born in Batumi (Georgia), studied in Kyiv, and now lives there.
While he often creates nearly monochrome prints, I saw landscapes in vibrant colors on his
website (currently closed). I was captivated by them. He works with multi-plate etching. In this
piece, he depicted the red viburnum (kalyna), a symbol of Ukraine, achieving an excellent
balance of colors.

ImrocTparis 23
Pycnan Arip6a. Yepeona xanuna, 2025
Texwnika: Odopt
Po3mip 300paxenss: 143 x 146 mm
Po3wmip manepy: 228 x 198 mm
KomenTap xynoxunuka: UepBoHa KaJIuHa — CUMBOJI MY>KHOCTI JIFOZICH, SIK1 BIIJIaJIH CBO€ JKUTTS

y 60poTh0i 3a YKpainy.
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KomenTap Cakamoro: Haponuscs B barymi (I'py3is), HaBuaBcs B KueBi, HuH1 )kuBe Tam. Xoua
BiH YacCTO CTBOPIOE Maike MOHOXPOMHI NMPUHTH, HA HOro calfTi (Hapasi 3aKpUTOMY) s T0OAYNB
nei3axi y sCKpaBUX Koyibopax. BoHM MeHe 3auapyBanu. Bin mpaioe 3 GaraTonrapoBum

odpoprom. Ha wiii poboti BiH 300pa3vB YEpBOHY KaJIMHY, CHUMBOJ YKpaiHH, NOCATHYBIIH
YyJI0BOTO OaJlaHCY KOJILOPIB.

Bk 23
VAT v« TELN [ROA Y —F] 2025 4F
ik oy Fr
A A=Y A X 1 143 x 146 mm
YA X 1 228 x 198 mm

EEOIAL RN Y —F (H~v X3, k3B RY) 1k v TA4F Dk
DI & B Tl 72 A% DBEROLMTT,

IRAD I AV N T a—27 (AP T) Oy I TEEFR., F— 7 THRO,
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IO =74~ (BIETASH) <, R AE oG mEZ BT, m<ENINE
Lo WITZM v F o 7o EEHVTWETYT, ZOELTIR. V27 74T 0%
ThHRNI Y —F2fiEx BEOWRNT U AZHEB L TWET,
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EXL MASAHITO SAKAMOTO

[lustration 24
Anna Voitiuk.
Homage to Goya: Queen Krysia Meets Princess Amberly at Dnipro Riverside, 2024
Technique: Etching
Image Size: 100 x 213 mm
Paper Size: 277 x 265 mm

Artist’s Comment: This exlibris is a homage to Francisco Goya. It depicts all the animal
characters that have appeared in every one of my artworks, gathered together on the riverside of
Dnipro in Kyiv. Princess Amberly is a significant character for Masahito Sakamoto, the owner of
the exlibris. And Queen Krysia is significant for me.

Sakamoto’s Comment: When I requested a homage to a great historical painter, the artist chose
Goya’s The Meadow of San Isidro. She changed the setting to Kyiv, incorporating characters she
has frequently depicted in her works. Krysia is a guinea pig that Anna had kept for many years,
and Amberly is my pet dog.

Lmtoctpartis 24

Amnna Boiitiok. Butanysanns Iotii: koponesa Kpucs 3ycmpiuae npunyeccy Ambepni na bepesi
Jlninpa, 2024

Texnika: OdopT
Po3mip 300paxkenns: 100 x 213 mm
Poswmip manepy: 277 x 265 MM

KomenTap xynoxuumi: Lleit ekcriOpuc ctBopenuit Ha nomany ®pancicko ['oifi. Ha manroHky
300pakeHi BCl TBApUHHU, SIK1 3'SIBISUIMCA B KOXKHIM 3 M0Oix po0it, 310paHi pa3oM Ha 6epesi Himpa
B Kuesi. [Ipununeca AmOepni — BaxiauBuil mepcoHax ansi Macaxito CakamMoTO, BIacHUKA
ekcniopucy. A xoponeBa Kpucs — a1 MeHe.
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Komentap Cakamoto: Koim s mompocuB BifmaTH AaHWHY HOBard BEIUKOMY iCTOPUYHOMY
XYJOKHUKY, Xynoxauis obpana «JIyr Can-Icinpo» ['oifi. Bona 3amiauna micue aii Ha Kwuis,
BKJIIOUMBILY TIEPCOHAXKIB, IKHX YacTO 300paxkyBajia y cBoOix poboTax. Kpucs — Mopcbka CBHHKa,
Ky AHHa TpuMaia 6arato pokiB, a AMOepii — Mos JoMaIHs codaka.

X hiR 24
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HERFX Y 77X —ThHO., 7 U= IETFIT & > TRUIRGFETT,

RADIAL b1 ABKREFE~OF~ = 2 B ERBL L 25, TaA T 2713
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[lustration 25
Francisco Goya. The Meadow of San Isidro, 1788
ImrocTparis 25
®pamncicko [oits. Jlye Can-Iciopo, 1788
X Fi 25
Ty Aa e dY Yoo 4 RunBifE] 1788 4

SN . .

[llustration 26 [llustration 27
Krysia Amberly

ImocTparis 26 ImrocTpartis 27
Kpucs Ambepmi
)i 26 Xkl 27
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Anna Voitiuk,

graphic artist

Comparison of the Creative Legacies of Taras Shevchenko

and Rembrandt van Rijn

Anna Voitiuk, graphic artist, Lviv
https://doi.org/10.33989/pnpu.881.c3610

Can two artistic geniuses, who lived in different epochs, countries, and
followed completely different creative and life paths, be compared? Taras
Shevchenko and Rembrandt van Rijn were outstanding figures, and although their
genius manifested in different ways, there are still some parallels that can be drawn
— particularly in their graphic art, especially in etching. Both artists reached the
highest levels of mastery in etching technique and contributed to the global history
of this medium.

Hllustration 1, page 103
Hllustration 2, page 104

However, before comparing the graphic arts of these two masters, let us
delve into their biographies.

Taras Shevchenko (1814-1861) — an outstanding Ukrainian poet, artist,
public figure, and classic of Ukrainian literature, who became a symbol of the
national struggle for freedom and the dignity of the Ukrainian nation.
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Taras Shevchenko was born on March 9, 1814, in the village of Moryntsi in
the Cherkasy region, into a family of serfs. At an early age, Shevchenko lost his
mother, and when he was 9 years old, his father passed away as well. As an orphan,
he was enslaved by the local landowner, Vasyl Engelhardt, where he worked hard.

From a young age, Shevchenko showed extraordinary artistic talent. His
abilities were noticed by a St. Petersburg artist, who recommended him as a
promising student for the Academy of Arts.

In 1838, thanks to the efforts of cultural figures in St. Petersburg,
Shevchenko was bought out of serfdom. That same year, Taras Shevchenko entered
the St. Petersburg Academy of Arts, where he received an artistic education.

Hllustration 3, page 105

At this time, Shevchenko began writing poetry in the Ukrainian language,
expressing deep feelings of national pride, love for Ukraine, and the desire for its
liberation. His work was first noticed through a poetic cycle included in the
collection Kobzar, published in 1840. This book became not only an important
milestone in the literary development of Ukraine but also a symbol of the struggle
for the rights of the Ukrainian people.

In 1847, Shevchenko was arrested for his involvement in the activities of a
secret society that aimed to create an independent Ukrainian state and was exiled to
the army in the distant territories of Kazakhstan, where he endured harsh
conditions. Shevchenko returned to Ukraine in 1857 after his exile was partially
lifted. However, his political views and works remained banned. He continued to
actively engage in creativity, painting, and writing. On March 10, 1861, Taras
Shevchenko passed away in St. Petersburg.

Rembrandt van Rijn (1606-1669) — an outstanding Dutch painter and
engraver, one of the most famous artists of the Baroque era, whose work had a
profound influence on the development of European art.

Hllustration 4, page 106

Rembrandt was born on July 15, 1606, in Leiden (the Netherlands) into a
family of a wealthy mill owner. He was the ninth child in the family, and his
parents sought to provide him with a good education. Initially, Rembrandt studied
philosophy at Leiden University, but soon left his studies and dedicated himself to
painting.

In the 1620s, Rembrandt began to work actively as an artist, quickly gaining
popularity due to his talent. His portraits stand out not only for their technical
mastery but also for his particular attention to the psychology of the subjects
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depicted. One of his most famous works 1s The Night Watch (1642), which depicts
a group of city guards and serves as a classic example of his artistic approach to
portraiture.

Throughout his life, Rembrandt faced significant hardships. His financial
situation was often unstable, and after several unsuccessful investments and
bankruptcy, he experienced financial difficulties. His personal life was also
dramatic. He suffered the death of his wife Saskia in 1642 and later had several
romantic relationships, none of which were stable. Despite these challenges, he
continued to work and create brilliant works of art.

Rembrandt died on October 4, 1669, in Amsterdam. After his death, his
works were evaluated in various ways, but in the following centuries, he became
recognized as a master, and his works occupy a central place in museums and
galleries around the world.

Hllustration 5, page 107
Hllustration 6, page 108

As we can see, the biographies of Taras Shevchenko and Rembrandt van
Rijn are in some ways almost opposites. Shevchenko was an unconquered
protestor against social oppression, and his life was marked by social injustices,
enslavement, and the fight for human rights. In contrast, Rembrandt began his
artistic journey as a favorite of fortune. He lived during the time of the Dutch
Republic, which was experiencing a period of economic growth, as well as cultural
and artistic flourishing.

Hllustration 7, page 109

When it comes to the themes of their works, Shevchenko focused on topics
close to his poetic ideals: national revival, the struggle for freedom, the life of the
people, and the tragedies of the peasantry. His etchings often depict poor peasants,
manor estates, and landscapes of Ukraine, particularly the parts that were close to
him — the steppes, rivers, and villages.

Hllustration 8, page 110

Rembrandt's etchings stand out for their extraordinary mastery of line and
light-shadow effects. He used a variety of hatching techniques — from delicate,
almost imperceptible lines to dense, cross-hatched, and often stippled strokes,
creating rich tonal effects and a sense of volume. Rembrandt experimented with
different depths of etching, achieving deep, saturated shadows and soft, nuanced
midtones. He also skillfully applied the technique of drypoint to create velvety, soft
lines. Rembrandt utilized various engraving methods, which allowed him to
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produce effects of "flickering" light, adding a special atmosphere and
expressiveness to his works. This created the impression that the characters in his
paintings were "alive" and "acting," giving his etchings a unique psychological
intensity. The themes of his etchings were diverse: self-portraits, portraits of
contemporaries, biblical scenes, genre sketches, and landscapes, each characterized
by deep psychological insight, drama, and masterful expression of emotions. His
etchings did not merely copy reality but revealed the inner world of the characters
and created a special atmosphere.

In contrast, Shevchenko’s etchings are marked by a more concise, clear, and
even ascetic style. His works often have a more austere character, with a focus on
expressive, yet usually simplified details. He actively used hatching to create
images that reflect drama and social themes.

There is no doubt that Shevchenko was inspired by Rembrandt, as even
today, etching masters continue to copy and reinterpret his works. His creations
have served as a foundation and basis for graphic artists for four centuries, and
Rembrandt's influence is clearly evident in many artists, including Shevchenko.

Hllustration 9, page 111

Shevchenko’s etchings are characterized by a realistic approach to depicting
reality. He strived for accuracy in portraying details of everyday life, clothing,
architecture, and human types. His works are distinguished by his masterful use of
light and shadow, which adds volume and expressiveness to the images. This
brings Shevchenko closer to Rembrandt, as the skillful play of light and shadow
was one of the defining features of both artists' works. However, Shevchenko
stands out for his academic style and precision in his etchings; his lines are
contained, and the figures are constructed with academic accuracy.

Taras Shevchenko’s etchings became the first high artistic examples of this
graphic medium in Ukrainian art. They played a significant role in shaping national
artistic consciousness, reflecting important aspects of Ukrainian history and culture.
His works influenced the further development of Ukrainian graphic art and became
a model for subsequent generations of artists.

Hllustration 10, page 112
Hllustration 11, page 113

In thematic terms, Rembrandt's etchings covered a wide range of subjects —
from biblical scenes and mythology to portraits of different social classes and
genre sketches, all marked by deep psychological insight and drama. Shevchenko,
on the other hand, often focused on portraits (mainly self-portraits and portraits of
contemporaries), landscapes of Ukraine, illustrations of his own works, and
allegorical compositions, carrying a strong national flavor and emotional depth,
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while reflecting social issues and national identity. Thus, while Rembrandt sought
to explore universal human experiences and technical excellence, Shevchenko used
etching as a means of expressing the national spirit and personal emotions within
the context of Ukrainian history and culture.

lllustration 12, page 114
lllustration 13, page 115

What unites Taras Shevchenko and Rembrandt van Rijn is their love for self-
portraits. Depicting themselves in different periods of life, situations, and a deep
interest in their own appearance and identity as individuals who were always ready
to pose. Their self-portraits are profound psychological studies, characterized by
emotion and sincerity.

Although both artists reached the heights of etching, their works reflect
different artistic goals and cultural contexts. Rembrandt was a versatile master who
deeply explored human nature and spiritual questions through diverse subjects and
innovative techniques. Shevchenko, however, focused on depicting Ukraine, its
history, and its people, using etching as a means of national self-expression and
social critique. Despite their differences, both artists made invaluable contributions
to the world of graphic art.
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Anna Boumiok,

XY002icHUYA-ePApIK
https://doi.org/10.33989/pnpu.881.c3610

IHopiBHsiHHs TBOpP40i ciagmuun Tapaca IlleBuenka

Ta PemOpanara Ban Peiina

Un MOXHA MOPIBHATH JBOX T'€HIIB MHUCTEIITBA, 5Kl KWW B PI3HUX €Ioxax,
KpaiHax 1 Maju a0COJIIOTHO Pi3HUM TBOpUMH Ta KuTTeBUM nusix? Tapac llleBueHko
ta PemOpannr Ban PeiiH Oynu BUIATHUMHU IIOCTATSIMH, 1 Xoda iX TE€HIaJIbHICTH
MPOSBIISTIACS TO-PI3HOMY, BCE K TaKW MOXKHA 3HAWTH Tapayiesi B iXHiM rpadii,
30kpeMa odoprax. OOuaBa MUTII AOCITHYJIM HAWBUIIUX PIBHIB BOJOIHHS
TEXHIKOI0 0()OPTY 1 BHECIIU CBiif BHECOK y CBITOBY ICTOPIIO 1€ TEXHIKH.

Inriocmpayis 1, cmop. 103

ILniocmpayis 2, cmop. 104

[Ipote nepen TuM, SIK MOPiBHIOBATH rpadiyHe MUCTEUTBO JIBOX MAUCTPIB, MU
3aHypuUMOCs y iXHi Oiorpadii.

Tapac [lleBuenko (1814—1861) — BuaaTHU yKpaiHCHKUI MOET, XyJ0KHUK,
TPOMAJICBKMI [isi4, KJIACHUK YKpaiHChKOI JITepaTypH, SKHH CTaB CHUMBOJIOM
HaIlOHAJIHHOI 0OPOTHOM 3a CBOOOAY Ta T'AHICTh YKPATHCHKOI HAaIIii.

Tapac IlleBuenko HapomuBcs 9 Oepe3nst 1814 poky B cem MopuHil Ha
UepkalmHi B poAHHI KpinakiB. Y paHHbOMY Billl Tapac BTpaTUB MaTip, a KOJIH
oMy Oyno 9 pokiB — 1 6arbka. SIKk cUpoTa, BiH MOTpaNKB y KPpINauTBo ((pakTuyHO
pabcTBO) M0 MaeTky momimmka Bacuns Enremerapra, ne Bakko mpairoBaB. [3
camoro gutuHCTBa IIleBUCHKO BMSBIAB HEaOMSKHMiI XynoXHil Tamant. Moro
3/1I0HOCTI TIOMITHUB TETEepOypP3bKUil XYIOKHUK, 1 BIH MOpeKOMeHIyBaB Tapaca sik
NEPCIEKTUBHOIO YUHs 10 AKajeMii MUCTEITB.

Y 1838 pori, 3aBasku 3ycWUISIM TeTepOyp3bKHX MiSYiB  KYJIBTYpPH,
[IleBuenka Bukymnuiau 3 kpinanrsa. Bxke B 1838 pori Tapac llleBuenko BcTynuB 10
Cankr-IleTepOyp3bkoi Akazemii MUCTENTB, /1€ 3100yB XyJ0KHIO OCBITY.

ILnriocmpayis 3, cmop. 105
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Y wneit yac IlleBueHko mouaB mucatd BIPII YKPaiHCHKOO MOBOIO, IO
BUpaXaldW TJIMOOKE TOYYTTS HAaIlOHAJIBHOI TIiAHOCTI, JHOO0OB 10 VYKpaim 1
TIparHeHHs 10 ii Bu3BONeHHs. Moro TBopuicTh Oyna BIeplie MOMiueHa 3aBISAKH
MOETUYHOMY IMKITY, sIKUH yBiimoB A0 30ipku«Ko63ap» (1840). Lls kuura crana He
JIMIIE BaXKJIMBUM €TAlloM Y JIITepaTypHOMY PO3BUTKY YKpaiHH, aje ¥ CHUMBOJIOM
O00poTHOU 3a MpaBa yKPaiHCHKOTO HAPO.Y.

VY 1846 poui 11leBueHko cTaB 4JIE€HOM TAEMHOT'O TOBapHUCTBA, 11O MParHyso
CTBOPUTH HE3aJEeKHY YKpaiHCbKy JaepkaBy. BoHu Oopomucs 3a ckacyBaHHS
KpIMOCHOTO TpaBa Ta 3a CBOOOMY AJIs BCIX HApOmiB, SIKI mepeOyBaju MiJ THITOM
Pociiicekoi imriepii.

VY 1847 poui IlleBuenka 3aapemTyBaiM 3a y4acTh Y JISJIBHOCTI OparcTBa,

moera 3aciaiy J0 apMmii Ha ganeki Teputopii Kazaxcrtany, ge BiH nepeOyBaB y
TSKKAX YMOBaX.

[IleBueHko moBepHYBCs 10 Ykpainu y 1857 pormi, micis Toro sik ioro
3aciuaHHs OyJlo 4acTKOBO ckacoBaHe. OgHaK HOro MONITUYHI MOMISIAA 1 TBOPHU
3anumanucs nia 3a00poHor0. BiH MpojoBkKyBaB aKTUBHO 3aliMaTHCsl TBOPYICTIO,
mamioBatd 1 mucatu. Y 1861 poili, He3BakalouM Ha BaXXKUW CTaH 3I0POB'A,
[IleByeHko MpalfoBaB HaJ TBOPAMM, SIKI BUKPUBAJIM COLIAJIBHY Ta IOJITUYHY
HecnpaeuBicTh. 10 6epe3ns 1861 poky Tapac I'puroposuu IlleBueHko momep y
Cankr-IletepOyps3i.

PemOpannr Ban Peitn  (1606-1669) — BumatHUM TOJUIAHJICHKUN
YKUBOIUCEIIb Ta TpaBep, OJWH 13 HAWBIMOMINIMX XYJAOKHHUKIB €MOXu bapoko, uus
TBOPYICTh 3/IIHCHUJIA BEJIMKHUN BIUIUB Ha PO3BUTOK €BPOTICHCHKOTO MUCTEIITBA.

Inriocmpayis 4, cmop. 106

PemOpanar wapomuscs 15 mumast 1606 poxy B Jleineni (Himepmanmu) B
POAMHI 3aMOKHOTO BIIACHUKA MJIMHA. BiH OyB J€B'ITOI0 AUTHHOIO B POJUHI, 1 HOTO
OaThbKM Hamaramucsi natu Homy xopoiry ocsity. Croyarky PemOpanar BuBYaB
¢inocodito B yHniBepcuteTi Jleiinena, ame He3abapoM NOJUIIMB HAaBYAHHA 1
NPUCBATUB ceOe KUBOIIHUCY.

Y 1620-x pokax PemOpaHaT modaB akTUBHO MpPALIOBATU SIK XYIOXKHUK,
IIBHKO 3700YBalOYM MOMYJIAPHICTh 3aBISKH CBOEMY TalaHTy. Moro moprperu
BUPI3HAIOTHCA HE TUIBKM TEXHIYHOIO MAMCTEPHICTIO, ajie i 0COOIMBOIO yBarow J0
NCUXoJIoTii 300pakeHux oci6. OmHuM 13 HaWBigoMimMX Horo TBopiB € «HiuHa
BapTay (1642), n1o 300paxkye rpyny MICBKUX OXOPOHIIIB 1 € KJJACHYHUM MPUKIAT0M
HOTr0 MUCTEIBKOTO MIAXOAY 10 MOPTPETY.
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IIpoTATOM CBOTO JKHTTA PeMOpaHAT 3a3HAB BEIMKMX TpPYIHOMIiB. Moro
(dbiHaHCOBE CTAHOBWIIE YacTO OyJI0 HECTaOUIbHHMM, 1 MICIS JEKUTHKOX HEBIAIHMX
IHBECTHUIIIM Ta OaHKPYyTCTBa BIH 3a3HaBaB (hiHAHCOBUX TpyAHOIIiB. Ocobucre
KUTTS XyHOKHUKA TAaKOXK Oylno ApaMatudHUM. BiH MepexuB CMEpPTh APYKUHU
Cackii B 1642 pori Ta mi3Hile MaB 1€ KiJJbKa POMaHTUYHUX CTOCYHKIB, II0 HE
CTalld CTAaOUTbHUMH. YC1 Il TPYOHOII HE 3aBaWJid MHOMY MPOJOBXKYBAaTU
MPaLOBaTH 1 CTBOPIOBATH IeHia bHI TBOPU MUCTEIITBA.

PemOpanaT nmomep 4 xxoBtHA 1669 poky B AMcrepaami. Ilicns fioro cmepri
fioro poOoTu Oynu OILIHEHI MO-pi3HOMY, ajie BKE€ B HACTYIHI CTOJITTS BIH CTaB
BU3HAHUM MalCTPOM, a HOTO POOOTH MOCIIAI0Th YiJIbHE MICIIE B MY3€sX 1 rajepesix
B YCbOMY CBITI.

Inocmpayis 5, cmop. 107

Inrocmpayis 6, cmop. 108

SAx mu Gauumo, Oiorpadii Tapaca IlleBuenka 1 PemOpanara Ban Peiina B
JEeSKUX MOMEHTax € Majio He MpOoTWIeKHUMHU. [lleBu4eHKO — HECKOpEeHHI
OYHTIBHUK IMPOTH COLIAJIBHOTO THITY, HOTO HUTTS OyJIO MO3HAUYCHE COLIAIbHUMU
HECIPABEUIMBOCTAMH, TOHEBOJCHHAM Ta OOpOThOOI0 3a TpaBa JIIOAMHU.
PemOpaHaT ke po3rodaB CBiM TBOpPUMU HUIAX SIK YiIrOONEeHeIs 1oii. BiH XuB y
YacH ToJUTaHIChKOI pecyOiKy, 0 MepekuBaa nepiol eKOHOMIYHOTO MigiioMy, a
TaKOX KYJIBTYPHOTO Ta MUCTELIKOTO MPOIIBITAHHS.

Inriocmpayis 7, cmop. 109

Sxmo roBoputu mpo Temaruky poOit, IlleBueHko 3BepTaBcs N0 TeEM,
ONMM3BKUX JI0 MOTO TIOCTHYHUX 1/I€aTiB: HAI[IOHAJIILHE BIIPOKEHHS, 00pOTHOa 3a
cBOGOLY, HAPOJHE JKUTTS, Tparedii cemsHcTBAa. Moro odopTH 4acTo MiCTATH
300paxeHHs O1HMUX CEeNsiH, MaHCBhKUX caaul, MeW3axkiB YKpaiHu, 30KpeMa Ti€i
YaCTUHH, 110 Oysa oMy OJIM3BKOI0 — CTETH, PIYKH, XyTOpa.

Iniocmpayis 8, cmop. 110

Odoptu PemOpanara BHUPI3HSIOTECS HAA3BUYANHOIO MAMCTEPHICTIO Y
BOJIOJIIHH1 JIIHIEIO Ta CBITIOTIHHIO. BiH BUKOPUCTOBYBAB Pi3HOMAHITHY IITPUXOBKY
— BiJ] TOHKHX, JIeZIb TIOMITHUX JIHIH 0 TYCTHX, HEPEXPECHUX, a YaCTO i TOUKOBHUX
HITPUXIB, CTBOPIOIOYM OaraTi TOHaJbHI edeKkTHu Ta BimuyTTs 00'emy. PemOpanar
eKCIIEPUMEHTYBaB 3 pI3HOI0 TIIHOWHOIO TPABJICHHS, OCSTAaOYM TIHOOKHX,
HACUYCHMX TiHEW Ta HDKHMX MIiBTOHIB. BIH TakoX MaWCTEpHO 3aCTOCOBYBaB
TEXHIKY «CyXOi TOJIKW» JIJIsl CTBOPEHHS OKCAMUTOBHX, M'SIKUX JiHIA. PemOpanar
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BUKOPHCTOBYBaB PI3HOMAHITHI BaplaHTH TpaBipyBaHHsS, IO J03BOJSIO HOMY
CTBOPIOBATH €(DEKTH «MEPEXTIUBOTO» CBITJIA, SIKE HaJa€ 0COOIMBY aTMOCHEPHICTD
1 eKCIIpeCUuBHICTh Horo podotaMm. Ile cTBOproBasio Bpa)K€HHs, 10 MEPCOHAX1 Ha
HOro KapTHHAX «KHUBYTHY» 1 «A1I0Thb», Haalouu 0dopTaM O0COOIUBY MCUXOJOTIYHY
IHTEHCHUBHICTh. TemaTuka Horo odoptiB Oyia MIUPOKOIO: aBTOMOPTPETH, IOPTPETU
Cy4acHHUKIB, O10JIifHI CIIEHM, >KaHPOB1 3aMaJIbOBKU Ta TMeH3aXi, KOXKHA 3 SKHUX
BiJI3HAYAIACS TIIMOOKUM TICUXOJIOT13MOM, APAMaTU3MOM 1 MaliCTEPHOIO Mepeaadeto
emouiit. Mloro o(GopTH He NPOCTO KOMIIOBAIH peaibHICTh, a W PO3KPUBAIH
BHYTPIIIHIN CBIT MEPCOHAXIB 1 CTBOPIOBAJIN OCOOIUBY aTMOCheEpy.

[IleBuenko y cBoix odoprax OyB JOCHUTHh JAKOHIYHWUM, YITKHM, HaBITh
ACKeTUYHMM Yy CTWIi. Moro po6GOTH 4acTo MAroTh OLIbLI CTPOrMH Xapakrep, 3
aKIEHTOM Ha BHpa3Hi, aje 3a3BUuyail chpoleHi Jetami. BiH akTUBHO
BUKOPHCTOBYBAB 3aCO0M IITPUXYBAHHS, 00 CTBOPUTH 00pa3u, SKi BiIOOpakaroTh
JpaMy Ta COLlalbHy TEMATHUKY.

Hewmae cymHuiBiB, mo IlleBuenko HamuxaBcs PemOpanarom, 00 HaBiTh J0CI
MaiicTpu OQOpTy KOMIIOITh Ta MEPEOCMUCTIOITh Horo TBopu. Pobotu
PemOpannra cramu cBoepigHO0 0a3010 i1 MpodEciiHOro 3pOCTaHHS MUTIIIB-
rpadikiB OChb yXe ToHaA 4YoTupu CcTodiTTa.BriuB PemOpannara sickpaBo
MO3HAYMBCS Ha TBOPUOCTI Oararb0X MUTIIIB, 30kpemMa llleBuenka.

Inocmpayis 9, cmop. 111

Odopram IlleBueHka BIACTUBHM pEATICTUYHUN MAXIT Yy 300pa)keHHI
aificHocTi. BiH mparHyB 40 TOYHOCTI y mepedadl Jaetaineid moOyTy, OIATY,
ApXiTEeKTypH Ta JIOACHKMX TUIAXiB. VOoro poGOTH Bif3HAYAIOTHCS MAHCTEPHHM
BUKOPUCTAHHSAM CBITJIOTIHI, 1[0 HaJa€ 300pakeHHSM 00'€MHOCTI Ta BUPA3HOCTI.
Ile myxe 36mmkye IlleBuenka 3 PemOpanmrom, ampke MaicTepHa rpa CBITIO TiHI
Oysa oOfHI€0 3 BHU3HAYAJBHUX pHUC Mpanb 000X MutliB. Ilpore IlleBuenko
BUPI3HSAETHCS aKaJeMi3MOM 1 TOYHICTIO y CBOiX odoprax, HOro JiHii 3aMKHEHI, a
¢birypu noOyaoBaH1 3 aKaJeMIYHOI TOYHICTIO.

Od¢optu Tapaca IlleBueHka cTaiay NEPUIMMH BUCOKOXYAOKHIMH 3pa3kaMu
1IbOTO BUAY Irpadiku B yKpaiHCHKOMY MHUCTEIITBI.

Bouu Bimirpanu 3HauHy poib Y (OpPMYBaHHI HaIlOHAJIBHOI XyHOXKHBOI
CB1JIOMOCTI, BiJJOOpa)karour Ba)KJIUB1 aCIIEKTH YKPATHCHKOI 1CTOPii Ta KYJIBTYpH.

Po6otu IlleBueHka mManu BIUIMB Ha MOJAJBIINN PO3BUTOK YKpaiHChKOi rpadiku i
CTaJIA MIPUKIIAJIOM ISl HACTYITHUX TIOKOJIIHb MUTIIIB.

Iniocmpayisa 10, cmop. 112
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Iniocmpayisa 11, cmop. 113

Y tematudHOMYy TUIaHi 0dopTH PemOpaHATa OXOIUTFOBAIM IIUPOKUN CHEKTP
CIOKETIB — Bia O10MiIHHUX CIIEH Ta MI(oJorii 7O MOPTPETIB PI3HUX COIIaIbHUX
IPOIIAPKIB Ta XKAHPOBUX 3aMaTbOBOK, BiI3HAYAIOUMCH TMTUOOKUM TICHXOJIOTi3MOM
Ta npamatu3MoM. IlleBueHKko kK y CBOiX odopTax 4acTo 3BEpPTaBCS O MOPTPETiB
(mepeBakHO aBTOMOPTPETIB Ta CYYAaCHHUKIB), Mei3axiB YKpaiHu, UTIOCTpaliil a0
BJACHUX TBOPIB Ta aJCrOPUYHUX KOMIIO3UIIM, HeCyuyd B CO0l CHIIBHUU
HAI[IOHAJIbHUN KOJIOPUT Ta EMOLINWHY HACHYEHICTh, BiJOOpa)karouM COIiasIbHI
npoOieMH Ta HaIOHAIBHY 1MeHTUYHICTh. OTXe, AKmo PemOpaHAaT mpar"yB 10
B1IOOpaXeHHsI YHIBEPCAIbHUX JIIOACHKUX MEPEKUBAHb 1 TEXHIYHOI JOCKOHAJIOCTI,
[IleByeHKO BHKOPHUCTOBYBaB O(OPT K 3aci0 BUpA)KEHHS HAI[IOHAJIBFHOTO AYyXy Ta
0COOMCTHUX MEPEKUBAHD Y KOHTEKCT1 YKPATHCHKOI 1CTOPIi Ta KYJIBTYPH.

Inrocmpayis 12, cmop. 114
Inocmpayisa 13, cmop. 115

[Ilo o6'ennye Tapaca llleBuenka Ta PemOpanara Ban Peiina, Tak 1ie 11000B
JI0 aBTOTIOPTPETIB — 3MaIIOBaHHs ceOe B PI3HUX IepioAax, KUTTEBUX CUTYaIlsaX i
IMOOKUIN 1HTEPEC 10 BIACHOI 30BHIIMIHOCTI 1 10 cebe SK JIIOAMHU, SKa 3aBKIu Oyne
roToBa MO3yBaTH i Mi3HABATH. IXHi aBTONOPTPETH € MIMOOKUMH HCHXONOTIYHUMH
JOCIIHPKEHHAMHU Ta BUPI3HAIOTHCS EMOLIMHICTIO 1 HIUPICTIO.

Xoua oOuaBa MUTII JOCSINIM BEPIIMH y MHUCTEHTBI 0(opTy, iXHI poOOTH
B1I00pakaroTh Pi3HI XYyHAO0XKHI 3aBJaHHs Ta KyJIbTypHI KOHTEKCTU. PemOpanaT OyB
YHIBEpPCAIbHUM MaWCTPOM, KU IIHOOKO MOCHIIKYBAaB JIOACHKY MPUPOAY 1
JTyXOBHI TTUTAHHS KPi3b PI3HOMaHITHI CIO)KETU Ta HOBAaTOPChKY TexHIKy. [lleBuenko
K 30CepeauBCs Ha BiIOOpakeHH! YKpaiHH, ii iCTOpil Ta HApOAY, BUKOPHUCTOBYIOUH
opopT sK 3acid HAIIOHAJIBHOTO CAMOBHPAaXXEHHS Ta COIIaJbHOT KPUTHUKH.
Hes3Baxkaroun Ha BIIMIHHOCTI, OOMIBa XyJOKHUKUA 3pOOMIIM O€3I[IHHUM BHECOK Y
CBITOBE MHUCTEITBO Tpadiku.
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Illustrations for Anna Voitiuk's article

Lnroctpanii 1o crarri Anau BoiiTiok

VxUFzrabt T 5y h——ZFORIEREE XR

85. ABTOITOPTPET.
Tyw. [23—26.X1) 1843.

Ilustration 1

Taras Shevchenko. Self-Portrait, 1843

LmrocTparris 1

Tapac llleBuenko. Aeémonopmpem, 1843

R 1
B« F o [HEE] 18434
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[llustration 2

Rembrandt van Rijn. Self-Portrait Leaning on a Stone Sill, 1639

Lmroctparis 2

PemOpannT Ban PeitH. Asmonopmpem, cnuparouuce Ha kam aue niogikouts, 1639

X 2

L7577y LAy THEE] 1639 45
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Illustration 3

Taras Shevchenko. Self-Portrait with a Candle, 1860

Lmroctparis 3

Tapac IlleBuenko. Aemonopmpem 3i ceiukoro, 1860

Xk 3
AF7 A xuFxra [HEBR] 18604
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Ilustration 4

Rembrandt van Rijn. Self-Portrait, 1639

Lmroctparis 4

PemOpannr Ban Peitn. 4émonopmpem, 1639

X 4
L7577y LAy THEE] 1639 45
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[lustration 5

Rembrandt van Rijn. Joseph Telling His Dreams, 1638

LmrocTparis 5

Pem6pannr BaH Peitn. Hocun posnosioae npo ceoi cnu, 1638

X 5

Ly 7T ke Ty LAy [BEE3EAIE 7] 1638 4F
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[llustration 6

Taras Shevchenko. Fairy Tale, 1844

LmrocTparris 6

Tapac lleBuenxo. Kasxa, 1844

X6
HTRA v xF o [BEEE] 18444
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[lustration 7

Taras Shevchenko. Judicial Council, 1844

[Note: this council is a Cossack political institution called Rada (Pana)]

Lmroctparis 7

Tapac llleBuenko. Cyous paoa, 1844

Xk 7

&§x~vli%lynrﬁﬂ»§JmM$

GRIE : 7—=F Lo DiE, a2ty 7 OBURESR)
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[llustration &8

Rembrandt van Rijn. Portrait Abraham Francken, 1657

LmrocTparis 8

PemOpannT Ban Peitn. Ilopmpem Abpaxama @panxena, 1657

Xl 8

Ly 7T heTrre b Ay [ TTI0 75307 OHMB] 1657 4
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Ilustration 9

Taras Shevchenko. Vydubitskuy Monastery, 1844

Lmroctparis 9

Tapac llleBuenko. Buoyouywvxuii monacmup, 1844

I hi9
HITARevzUFzra [Uy— Ry EFEEPL] 18444F
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Illustration 10

Rembrandt van Rijn. Descent from a Cross, 1654

ImrocTparist 10

PemOpannr Ban Peiin. 3uamms 3 xpecma, 1654

iR 10

Ly 7T heT7r e LAy YA MEZE] 1654 4
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Illustration 11

Rembrandt van Rijn. Study of a Tree, 1642

ImrocTparis 11

PemOpannT Ban Peitn. Jepeso, 1642

XAk 11
LTI e T LAY [ROEE] 1642 4F
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[llustration 12

Rembrandt van Rijn. Self-Portrait of the Artist as a Young Man, 1633

ImrocTparist 12

PemOpannT BaH Peitn. Asmonopmpem xyooscnuxa 6 monooocmi, 1633

iR 12

VT I e Ty bAoAy THEE] 1633 4
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Illustration 13

Taras Shevchenko. Self-Portrait in a Hat and Coat, 1860

ImocTparis 13

Tapac IlleBuenko. Aemonopmpem y wanyi i koodcyci, 1860

X 13
A2F7 A xuFxra [HEBR] 18604
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Mariana Myroshnychenko,
graphic artist, designer, lecturer,

first-class lecturer at the Design
Department of Drohobych Mechanical
and Technological College

Graphic Technique as Language: My Experience with Exlibris Printmaking

Mariana Myroshnychenko,

graphic artist, designer, first-class lecturer
at the Design Department of Drohobych Mechanical and Technological College,

Drohobych
https://doi.org/10.33989/pnpu.881.c3611

My artistic practice unfolds at the intersection of several fields that are deeply
meaningful to me: printmaking, pedagogy, and the study of intaglio techniques. I
work with classical hand-printing methods: etching, aquatint, linocut, mezzotint,
and other variations of intaglio and relief printing. I apply these techniques in
creating ex libris — small graphic artworks that combine aesthetics, symbolism,
and deeply personal messages.

lllustration 1, page 132
Hllustration 2, page 134
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For me, printmaking is not merely a technique or craft — it is a way of seeing,
feeling, and understanding the world. In printmaking, I find a unique silence, a
respect for the process, for the material, and for the viewer. The process is long,
physically and emotionally involved, yet it 1s within this process that I feel truly
present. My characters are not just figures — they reflect the inner world. Through
emotion, gesture, composition, and environment, they communicate ideas of
seeking truth, dialogue, and spiritual growth.

Hllustration 3, page 136

I choose themes that carry depth: Christian symbolism, fairy tale characters,
literary allusions, cultural memory. Mythical imagery is close to me — not as
something distant, but as a reflection on everyday life. Even in an ordinary glance,
one can glimpse the eternal question: who am I and where am I going? That is why
exlibris, as a form, has become my main instrument. Its intimacy allows for
maximum sincerity, precision, and attention to nuance.

Since the beginning of the war, the themes of my works changed. Gradually,
it moved to the themes of freedom, equality and dignity, the triumph of justice, the
victory of good over evil, what truly has value. Orders from collectors with themes
that highlight these concepts show solidarity with our aspirations to preserve our
nation, language, freedom, territory, traditions,... And these are far from isolated
cases. In my latest work, “The Lirnyk”, created for Anne Biissing, I depicted a
series of multi-level symbols rooted in Ukrainian cultural identity. The main hero
sitting on the horse is Lirnyk. Lirnyk is Ukrainian folk musician, who played on
wheel lyre. They were very famous in Ukraine from XV century. They sing
historical songs about Cossacks, biblical psalms and folk songs. This Lirnyk is
singing about freedom in Ukraine. That's why I draw an Ukrainian coat of arms. It
contains four letters: BOJISI (VOLJA or VOLYA in Latin alphabet). They mean
freedom. On the right side there is the map of Ukraine with its regions. They are
connected with gold like in kintsugi method. Like the real situation in Ukraine.
This war crashes all regions by different parts and I hope in future we will win and
put together all our parts. On the bottom I draw fields of wheat, which means our
"gold".

Hllustration 4, page 137

In my presentation, which was dedicated to the international exhibition
“Ukrainian ExLibris After February 24, 2022 (Poltava, 2025), I present not only
my works, but also the entire process of printmaking — from the idea to the final
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print. I demonstrate the stages: creating a sketch, preparing the plate, engraving,
etching, applying ink, printing, and signing. I focus on three main techniques:

e Etching (C3) — an intaglio technique where the image is etched onto a
metal plate with a needle. It results in a clear, linear graphic with control
over line density and depth, add dots (more or less densely), or overlay
strokes in various directions. Only manually can you create the plasticity of
the line. In certain convex or curved places, you can smoothly add more
thickness of the line with a needle. This technique requires precision and
strong attention to composition.

Hllustration 5, page 138

e Agquatint (C5) — a method that creates tonal areas and is typically used in
combination with etching. In my practice, I often use it to create deep
backgrounds or soft atmospheric space around the image, to generalize
details and convey planarity.

Hllustration 6, page 140

e Linocut (X3) — a relief technique known for its flatness, decorativeness,
and graphic expressiveness with the use of large shapes. There is a certain
texture, but not as delicately and with tonal gradations as in etching or
aquatint. In linocut, there are no tonal transitions as such. The combination
of small white lines on a black background and small black lines on a white
background acquires a special charm. I am fascinated by the contrast and the
ability to convey energy through bold shapes and sharp contours.

Hllustration 7, page 142

Each of these techniques carries its own emotional code: etching is restrained
and analytical, aquatint — sensitive and soft, linocut — strong, open, and direct. |
use a combination of these techniques to build layered images, where each print is
a unique gesture, a completed act.

I cannot name just one artist with whom I feel full inner resonance. Rather,
my inspiration is a constellation of names. I am captivated by the richness of
texture and imagery in the works of Gilinter Hujber, the expressive clarity and
decorative quality of linocuts by Serik B. Kulmeshkenov, and the compositional
complexity and dynamic figure perspectives in the art of Julian Jordanov and Peter
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Chinovsky. My sense of light, space, and volume has been deeply shaped by the
work of Rembrandt van Rijn. And yet, my main guiding light remains a childlike
vision — sincerity and stillness, the kind that breathes in the world of «The Little
Princey.

A brief overview of artists whose technical approach has served as an
example for me in working with printed graphics:

Gilinter Hujber — a Czech artist, who 1s famous for his excellent erotic
exlibris. He works in a mixed etching technique using open bite etching (i.e., using
a brush with solvent to remove protective varnish on large areas, and the exposed
surface is etched to create texture) and dot structure as the main means of forming
forms. His style is distinguished by a virtuoso balance between figurativeness and
decorative complexity, where the central image — usually a female face or body
— 1is integrated into a complex ornamental space.

Serik B. Kulmeshkenov — a Kazakhstan-born, U.S.-based artist well known
for his linocut and woodcut works. A master of symbolic realism with elements of
surrealism, he creates intellectual parables through technically perfect linocut. Uses
extremely fine carving, combining clear contours with detailed hatching to model
light and shadow. He demonstrates a high degree of control over every line,
masterful use of negative space, and dramatic contrasts between light and dark.

Julian Jordanov — a Bulgarian etching artist highly regarded for his detailed
exlibris. This artist works in the genre of mythological surrealism and symbolism
with elements of fantastic architectonics. His approach is monumental, dramatic,
and rich in plasticity. The stroke is extremely expressive, strong, and directed
along the form — the artist skillfully uses the line to build volume, depth, and
dramatic light.

Peter Chinovsky — a Bulgarian lithographer, whose sharp graphic works are
popular among exlibris collectors. His works are marked by deep psychologism,
expression of the inner world, mysticism through symbolic images and multi-
layered, detailed compositions. His works are full of decorativeness of smooth
lines, resembling thin curls or waves. They complicate the plane and make it more
interesting, creating a special visual "charm" and emphasizing volume.

My task is not only to create, but to share knowledge. As an educator, through
masterclasses in my Print Studio "OfortiK" I strive to teach not just technique, but
also material sensitivity, respect for the process, and an awareness of artistic
responsibility. I believe every artist has a right to depth and silence — and
printmaking offers the space for that.

Continuing my work on the translation of a multilingual edition of technical
abbreviations for printed graphics for FISAE (Fédération Internationale des
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Sociétés d'Amateurs d'Exlibris), I perceive this process as a a reflection of the
equal participation of Ukrainian graphic artists on the international art scene. It is
important that the Ukrainian language is increasingly active not only among
collectors and connoisseurs of bookplates, but also in professional terminology and
technical art literature. This meets a long-overdue need — the emergence of a
Ukrainian-language textbook on printmaking techniques, which will become part
of the global professional dialogue.

The Ukrainian school of ex libris is already confidently asserting itself on the
international stage. Our artists demonstrate a high level of excellence in style,
composition, drawing, deep imagery, and masterful command of classical
printmaking techniques. Their works are distinguished by deep meaning, technical
precision, and, at the same time, warmth — qualities that are appreciated
worldwide.

In this same direction, there is a growing need to establish public initiatives
and associations that would promote ex libris, support young graphic artists and
establish connections between artists, collectors and enthusiasts. Such communities
can become platforms for sharing experience, collaboration, and preserving the
culture of printmaking in Ukraine. This is also one of the key development vectors
of the and enthusiasts. Such communities can become platforms for sharing
experience, collaboration, and preserving the culture of printmaking in Ukraine.
This is also one of the key development vectors of the printmaking studio “OfortiK”
— a space that aims not only to teach technique, but to cultivate a living artistic
ecosystem around ex libris as an intellectual and spiritual genre.

A special place in my creative path belongs to my acquaintance with Mr.
Masahito Sakamoto — a Japanese immigration attorney (Gyoseishoshi), translator,
essayist, and Overseas Secretary of the Nippon Exlibris Association, as well as a
passionate ex libris collector and devoted admirer of graphic art. His attention to
people, genuine interest in other cultures, and deep respect for artistic labor make a
profound impression. Mr. Sakamoto has a rare ability to listen attentively and
supportively, to be fully present in conversation with openness and care. In his
work — lectures, personal connections, and support of intercultural dialogue —
one senses the true nature of a person who is not indifferent to others. Such
humanity and delicacy inspire me no less than works of art themselves.
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Map’ana Mupownuuenko,

Xy0ooicHuYs-epaik, ousaiinepka,
BUKNIAOAYKA

1 kameeopii xagedpu  Ouzaiiny
Jpocobuywvkozo MexauiKo-
MEeXHON02IYHO20 KOeONHCY

https://doi.org/10.33989/pnpu.881.c3611

I'padiuna TexHika sik MOBa: Miil JOCBi/I €CTAMITHOIO eKCJIIOpHUCY

Mosi TBOpua iSUIBHICTH PO3TOPTAE€THCA HA MEPETHHI KUIBKOX BaXIMBUX
rajxy3ei — JApykKoBaHOi rpadiku, MeAaroriki Ta JTOCTiHKEHHS €CTaMITHUX TEXHIK.
S mpaiioro 3 KJIACHYHMMM METOJIaMU PYYHOTO JPYKY: O(QOpPTOM, aKBATUHTOIO,
JIHOPUTOM, MEIIIO-TUHTO Ta 1HIIMMHU BapialisiMyd TJIMOOKOT0 W BHCOKOTO JPYKY.
Bci mi TexHIKM s 3aCTOCOBYIO Yy CTBOPEHHI €KCIIOpHCIB — Manux rpadiuHux
TBOpIB, IO TMOEAHYIOTb y OOl E€CTeTHYHICTh, CHMBOJIKY 1 JOyXe OCOOHCTe
[MOBIIOMJICHHS.

Inocmpayis 1, cmop. 132
Inocmpayis 2, cmop. 134

Ectamn y MoemMy po3yMiHHI — II€ HE MIPOCTO TeXHiKa 4u pemeciio. Lle cnocid
OauuTH, BiIYyBaTHU W OCMHUCIIOBaTH CBIT. B ecrammi s 6ady ocoOnuBy TuILy,
moBary Jio mpoiiecy, 10 Matepiainy i 1o rasgada. Lleit nporec Tpuanui, GpizudaHO
1 eMOIIITHO HACWYCHHUI, ajie caMe B HbOMY s 3HAXOJ[XXY CIPABKHIO MPUCYTHICTb.
Moi nepcoHaxi — 11¢ He MpocTo (Irypu, a BiOOpaKEHHS BHYTPIIIHHOTO CBITY.
Uepes emorii, MIMIKy, KOMIIO3MIIIIO W CEpPEIOBUILEC BOHHM TPAHCIIOIOTH 1€l
MOIIYKY 1CTUHH, JI1aJIOTy, AYXOBHOT'O 3pOCTaHHSI.

Iniocmpayis 3, cmop. 136

S obuparo TeMu, SKi MarTh TIMOMHY: XPUCTUSHChKAa CHUMBOJIIKAa, Ka3KOBI
NEepCOHaX1, amio3ii J0 JiTepaTypd, KyJIbTypHa mam’siTb. MeHi Onu3bKa
Mi1()OJIOTIYHICTh 00pa3y — HeE SK IIOCh JaJieKe, a K pediiekcis Ha OyJeHHICTb.
AJDKe HaBiTh y 3BUYAMHOMY TOTJISAI MOXKHA PO3IJICAITH BIYHE MUTAHHS: XTO S 1
kyau iiny? Came TOMy ekciiOpuc K XyIOXKHS opma CTaB Uii MEHE T'OJOBHUM
iHcTpyMenTOM. Foro kamepHicTh 103Bosie 6yTH MaKCHMAIBHO IIUPOIO, TOUHOIO,
YBaKHOIO JI0 HIOAHCIB.
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3 moyaTkoM BIMHM 3MiHMIAcs TeMaTthka pooiT. IlocTymnoBo BoHa mepeiiiia
70 TeM CBOOOIM, PIBHOCTI Ta T1JHOCTI, TOP>KECTBO CIPABEAIUBOCTI, EPEMOTHU
no0pa HaJ 3JI0M, Te, IO CIpaBAl Ma€ I[IHHICTb. 3aMOBJICHHsI KOJICKI[IOHEPIB 13
TEMaMHU, Y SIKHX BHUCBITIIOIOTHCS 111 MOHSTTS MOKa3yIOTh COJIJAPHICTD 13 HAIIUMHU
MparHeHHAMH 30€perTi CBOKO HAIlil0, MOBY, CBOOOY, TEPUTOPItO, TpauIlii,... I 11e
JaJIeKo HE MOOJWHOKI BUIMAAKu. B ocranHil cBoil poOoTi ‘“Jliprux” nnsi AHHE
B’roccinr 300pakeHO psii PI3HOPIBHEBHX CHUMBOJIIB YKPAiHCHKOI TEMAaTHKH.
['omoBHMIT repol, KWW CHUIUTHh HA KOHI, — 1€ JipHUK. JIIpHUK — YyKpaiHCHKUU
HapOJAHWI MY3UKaHT, SIKMM T'paB Ha KOJiCHIM jipi. Bonu Oymu myxe Bigomi B
VYkpaini 3 XV cronitrta. Bonu crmiBaioTh iCTOpUYHI MiCHI MPO KO3aKiB, 010iiiHI
ncajMM Ta HapoJiHi micHi. el mipHuK cniBae mpo cBoOoy B Ykpaini. Ock uomy s
TaKoX 300pasuia ykpaiHcbkuil rep6. Bin mictute wotupu mitepu: BOJIS. Bonn
03HauarTh cBOOOMY. [IpaBopyd — kapTa Ykpainu 3 ii perioHamu. Bonu 3'eqHaHi
30JI0TOM, fK Y MeTonl KiHmyri. Sk 1 peanpHa cuTyauis B Ykpaini. Llg BiiiHa
po30uBae BCl PEriOHH IO YacTUHAX, 1 s CIOAIBAIOCA, IIO0 B MallOyTHHOMY MH
NepPeMOKEMO Ta 3'€IHaEMO BC1 Hallll YaCTUHU. BHU3Y s MalltOr0 MOJIsl MILEHMIII, K1
CHUMBOIII3YIOTh HAIlIe «30JI0TO».

Inocmpayis 4, cmop. 137

VY npesenrauii, sika Oysia mpUCBsY€HA MIKXHAPOAHIN BUCTaBII «YKpaiHCHKUI
excaiOpuc micast 24 mortoro 2022 poxy» (IlonraBa, 2025 p.), s moxaro He JuIIe
MPUKJIAJIA CBOIX POOIT, a i TIOBHMI MPOIIEC CTBOPEHHS JPYKOBAHOI rpadiku — Bij
17€1 10 TOTOBOTO BiAOWUTKY. /[eMOHCTpyIO eTamu: CTBOPEHHS €CKi3y, MirOTOBKa
IJIACTUHU, TpaBipyBaHHS, TpaBJICHHS, HaHeceHHs (apOu, Apyk 1 TIINHKC.
Posrnsiiaro Tpu OCHOBHI TEXHIKH:

o Odopr (C3) — Texnika rmOOKOro APYKY, A€ 300pakeHHs BUTPABIIOETHCS
Ha METAJICBIH IJIACTHHI TOJIKOI0. Jlae uiTKy, JAiHIHHY rpadiky, 3 MOKIUBICTIO
KepyBaHHS IMUIBHICTIO W TIHMOWHOI0 IITpUXa, JOJABaHHS TOYOK (pimimie,
T'YCTillIE) YU HAKJIAJaHHS IITPUXIB y PI3HUX HampsiMKax. TiJdbKH Bpy4YHY
MO>KHA CTBOPHUTH IUIACTHKY JIiHIi. Y MEBHUX OMYyKINX YM BUTHYTHX MICISIX
BH MOJKETE IUIAaBHO JOAaBaTH OLIbIIE TOBIIMHM JIHII ToJIKOI0. L[ TexHika
BHUMAarae TOYHOCTI Ta BUCOKOI yBar# 10 KOMITO3HIIi.

Iniocmpayis 5, cmop. 138

e AxBaruHTa (C5) — TexHika, 110 J03BOJISE TIepelaTh TOHAJIbHI TUIONIUHH,
BUKOPHUCTOBYETHCS MEPEBAKHO pa3zoM 3 oopTroM. Y MOiM mpakTuill BOHA
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4acTO 3aCTOCOBYEThCSA [JIi CTBOPEHHS TJIMOOKOro (oHy abo M’sKOro
cepenoBuINa A1 00pa3y, y3aralbHEeHHs JAeTaliell, nepeaayl IaHOBOCTI.

Inriocmpayis 6, cmop. 140

o Jlinopur (X3) — TexHiKa BHCOKOIO JpPYKYy, IO BiJ3HAYAETHCS
IJIOIIMHHICTIO, JIEKOPATUBHICTIO Ta TpadidyHOI BHUPA3HICTIO, BEIMKUMU
wisimamu. [lpucyTHs neBHa (QakTypHICTh, aje HE HACTUIBKU JENIKATHO 1 3
TOHAJBHUMHM TpajiallisiMU, K B oopTi uM akBaTWHTI. B miHOpuUTI B3arami
TOHAJILHUX TEPEeXOdiB SK Takux Hemae. OcoOIMBOTO IapMy HaOyBarOTh
noeHaHHS ApiOHUX OLIMX JiHIN Ha YOopHOMY (OHI 1 IPIOHUX YOPHUX JIHIH
Ha Oimomy ¢oHl. Y JIHOPUTI MEHE 3axOIUIFOE KOHTPACT 1 MOXKJIUBICTh
nepeaBaTi eHEePrito Yepe3 BEJHKI IUIIMU Ta YITKI KOHTYPH.

Inocmpayis 7, cmop. 142

KoxkHa 3 1ux TexHIK Hece B €001 1HIIMNA eMoliHui kKox — odopt
CTpUMaHUH 1 aHANITUYHUN, aKBaTUHTA — YYTT€BA i M’sKa, JIHOPUT — CUJIBHHMA,
BIJIKpUTUMN, TPSIMOJIIHIHHUNA. BracHe moegHaHHS LIMX TEXHIK s BUKOPUCTOBYIO AJIs
CTBOpEHHS OaraTomapoBux oOpasiB, 1€ KOXEH BIIOUTOK — 1€ OKPEMHH,
OpUT1HAJIHUH JKECT, 3aBEPILICHUN aKT.

51 He MOXXy Ha3BaTH JUIIE OJHOTO XYAOXKHHUKA, 3 SIKUM BIIYYBaIO IIJIKOBUTE
BHYTpIlIHE cmiB3By4us. [lIBujamie, Moe HaTXHEHHS — 1€ Cy3ip’s iMeH. MeHe
3axoIUIoe GaraTctBo (GakTypu Ta o0pasHoi MoBH [roHTepa Xyiibepa, BupasHa
JAKOHIYHICTh 1 JeKopaTuBHICTh JiHOpUTYy Cepika baricoBuua KynpMmenikeHoBa,
CKJIQJIHICTh paKypciB 1 kommo3ulii B podotax JIxymiana xopnanosa i Ilerapa
YuHoBCbKOTO. MO€ ysIBIEHHS MPO CBITIO, MPOCTIp 1 00’€M BEIMKOIO MIPOIO
chopmyBasiocss mig BruMBoM PemOpanara Ban Peitna. Ta mompu 11, rOJIOBHUM
JIOPOTOBKA30M 3aJIMIIAETHCS BHYTPIIIHE JUTSIYE OadeHHS — IIMMPICTh 1 CIIOKIM,
SIKUMU JTUXa€ CBIT « MaJeHbKOTO TPUHIIAY.

KopoTka xapakTepucTHKa XyIOKHUKIB, YA TEXHIYHUN IMOYEPK CTaB JJIs
MEHE TIPUKIAZAOM y poOOTI 3 IPyKOBAHOIO Tpadikoro:

TtonTep Xyii0ep — YECHKUM XYIOXKHMK, BIiIOMHI CBOIMH 4YyJOBUMHU
EPOTUYHUMHU eKcai0pucaMu. XYyIOXKHUK MpaIIoe y 3MIlIaHii TexHim ohopTy 3
BUKOPUCTAHHSAM BIJIKDUTOTO TpaBieHHS (TOOTO BHUKOPUCTAHHS TIEH3JA 3
PO3YMHHUKOM TSI BUAQICHHS 3aXMCHOTO JIAKy Ha BEJIMKHUX JUISHKAX, a BIIKpUTA
MOBEPXHS MPOTPABIIIOETHCS ISl CTBOPEHHS TEKCTYPH.) T4 TOYKOBOI CTPYKTYPH SIK
OCHOBHOTO 3ac00y (pOpPMOYTBOPEHHS. IOro CTHIb BHPI3HSAETHCS BIPTYO3HHM
OamaHcoM MK (ITYpaTUBHICTIO Ta JIEKOPATUBHOIO CKJIAIHICTIO, /e IEHTPaIbHUN
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0o0pa3 — 3a3BHYail XiHOYE O0O0JHMYYS a00 TINO — IHTEIPYETHCS B CKJIATHUN
OpHaMEHTAJILHUN TIPOCTI.

Cepik b. KynpMmenikeHOB — XyAOXHHK, KMl HapoauBcsa B Kazaxcrawi, a
3apa3 memkae B CIIIA, Bimomuii CBOiMM JIHOTpaBIOpaMu Ta KCHIOTpaisIMU.
Maiictep CHUMBOJIIYHOTO pealli3My 3 €JIEMEHTaMH CloppeanizMy, SKHid dYepes
TEXHIYHO JTOCKOHAJUI JIIHOPUT CTBOPIOE 1HTENIEKTyalbHI MpUTUi. BUKopHCcTOBYE
HAJ3BUYAaHO TOHKY pi3b0y, TMOETHYIOYM UITKI KOHTYpH 3 JIeTaJbHUM
MTPUXYBAHHSAM JUIS MOJCIIOBAHHS CBITJIOTIHEH. Big3Ha4aeThcsi BUCOKUM
CTyNEHEM KOHTPOJIIO HAJl KOXKHOIO JIIHIE€I0, MAWCTEPHUM BOJIOJIHHSM HETATHBHUM
MIPOCTOPOM 1 IpaMaTUYHUM BUKOPUCTAHHSIM KOHTPACTY MK CBITJIOM 1 TIHHIO.

Jlxyman JI>kopJaHOB — O0JIrapChKUM XYyI0KHUK-TPaBEP, BUCOKO OLIIHEHUM
3a CcBOI jAeTanbHi ekcmiOpucu. Llel muTenp mnpamrpe B kaHpl MiOJOTTUHOTO
CIOppeantisMy Ta CHMBOJI3MY 3 eJIeMeHTaMu (DaHTACTHYHOI apXiTekToHiku. Moro
NIIX1T — MOHYMEHTaJIbHUM, JApaMaTU4YHUM, 1uiacTuyHo Oaratuit. [lTpux
HAJA3BUYANHO T'YCTUH, TICHHUM, CIpAMOBAHUN MO QOpMi — XYJI0KHUK MaiCTepHO
BUKOPHCTOBYE JIiHIIO 171 0OYA0BU 00’ €My, TITUOMHHU 1 APaMaTUYHOTO CBITIA.

[Tetap YuHoBChkMiT — Oosrapchbkuii JiTorpad, uui 4itki rpadiyHi podOTH
MOMYJSIPHI Cepel KOIeKI[ioHepiB excaibpucis. Moro po6oTH Bim3HauaroThCs
IIMOOKUM TICHXOJIOTI3MOM, €KCIIPECIEI0 BHYTPIIIHBOTO CBITY, MICTUYHICTIO Yepe3
CHMBOJIiUHI 06pasu i GaraTomaposi, jaeramizoBami kommosumuii. Foro poGotu
CIIOBHEH1 JIEKOPATHUBHOCTI TUIABHUX JIIHIM, 110 HAraayroTh TOHKI 3aBUTKH a0o0
XBWI. BOHM yCKIaAHIOIOTH IUIOHIMHY 1 pOOJATH 11 LIKaBIIIOK, CTBOPIOIOYH
ocoOsMBUH Bi3yanbHUH "mapm" 1 miaKpeciroyu 00'em.

Moe 3aBaaHHs — HE JMILE TBOPUTH, a ¥ MEPEAABATH 3HaHHA. SIK menaror, y
CBOIX MaicTep-kiiacax B ecrtamnHid MarctepHi «OfortiK» s mparHy HaBuuTH
CTYJEHTIB HE NPOCTO TEXHill, a BIAYYTTIO MaTepialy, MmoBa3l 10 Mpouecy W
PO3YyMIHHIO XyA0KHBO1 BIAMOBINATLHOCTI. BBaxkaro, 1o KoKeH MUTEIb Ma€ TPaBO
Ha MMOWHY ¥ THUIIY — 1 came JApyKoBaHa rpadika aa€ s bOro MpocCTip.

[Tponosxyro4un pobOTy HaJa MepeKIaoM 0araToMOBHOTO BHIAHHS TEXHIUHUX
ckopodyeHb 3 jApykoBaHoi rpadiku i1 FISAE (MuibkuapogHa denepartis
aMaTOPCBKUX TOBAPUCTB EKCIIOpUCY), S COpUMAr0 IIeld TpoIec SIK BHB
PIBHOMPABHOT y4acTl yKpPaiHCBKMX XYJOXXKHHMKIB-TpapikiB Ha MIKHAPOJIHIM
MUCTEIbKIN clieHl. BaxinBo, 1o ykpaiHcbka MOBa JieJjajli aKTUBHIIIE 3BYYUTh HE
JUIE cepel KOJEKLIOHEpIB Ta TMOLIHOBYBadiB ekcuiopucy, a i y ¢axosii
TEPMIHOJIOT1] Ta TEeXHIYHIM MHUCTelbKId Jiteparypi. Lle BimmoBimae motpeli, 110
JaBHO BU3pLJa, — MOSAB1 yKPaiIHOMOBHOTO MiJPYYHHUKA 3 €CTAMITHUX TEXHIK, KU
CTaHE YaCTUHOIO CBITOBOTO MPOQECIHHOTrO I1aJIoTy.

VYkpaiHCchKa 1IKOIa eKCIOpHUCY BKe ChbOTOAHI BIIEBHEHO 3asBIIsiE PO cebe Ha
MDKHApOJHOMY piBHI. Hari Xyn0KHUKH JIEMOHCTPYIOTh BHUCOKY SIKICTb y CTHIII,

124



KOMIO3UIlii, PHUCYHKY, TIJHOOKIH OOpa3HOCTI Ta JIOCKOHAJIOMY BOJIOIHHI
KIACUYHUMHU JPYKOBAHUMH TEXHIKAMH. IXHi TBOPHM BHUPI3HAIOTHCA TIIMOOKMM
3MICTOM, TEXHIYHOIO TOYHICTIO 1 BOJIHOYAC TEIUIOM — PHUCAMHU, SIKI IIAHYIOThCS B
YChOMY CBITI.

VY 1pomy X HaNpsMKy IMOCTa€ MoTpeda CTBOPEHHS TPOMAJICHKUX IHIIIATUB 1
o0'eqHanb, AKi O CHOPUSIM TMOMYJSpHU3alli eKCIOpucy, MIATPUMIIL MOJOINX
XYJI0KHUKIB-TpadiKiB, HAJIAroHKEHHIO 3B’ 3Ky MDK MHTIISIMU, KOJICKI[IOHEpaMHU
NOILIIHOBYBayaMH. Taki CHITBHOTH MOXYTh CTaTH MallaHYMKaMu 11 OOMiHY
JIOCB1JIOM, CHiBIpalll Ta 30€pekeHHs KyIbTYpH ApyKoBaHOi rpadiku B Ykpaini. Lle
TaKOXX OJWH 13 BEKTOPiB PO3BUTKY ecTamiHoi MarictepHi «OfortiK»y — mpoctopy,
IO TparHe HEe JMIIE HaBYaTH TEXHIKU, a U (OpPMyBaTH >KUBY MHCTELBKY
EKOCHCTEMY JIOBKOJIA EKCIIOPUCY SIK iIHTEIEKTYaIbHOTO Ta TyXOBHOTO JKaHDPY.

Oco0nuBe Micle Ha MOEMY TBOPUOMY ILUISIXY Ma€ 3HAHOMCTBO 3 MaHOM
Macaxito CakaMOTO — SITIOHCBKUM aJBOKAaTOM Yy cdepi IMMIrpaiiifHoro rnpasa
(Gyoseishoshi), mepekmamadem, eceictrom Ta Overseas Secretary Acomiarii
excaiOpucy SmnoHii, KOJEKIIOHEPOM EKCIIOpUCIB 1 CHpPaBKHIM IOIIHOBYBaueM
rpaiyHOTO MHUCTEITBA. Horo YBOKHICTh JIO0 JIIOJeH, IIHMpE 3alliKaBJIECHHS
KyJbTYpOIO 1HIIMX KpaiH Ta INMOOKa MoBara 0 MHUCTEIBKOI Mpari CHpaBisioTh
cunbHe BpaxkeHHs. [lan CakamMOTO Mae pigKiCHY 3AaTHICTb TOHKO CIyXaTH W
OiATpUMYyBaTH, OyTH MPHUCYTHIM Yy pO3MOBI 3 BIJKPHUTICTIO 1 MOBaror. Y ioro
TISTBHOCTI — JIEKIISIX, CHUIKYBaHHI, MIATPUMII MDKKYJIBTYpHOTO Iialiory —
BIZIUYyBA€THCS CIIPaBXHS CYTHICTb JIIOJIMHM, sika HeOalimyxa 1o inmmx. Came Taka
JIOASHICTH 1 JENIKATHICTh € Al MEHE JKEpesIOM HAaTXHEHHA He MEHIIe, aHDK
TBOPU MHCTEITBA.
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Ilustrations for Mariana Myroshnychenko's article

LrocTpanii 1o crarri Map'sHu MUpoOIIHUYEHKO

SHL L TOMRESE—EERORERREZE LT FR

[1NaCTUHN Yy PO3INAHYTUX TEXHIKAX:

Mubokuit gpyK OdopTt
("cnine" (bniHTOBE), TUCHEHHA) (npAme TpaBneHHA)

[Mustration 1
Images of plates in various printing techniques.
C Intaglio (blind embossing), C3 Etching, C5 Aquatint, X3 Linocut
Slide from the presentation on the topic:
“Graphic Technique as Language: My Experience with Exlibris Printmaking”,
which was dedicated to the international exhibition

“Ukrainian Exlibris After February 24, 2022 (Poltava, 2025)

LmrocTparis 1
300pakeHHs IJIACTUH Y PI3HUX €CTAMITHUX TEXHIKaXx.
Cnaiiy 3 mpe3eHTallii Ha TeMy:
“I'padiuna TexHika K MOBa: Miil JIOCBIJl €CTAMITHOTO eKciiopuca”,
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sika OyJia MpUCBsYEHA MIKHAPOIHIA BUCTABITI

«Yxpaincekuii excaiopuc micns 24 mororo 2022 poky» (ITonrasa, 2025)

X 1
S F I F ZehRE L EDRR,
CTI9A4 VRV RA, Q3w F o7, C5T7 7 7F >, X3 )y k

ERRRES [20224F 2 H24 HUBEO U 7 T4 FEEZE]  (RVHX T, 20254) TOD
TR T —vay [FEL L TORBEEE——MEZOGIERERZE LT T
FERLEZAT4 FLD,
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BiabUTKKN y pO3rNAHYTUX TEXHIKAX:

PRINT>STUDIO
l OF{IRTIK l

fnbokuin apyk OdopTt
("cnine" (bniHTOBE), TUCHEHHA) (npame TpasneHHs)

PRINT STUDIO

@ Ninopur

[ustration 2
Images of prints in various printing techniques.
C Intaglio (blind embossing), C3 Etching, C5 Aquatint, X3 Linocut
Slide from the presentation on the topic:
“Graphic Technique as Language: My Experience with Exlibris Printmaking”,
which was dedicated to the international exhibition

“Ukrainian Exlibris After February 24, 2022” (Poltava, 2025)

LmrocTparris 2
300pakeHHs BIIOUTKIB Y PI3HUX €CTAMITHUX TEXHIKaX.
Crnaiin 3 mpe3eHTarlii Ha Temy:
“I'padiuna TexHika K MOBa: Miil JIOCBIJl €CTAMITHOTO eKciopuca”,

sika OyJia mpHUCBsYeHA MIXKHAPOIHINA BUCTABIII

«YKpaiHChKuii exciibpuc micns 24 motoro 2022 poky» (Ilonrasa, 2025 p.)
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[llustration 3

Nostalgia, 2015
Technique: Etching, aquatint, mezzotint (mezzotint dominates)
Image size: 72 x 98 mm

Paper size: 140 x 200 mm

LmrocTparis 3
Hocmanveia, 2015 p.
Texnika: OdopT, akBaTHHTA, MEIIIO-TUHTO (JIOMIHY€E MEIIO-TUHTO)
Po3mip 300paxenns: 72 x 98 MM

Po3mip manepy: 140 x 200 mm

Xl 3
[ 25027 ] 2015 46
Bz F o7 7I0T7F b AVFUN (RASTFURRAALY)
AA—=TH A X 72 x98 mm
&Y A X 140 x 200 mm
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[lustration 4

Lirnyk, 2025
Technique: Etching, aquatint, gold ink
Image size: 107 x 150 mm

Paper size: 160 x 210 mm

Lmroctparis 4
Jipnuk, 2025 p.
Texnika: Odopt, akBaTHHTA, 30J0Ta papbda
Po3mip 300paxenns: 107 x 150 mm

Po3mip manepy: 160 x 210 Mmm

X filx 4
Fvr=21 20254
ik =TT TIOTTFUN AT
A A=Y A X 1107 x 150 mm
YA X ;160 x 210 mm
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[llustration 5

For the Future, 2014
Technique: Etching, dry point, aquatint (etching dominates)
Image size: 96 x 60 mm

Paper size: 200 x 140 mm

Lmroctparis 5
3apaou maiibymnvoeo, 2014 p.
Texnika: OdopT, cyxa rojka, akBaTuHTa (JoMiHye 0(opT)
Po3mip 300paxenns: 96 x 60 MM

Po3wmip manepy: 200 x 140 Mmm

X 5
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[FRFeni-Hizl 2014 4
Bk owF o7, RIAKRA b, TITF b (myF U T NAALY)
A A =P A X 96 x 60 mm
Y4 X1 200 x 140 mm
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Illustration 6

Advice to Alice, 2016
Technique: Etching, aquatint (aquatint dominates)
Image size: 130 x 100 mm

Paper size: 250 x 175 mm

Lmroctparis 6
Ilopaoa Anici, 2016 p.
Texnika: OdopT, akBaTUHTA (IOMIHy€ aKBATHHTA)
Pozmip 300paxenss: 130 x 100 mm

Po3wmip manepy: 250 x 175 mm
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Xz 6
[7UA~NDT KN4 2] 2016 4F
Bk oo F o TO0T7F b (TITFURBAALY)
A A=Y A X 1 130 x 100 mm
YA X 250 x 175 mm
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[lustration 7
Stadt Memmingen, 2024
Technique: Linocut
Image size: 195 x 147 mm

Paper size: 210 x 148 mm

Lmroctparis 7
Micmo Memmineen, 2024 p.
Texwnika: Jlinoput
Posmip 300paxenns: 195 x 147 mm

Poswmip manepy: 210 x 148 mm
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IXIhi 7
[ A7 il 2024 4
ik vy b
A A—TH A X 195x 147 mm
YA X 1 210 x 148 mm
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Appendix

ooamku

VL

Excerpt from Masahito Sakamoto, “Introducing Ukrainian Artists in Japan”,
in FISAE Newsletter, No. 328, Novermber 17, 2023

The year 2023 has become a very meaningful one in that many Ukrainian
exlibris were introduced in Japan. Articles about young printing artists were
published in the newsletters of the Nippon Exlibris Association, introducing seven
artists such as Mykhailo Drimaylo and Marie Plyatsko.

In July, exhibitions were held in Kamakura and Matsudo, suburbs of Tokyo,
featuring the Ukrainian artists. The one in Kamakura was an exhibition organized
by Daisuke Kanamori of Galerie Blaue Reiter, a great collector of coat-of-arms and
old German exlibris. He has been eager to help Ukrainian artists during their
country's difficult time. He held exhibitions of Ukrainian exlibris in the previous
year as well. The one in Matsudo was organized by the well-known printmaker
Hiroaki Miyayama. Although it was a print exhibition rather than a bookplate
exhibition, it featured many works by bookplate artists, including Konstantin
Kalynovych and Roman Romanyshyn.

In August, with the cooperation of Daisuke Kanamori, I held an exhibition
of works by more than twenty Ukrainian exlibris artists in Ginza, the central area
of Tokyo. It was an occasion that introduced the largest number of Ukrainian
artists and their works in Japan. Additionally, in October, there was a print
exhibition in Obihiro, Hokkaido, the northern island of Japan. There, an exlibris
drew special attention. It was the one that the artist, Sergey Kirnitskiy, had created
at my request (note: the work mentioned here is St. Nicholas Calming the Storm,
which appears as Illustration 13 in the “Ukrainian Bookplates after February 24,
2022” included in this brochure). He even appeared remotely on a TV news
program of NHK, a public broadcasting organization in Japan. It was a nice
surprise to me.

The war may continue, but I sincerely hope that the situation will improve
and that the artists can concentrate on their work peacefully.
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Ypusok 3i crarti Macaxito CakamMoTo «3HAHOMCTBO 3 YKPAIHCbKUMU
muTusiMu B AAnoni» (Ingopmaniiinuii 6roserens FISAE, Ne 328,

17 nmucronana 2023 poky)

2023 pik cTaB Ay)Ke 3HAUYyIIUM, OCKUIbKM B SmoHii Oyjio mpeacTaBiieHO
0araTto yKpaiHChKHX eKcIuOpuciB. Y OroneTeHsx SAnoHChKOI acorialii eKcaiopuciB
Oynu omyOJIIKOBaHI CTAaTTI MPO MOJIOAUX XYIOKHUKIB-TpaBepiB, B SKUX OyJ0
MpECTaBICHO CIM MUTIIB, cepen akux Muxaiino Jpimaitino tTa Mapis [Lsiko.

VY nunni B Kamakypi Ta Manyzgo, nepeamictsax Tokio, BigOynucst BUCTaBKH,
NPUCBAYEHI YKpaiHChbKUM XyAo0KHUKaM. BuctaBka B Kamakypi Oyna opranizoBaHna
Haiicyke Kanamopi 3 Galerie Blaue Reiter, Benukum konexiionepom repOiB Ta
CTapux HIMEIbKHX eKcIiOpuciB. BiH mparHyB JONMOMOTTH YKpaiHCHKUM
XYJIO)KHUKAM y BaXKUM JJIs1 1XHBO1 KpaiHu yac. BiH TakoX MpOBOJUB BUCTaBKU
YKpalHChKUX €KCHIOpHUCiB Yy TomepeAHboMy poii. BucrtaBky B Maiyno
opraHi3yBaB Bifjomuii rpaBep Xipoaki Misisima. Xoua 11e Oyja BUCTaBKa IpaBiop, a
HE ekcmiOpuciB, Ha HiM Oyno mpencTaBieHo OaraTo poOIT XyJOKHHUKIB-
excniopuctib, 30kpema Kocrsntuna Kannnosruua ta Pomana Pomanuimna.

VY cepmHi, 3a criBnpani 3 [aiicyke Kanamopi, st mpoBiB BUCTaBKY pOOIT OHAT
JBAIISITH YKPATHCHKUX XYI0KHUKIB-eKCIIOpUCTIB y ['1H31, IIeHTpaibHOMY paiioHi
Tokio. Lle Oyna momiss, sika TpeACTaBWIa HAWOUIBIIY KUIBKICTh YKpPaiHCBKHX
XYJIOKHUKIB Ta ixHIX poOiT B Anonii. Kpim Toro, B *0BTHI BigOyjacs BUCTaBKa
rpaBop B OO0ixipo, XOKKaW10, Ha MiBHIYHOMY OcTpoBi fAmonii. Tam 0cobauBy
yBary npuBepHyB ekcmiOpuc. lLle Oyma poborta, sky xynoxunuk Cepriii
KupHuupkuii CTBOPMB Ha MO€ 3aMOBJIeHHA (poboTa, Mpo sKy ijerscs,
Ha3uBaeTbea «CBATUH MHUKOJai, 0 BTUXOMHPIOE Oyproy, sIK imocTpanito 13 y
po3nuni «YkpaiHcbki ekcniopucu micas 24 motoro 2022 poky», IO MICTUTHCS B
i Opornypi). Bin HaBiTh 3'aBUBCS B edipi TeneBiziitHoi nmporpamu HoBUH NHK,
rpomMajacbkoi Tenepamiokommanii fAmonii. Jns MeHe 1e Oyl0 MNPUEMHOIO
HECIIOA1BAaHKOIO.

Biitna mMoxe TpuBatH, aje s MUPO CIOMIBAIOCS, IO CUTYAIlisl MOKPAITUTHCS 1
XYJI0’KHHKH 3MOXYTh CIIOKIHHO 30CEpEIUTUCS HA CBOIH POOOTI.
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Exhibition “Art Is My Weapon”, Kamakura, 2023
BucraBka «MucrenrBo — mos 30posi», Kamakypa, 2023

JEE 2 “Art Is My Weapon” Dk 1, #fi8. 2023 4

Exhibition “Exlibris Courage”, Ginza, 2023

BucraBka «MyxHicTb excniOpucay, ['inza, 2023

JE 2 “Exlibris Courage” Dk 1-, $REE, 2023 4
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Olha Nikolenko,
Professor at Poltava V.G. Korolenko

National Pedagogical University

About the international exhibition “Ukrainian Exlibris after February 24,
2022” with the participation of artists and scholars from Ukraine and Japan
(Poltava, 2025)

On April 23, 2025, the Mykola Yaroshenko Art Museum (Art Gallery) in
Poltava hosted the international exhibition “Ukrainian Exlibris after February 24,
2022.” This extraordinary event brought together artists, scholars, collectors, and
art lovers from Ukraine and Japan. More than 120 visitors attended the opening of
the exhibition, including students, pupils, lecturers, teachers, art lovers, and
members of the public.

The exhibition was organized by the Department of Culture, Youth, and
Family of the Poltava City Council, the Mykola Yaroshenko Art Museum (Art
Gallery), the Poltava V.G. Korolenko National Pedagogical University
(Department of World Literature and Department of Fine Arts), and Saitama
University (Japan).

The exhibition featured bookplates from the collection of Mr. Masahito
Sakamoto, Overseas Secretary of the Nippon Exlibris Association, Immigration
Attorney (Gyoseishoshi), translator, essayist, collector, and enthusiast of Ukrainian
art.

Olha Kurchakova, director of the Poltava Art Museum (Art Gallery) named
after Mykola Yaroshenko, addressed the audience with a welcoming speech. She
noted the need to unite people from different countries around art, which gives
strength and inspiration in difficult times.

Marina Grynova, rector of the Poltava V.G. Korolenko National Pedagogical
University named after V.G. Korolenko, corresponding member of the National
Academy of Pedagogical Sciences of Ukraine, Doctor of Pedagogical Sciences,
professor, noted the important educational role of bookplates in ancient times and
in the present. She expressed her deep gratitude to international partners from
Japan, who support Ukraine, Ukrainian science, and art during the full-scale
invasion.

Vice President, Professor at Saitama University, Honorary Professor at
PoltavaV.G. Korolenko National Pedagogical University Susumu Nonaka, who
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joined the event online, said in his welcoming speech: “A great tragedy has
befallen your country, but it has quickly created a global network of supporters of
Ukraine. I believe that connections in the arts and education are especially
important, because art and education help people maintain hope and humanity in
difficult times™.

The event was hosted by Olha Nikolenko, Head of the Department of World
Literature, Professor, and Honorary Professor at Poltava V.G. Korolenko National
Pedagogical University. She noted: “In every drawing, in every line, we see a
passionate protest against the war and against the absurdity that has been taking
place since February 24, 2022. At the same time, in their works, we see resilience,
a desire for freedom, and a great desire to create and develop Ukrainian art despite
terrible trials.”

The main part of the event was a lecture on “Ukrainian Exlibris after February
24, 2022,” delivered to the audience by Mr. Masahito Sakamoto. He joined online
from Japan and talked about the history of world and Ukrainian exlibris, as well as
presenting works from his collection that were created after the start of the full-
scale invasion. Mr. Masahito Sakamoto provided 14 works from his own collection
for the exhibition.

Mariana Myroshnychenko, a graphic artist, designer, first-category lecturer at
the Design Department of the Drohobych Mechanical and Technological College,
researcher of printmaking techniques, and owner and founder of the “OfortiK”
printmaking workshop in Drohobych, gave a talk and presentation to visitors. She
specializes in etching, linocut, exlibris, graphic design, and classical methods of
printmaking.

Mariana Myroshnychenko spoke about various printmaking techniques (blind
embossing, etching, aquatint, linocut) that allow you to create wonderful works.
She also presented the works of outstanding artists, who used these techniques,
such as Taras Shevchenko, Francisco Jos¢ de Goya, Pablo Picasso, and others.
Mariana Myroshnychenko provided 13 of her own works in various techniques for
the exhibition.

Another participant in the international exhibition is Anna Voitiuk, a graphic
artist, who works in the technique of etching. She is a graduate of the Ukrainian
Academy of Printing. Since 2018, she has participated in various international
competitions and exhibitions in Italy, Spain, Poland, Finland, Lithuania, Bulgaria,
Germany, Ukraine, and other countries.

Anna Voitiuk presented a video film entitled “How to Create an Etching” at
the international exhibition “Ukrainian Exlibris after February 24, 2022” in Poltava,
which allowed viewers to enter the artist's studio and see, how the miracle of art is
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created. She also presented her own works, which often depict fantastical or
realistic animals endowed, in her opinion, with human souls.

Another interesting part of the international exhibition was Anna Voitiuk's
lecture on “Comparing the graphic art of Taras Shevchenko and Rembrandt van
Rijn.” She noted, “Taras Shevchenko's etchings played a significant role in shaping
national artistic consciousness, reflecting important aspects of Ukrainian history
and culture.”

Valentina Orekhova, director of the M.A. Zhovtobryukh Library at the
Poltava V.G. Korolenko National Pedagogical University, presented old and
modern publications from the university library, which contain many interesting
and highly artistic bookplates.

Oksana Kyrylchuk, Dean of the Faculty of Ukrainian Philology and
Journalism, warmly thanked all participants of the international exhibition and
noted the special role of art in wartime.

The event was made possible thanks to the joint efforts of teachers from two
faculties of the Poltava V.G. Korolenko National Pedagogical University:
theFaculty of Ukrainian Philology and Journalism (dean — Associate Professor
Oksana Kyrylchuk) and the Faculty of Pedagogical and Art Education (dean —
Professor Natalia Sulaieva). The Department of World Literature (head of the
department, Professor Olga Nikolenko, Associate Professor Tetiana Koneva,
Assistant Kateryna Nikolenko, Senior Laboratory Assistant Anna Galenko) and the
Department of Fine Arts (head of the department, Associate Professor Tetiana
Saienko, Senior Lecturer Olena Perepelytsia) have done a great deal to encourage
young people to engage with the best achievements of Ukrainian art.

Art 1s a sign of a developed and civilized country. It is our strength and the
spiritual shield of Ukraine.
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Onvea Hikonenko,
npoghecop llonmaescvkoco HayioHANLHO2O0
neoazociyHo2o yHisepcumemy

imeni B.I'. Koponenxa

IIpo mMixkHAPOAHY BUCTABKY «Y KpalHChbKMi eKkcaiopuc micis 24 awororo 2022
POKY» 3a y4yacTi MUTIIB Ta HayKoBUiB YKpainu Tta Snownii (IToarasa, 2025)

23 xeitHa 2025 poky B IlonraBchkomy xymoxuboMy My3ei (["amepes
MUCTENTB) 1MeHI Mukonu Spoimienka BigOyjacs MIDKHApOJHAa BHUCTaBKa
«Ykpaincekuii excniopuc micns 24 motoro 2022 poky». e HagzBuuaitna mois,
sgKka 00’€/lHaNa Xy/J0XKHUKIB, HAYKOBIIIB, KOJEKIIIOHEPIB, JIIOOUTEIB MHUCTEITBA
VYkpainu ta fAnonii. Ha BIZKpUTTs BUCTaBKM 3aBiTainy moHaa 120 BiaBiayBayiB —
CTYJEHTIB, Y4YHIB, BHUKJIaJayiB, YYHUTENIB, IOLIHOBYBaYiB  MHCTEUTBA,
MPEACTaBHUKIB TPOMAJICHKOCTI.

Opranizaropu BUCTaBKH — JlemapTamMeHT KyJbTypH, MOJOII Ta CIM’1
[TonTaBchKO1 MiChKOT panu, XyaoxkHik my3el (I"anepess muctentB) iMmeH1 Mukosu
Spomenka, [lonTaBchkuil HallOHATBHUI TeAAaroriyHU yHiBepcuTeT imeHi B.T.
Koponenka (kadeapa cBiTOBOI Jiteparypu Ta Kadeapa oOpa3oTBOPUOTO
mucrenTsa), Saitama University (SImonis).

Ha BucraBmi Oynau mpeacTaBieHl eKCIOpUCH 3 KOJEKIi 3aKOpJIOHHOTO
cekperaps SmoHCHKO acoriarii ekcaiopuca, TOKTopa Mmpasa, epekiiagada, eceicra,
KOJIEKI[IOHEpa, €HTYy31acTa YKpaiHCchKkoro MuctentBa Masahito Sakamoto.

I3 BiTambHUM CJIOBOM JI0 MPUCYTHIX 3BepHYyacs aupekTtopka [loaTaBchkoro
xynoxuboro Mmysero (["amepei mwuctenTB) iMeni Mukonu Spomenka Osbra
KypuakoBa. Bona Bim3Haumna HEOOXiMHICTh 00’ €QHAHHS JIIOJEH PI3HUX KpaiH
JIOBKOJIAa MUCTEIITBA, SIKE JJA€ CHITy 1 HACHAry y HaJICKJIaTHUN Jac.

Pekropka [lonTaBCchKkOro HaIlOHAJIBLHOTO MEJATOTTYHOTO YHIBEPCUTETY 1IMEHI1
B.I'. Koponenka, uneHkuns-xkopecnonaentka HAIIH VYkpainu, poktopka
nejarorivHuX Hayk, npodecopka Mapuna BikTopiBHa ['puHbOBa 3a3HaumiIa
BaXJIMBY MPOCBITHUIIBKY POJIb €KCIIOPUCIB y JaBHUHY ¥ y TemepimHiii yac. Bona
BUCJIOBWJIA TJUOOKY TOASKY MUDKHApOJAHUM TMapTHepaMm 13 AmnoHii, ki
OIATPUMYIOTh ~ YKpaiHy, YKpaiHCbKy HayKy 1 MHCTEUTBO TMiJ  dac
MOBHOMACIHITA0HOTO BTOPTHEHHSI.

Biue-pesuaent, mnpodecop Saitama University, [lodyecuuit mnpodecop
[ToaTaBCHbKOTO  HAIIOHAJIBHOTO  MEAaroriyHoro  yHiBepcutery imeni B.T.
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Koponenka Susumu Nonaka, skmii npuegHaBcs 10 3aX0Jy OHJIAKH, y CBOEMY
BITAILHOMY CJIOBI CKa3aB: «Bemwka Tparemis cmiTkana Bamry KpaiHy, TpOTe
IIBUIKO CTBOPHIIA TJI00allbHy MEPEeXKy NPUXWIBHHKIB YKpainu. S BBaxaro, 10
3B'SI3KM 'y cdepl MHCTENTBA Ta OCBITH € OCOOJWUBO BAXJIMBUMHU, TOMY IO
MHUCTEITBO Ta OCBITa JOMOMAararoTh JIOJASAM 30epiraTd HaJil0 Ta JIIOASHICTh Y
Ba)KK1 4acu.

Benyuoro 3axomy cranma 3aBigyBauka Kadeapu CBITOBOI JIiTepaTypu,
npodecopka, Ilouecna mpodecopka ITHITY imeni B.I'. Koponenka Omnbra
Hikonenko. Bona 3ayBaxmuina: «Y KOKHOMY MAaJIOHKY, Y KOXHIiH JiHIT MU 6a4uMO
MajJKUil MPOTECT MPOTH BIMHM 1 MPOTH abCypay, IO BinOyBarOThes Ticis 24
arotoro 2022 poky. I BomHowac y ixHiIX poOoTax MU Oa4MMO HE3JIaMHICTb,
NparHeHHs 70 CBOOOIW 1 BeluKe OakaHHS TBOPUTH M PO3BHBATH YKpaiHCHKE
MUCTEITBO MOTIPH CTPAITHI BUIPOOYBAHHS.

OcHOBHa YacTHHA 3aX0Ay — JICKIIISI HA TeMY « YKpaiHChbKUM eKCIOpUcC micis
24 mortoro 2022 poky», sSIKy IpOUYMTaB IMepes IisgadamMu 3aKOpAOHHHM CeKpeTap
SAnoHCHKOT acormiarii eKkcIopucy, JOKTOp MpaBa, epeKiaaad, eceicT, KOJIeKIIoHeD,
€HTY31acT yKpaiHchbkoro mucrtenrBa Masahito Sakamoto. Bin nmpueaHaBcst oHnaiH
13 SInoHii 1 po3MOBIB MPO ICTOPIIO CBITOBOTIO Ta YKPATHCHKOTO €KCIIOPHCY, a TAKOXK
MpeACTaBUB POOOTH 31 CBO€EI KOJEKIi, 10 OyJM CTBOPEHI MICIS IMOYaTKy
noBHOMacImTabHoro BropruenHs. [lan Masahito Sakamoto nanas nins BucraBku 14
poOIT 13 BIaCHOI KOJIEKIII1.

[lepen BiABiAyBauaMu BHCTyIHWJIA 3 JOMOBIAIIO Ta mpe3eHTalier0 Map'sHa
MuponHudeHko — XyJIokHUIg-rpadik, Au3ailHepka, BUKIagadka | kareropii
kadenpu auzaiiHy J[poroOUibKOro MeXaHiKO-TeXHOJIOTTYHOTO (PaXxOBOT0 KOJEIKY,
JOCTIAHULI €CTAMITHUX TEXHIK, BIACHUL Ta 3aCHOBHHUI EctaMmuoi MaicTepHi
«OfortiK» y M. Jlporobuui. Bona cmermianizyerbcss Ha 0o(QOpPTI, JIHOTPABIOPI,
excai0puci, rpagiuHOMY JU3aliHl Ta KIACHYHUX METOJIaX IPYKOBaHOI rpadiku.

Map’ssHa MUpOITHUYEHKO PO3MOBiIa PO Pi3HI €CTaMIHI TEXHIKH («CIIIe»
TUCHEHHS, OQOPT, AKBATUHTA, JIHOPUT), SIKI JO3BOJSIOTH CTBOPIOBATH UY/AOBI
poborn. Takox BOHAa TpeACTaBWIAa TBOPYICTh BHUAATHUX  MHUTIIB, SKi
BUKOpHUCTOBYBaJM 11 TexHiku — Tapac IlleBuenko, dpancicko-Xoce ae I 'oiis,
[Tabmo Ilikacco Ta iHmi. Map’sHa MupOUIHHYEHKO Hajana Uis BUCTaBKU 13
BJIACHHUX POOIT Y PI3HUX TEXHIKaX.

[Ile ogHa y4yacHUIlA MI>KHAPOJHOI BUCTaBKH — AHHa BOWTIOK, XyTOKHUII-
rpadik, sika mpaifroe B TexHill opopty. BoHa BunmyckHuIll YKpaiHChKO1 akajaemii
npykapcTBa. I3 2018 poky Oepe ydacTb y pi3HOMaHITHUX MDKHAPOJIHUX KOHKYpcax
Ta BuctaBkax B Itamii, Icnanii, [lonpmi, ®innsauaii, JIutei, boarapii, Himeuuuni,
VYkpaiHi Tormio.
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AnHa BoHTIOK TpeicTaBUiia Ha MIDKHAPOJHIM BHUCTaBIl «YKpaiHChKUU
excibpuc micas 24 mrotoro 2022 poky» y M. [lonrasi Bineodinsm «Sk cTBOpUTH
opopT», SAKUM AO3BOJIMB TIJIgadyaM MPOHUKHYTH B MANCTEPHIO XYIOXKHUIN 1
no0aunTH, SK TBOPUTHCS JHMBO MHCTENTBA. TaKoX BOHA BHUCTymWiIa 13
MPE3CHTAIIEI0  BIACHUX pOOIT, A€ Hepiako 3o00paxye ¢daHTaCTUYHUX abo
peaTiCTUYHUX TBAPUH, HAAUICHUX, HA 11 IyMKY, JIOACBKUMHU TyIIAMHU.

[Ile oxHa 1iKaBa CTOpIHKAa MDKHAPOJIHOT BUCTABKH — JieKIlisi AHHM BoHTIOK
Ha TeMy «llopiBHsiHHS rpadiunoi TBopuocTi Tapaca llleBuenka i PemOpannTa Ban
Peiina». Bona 3ayBaxkuna: «O¢optu Tapaca llleBuenka Binirpaiu 3Ha4Hy poJib Yy
dbopMyBaHHI HaIIOHAIBHOI XYJO0XXHBOI CBIJIOMOCTI, BIJOOpaKarOUu BaXKJIMBI
aCTEeKTH YKPATHCHKOI ICTOPIT Ta KYJIBTYpUY.

Hupekropka 06i6miotekn iMeni M.A. JXosroOproxa IIHITY imeni B.T.
Koponenka Banentmna OpexoBa mpejcTaBuiIa daBHI H CydacHI BHWJIAHHS 3
YHIBEPCUTETCHKOI 010JTI0TEKH, Y SKMX BMIIIEHO YUMAJIO I[IKABUX BUCOKOXYIO0KHIX
eKCI10pUCIB.

Jlekanka dakynbTeTy yKpaiHChKOi ¢uronorii Ta >xypHaigictuku OxcaHa
Kupunpuyk Temio mnoasgkyBaja BCIM Y4YaCHHKaM MDKHApOAHOT BHCTaBKH 1
3a3HaunsIa 0COOJIMBY POJIb MUCTEITBA Y BOEHHUH 1ac.

3axii CTaB MOXJIMBUM 3aBISKH OO0 €IHAHHIO 3yCWJIb BUKIATAYIB JIBOX
daxynpretiB [THITY imeni B.I'. Koponenka — dakynbrery ykpaiHChKoi (imosorii
Ta KypHaJicTHKU (mexkaHka — noreHTka Oxcana Kupunpbuyk) Ta ¢akyiabTeTy
MeJaroriviHoi 1 MHUCTENhKO1 ocBiTH (mexanka — mpodecopka Haramisi CymaeBa).
Kadenpa cBitoBoi miteparypu (3aBigyBauka kadenpu, mpodecopka Oibra
Hikonenko, nomentka Terssna KoneBa, acucrentka Kartepuna Hikonenko,
crapmuii  jabopanT AHHa ["asieHko) 1 kadenpa 00pPa3OTBOPYOrO MHCTEITBA
(3aBimyBauka kadenpu, moreHTka Tersna CaeHko, crtapmia Bukiamadka OmeHa
[lepenenuis) 3poOunm ayke Oarato Ijs TOTO, 00 MOJOAb JOJydniacs 0
HalKpalux Ha10aHb YKPaiHChKOTO MUCTEITBA.

MucTtenTBo — 1€ 03HaKa pO3BHUHYTOI 1 ITMBLTI30BaHO1 kpaiHu. Lle Hama cuna
1 IYXOBHUM IMUT YKpaiHHU.

Film about the international exhibition “Ukrainian Exlibris after 24 February 2022 (directed by
Maxim Starikov):

https://www.youtube.com/watch?v=aXIWz4 AuOsA&t=127s

@inbM Mo MIKHAPOAHY BUCTAaBKY «YKpalHChkuii exciiOpuc micas 24 miotoro 2022 poky»
(pexxucep Makcum CtapikoB):
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https://www.youtube.com/watch?v=aXIWz4AuOsA&t=127s
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https://www.youtube.com/watch?v=aXIWz4 AuOsA\&t=127s](https://www.youtu
be.com/watch?v=aXIWz4AuOsA&t=127s
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International exhibition “Ukrainian Exlibris after February 24, 2022
Poltava, 2025

MixkHapoaHa BUCTaBKa «YKpaiHChbKUN ekcimiOpuc micis 24 mrotoro 2022 poxy».

ITonTasa, 2025
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