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My artistic practice unfolds at the intersection of several fields that are deeply
meaningful to me: printmaking, pedagogy, and the study of intaglio techniques. I
work with classical hand-printing methods: etching, aquatint, linocut, mezzotint,
and other variations of intaglio and relief printing. I apply these techniques in

creating ex libris — small graphic artworks that combine aesthetics, symbolism,
and deeply personal messages.

lllustration 1, page 132
Hllustration 2, page 134
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For me, printmaking is not merely a technique or craft — it is a way of seeing,
feeling, and understanding the world. In printmaking, I find a unique silence, a
respect for the process, for the material, and for the viewer. The process is long,
physically and emotionally involved, yet it 1s within this process that I feel truly
present. My characters are not just figures — they reflect the inner world. Through
emotion, gesture, composition, and environment, they communicate ideas of
seeking truth, dialogue, and spiritual growth.

Hllustration 3, page 136

I choose themes that carry depth: Christian symbolism, fairy tale characters,
literary allusions, cultural memory. Mythical imagery is close to me — not as
something distant, but as a reflection on everyday life. Even in an ordinary glance,
one can glimpse the eternal question: who am I and where am I going? That is why
exlibris, as a form, has become my main instrument. Its intimacy allows for
maximum sincerity, precision, and attention to nuance.

Since the beginning of the war, the themes of my works changed. Gradually,
it moved to the themes of freedom, equality and dignity, the triumph of justice, the
victory of good over evil, what truly has value. Orders from collectors with themes
that highlight these concepts show solidarity with our aspirations to preserve our
nation, language, freedom, territory, traditions,... And these are far from isolated
cases. In my latest work, “The Lirnyk”, created for Anne Biissing, I depicted a
series of multi-level symbols rooted in Ukrainian cultural identity. The main hero
sitting on the horse is Lirnyk. Lirnyk is Ukrainian folk musician, who played on
wheel lyre. They were very famous in Ukraine from XV century. They sing
historical songs about Cossacks, biblical psalms and folk songs. This Lirnyk is
singing about freedom in Ukraine. That's why I draw an Ukrainian coat of arms. It
contains four letters: BOJISI (VOLJA or VOLYA in Latin alphabet). They mean
freedom. On the right side there is the map of Ukraine with its regions. They are
connected with gold like in kintsugi method. Like the real situation in Ukraine.
This war crashes all regions by different parts and I hope in future we will win and
put together all our parts. On the bottom I draw fields of wheat, which means our
"gold".

Hllustration 4, page 137

In my presentation, which was dedicated to the international exhibition
“Ukrainian ExLibris After February 24, 2022 (Poltava, 2025), I present not only
my works, but also the entire process of printmaking — from the idea to the final
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print. I demonstrate the stages: creating a sketch, preparing the plate, engraving,
etching, applying ink, printing, and signing. I focus on three main techniques:

e Etching (C3) — an intaglio technique where the image is etched onto a
metal plate with a needle. It results in a clear, linear graphic with control
over line density and depth, add dots (more or less densely), or overlay
strokes in various directions. Only manually can you create the plasticity of
the line. In certain convex or curved places, you can smoothly add more
thickness of the line with a needle. This technique requires precision and
strong attention to composition.

Hllustration 5, page 138

e Agquatint (C5) — a method that creates tonal areas and is typically used in
combination with etching. In my practice, I often use it to create deep
backgrounds or soft atmospheric space around the image, to generalize
details and convey planarity.

Hllustration 6, page 140

e Linocut (X3) — a relief technique known for its flatness, decorativeness,
and graphic expressiveness with the use of large shapes. There is a certain
texture, but not as delicately and with tonal gradations as in etching or
aquatint. In linocut, there are no tonal transitions as such. The combination
of small white lines on a black background and small black lines on a white
background acquires a special charm. I am fascinated by the contrast and the
ability to convey energy through bold shapes and sharp contours.

Hllustration 7, page 142

Each of these techniques carries its own emotional code: etching is restrained
and analytical, aquatint — sensitive and soft, linocut — strong, open, and direct. |
use a combination of these techniques to build layered images, where each print is
a unique gesture, a completed act.

I cannot name just one artist with whom I feel full inner resonance. Rather,
my inspiration is a constellation of names. I am captivated by the richness of
texture and imagery in the works of Gilinter Hujber, the expressive clarity and
decorative quality of linocuts by Serik B. Kulmeshkenov, and the compositional
complexity and dynamic figure perspectives in the art of Julian Jordanov and Peter
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Chinovsky. My sense of light, space, and volume has been deeply shaped by the
work of Rembrandt van Rijn. And yet, my main guiding light remains a childlike
vision — sincerity and stillness, the kind that breathes in the world of «The Little
Princey.

A brief overview of artists whose technical approach has served as an
example for me in working with printed graphics:

Gilinter Hujber — a Czech artist, who 1s famous for his excellent erotic
exlibris. He works in a mixed etching technique using open bite etching (i.e., using
a brush with solvent to remove protective varnish on large areas, and the exposed
surface is etched to create texture) and dot structure as the main means of forming
forms. His style is distinguished by a virtuoso balance between figurativeness and
decorative complexity, where the central image — usually a female face or body
— 1is integrated into a complex ornamental space.

Serik B. Kulmeshkenov — a Kazakhstan-born, U.S.-based artist well known
for his linocut and woodcut works. A master of symbolic realism with elements of
surrealism, he creates intellectual parables through technically perfect linocut. Uses
extremely fine carving, combining clear contours with detailed hatching to model
light and shadow. He demonstrates a high degree of control over every line,
masterful use of negative space, and dramatic contrasts between light and dark.

Julian Jordanov — a Bulgarian etching artist highly regarded for his detailed
exlibris. This artist works in the genre of mythological surrealism and symbolism
with elements of fantastic architectonics. His approach is monumental, dramatic,
and rich in plasticity. The stroke is extremely expressive, strong, and directed
along the form — the artist skillfully uses the line to build volume, depth, and
dramatic light.

Peter Chinovsky — a Bulgarian lithographer, whose sharp graphic works are
popular among exlibris collectors. His works are marked by deep psychologism,
expression of the inner world, mysticism through symbolic images and multi-
layered, detailed compositions. His works are full of decorativeness of smooth
lines, resembling thin curls or waves. They complicate the plane and make it more
interesting, creating a special visual "charm" and emphasizing volume.

My task is not only to create, but to share knowledge. As an educator, through
masterclasses in my Print Studio "OfortiK" I strive to teach not just technique, but
also material sensitivity, respect for the process, and an awareness of artistic
responsibility. I believe every artist has a right to depth and silence — and
printmaking offers the space for that.

Continuing my work on the translation of a multilingual edition of technical
abbreviations for printed graphics for FISAE (Fédération Internationale des
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Sociétés d'Amateurs d'Exlibris), I perceive this process as a a reflection of the
equal participation of Ukrainian graphic artists on the international art scene. It is
important that the Ukrainian language is increasingly active not only among
collectors and connoisseurs of bookplates, but also in professional terminology and
technical art literature. This meets a long-overdue need — the emergence of a
Ukrainian-language textbook on printmaking techniques, which will become part
of the global professional dialogue.

The Ukrainian school of ex libris is already confidently asserting itself on the
international stage. Our artists demonstrate a high level of excellence in style,
composition, drawing, deep imagery, and masterful command of classical
printmaking techniques. Their works are distinguished by deep meaning, technical
precision, and, at the same time, warmth — qualities that are appreciated
worldwide.

In this same direction, there is a growing need to establish public initiatives
and associations that would promote ex libris, support young graphic artists and
establish connections between artists, collectors and enthusiasts. Such communities
can become platforms for sharing experience, collaboration, and preserving the
culture of printmaking in Ukraine. This is also one of the key development vectors
of the and enthusiasts. Such communities can become platforms for sharing
experience, collaboration, and preserving the culture of printmaking in Ukraine.
This is also one of the key development vectors of the printmaking studio “OfortiK”
— a space that aims not only to teach technique, but to cultivate a living artistic
ecosystem around ex libris as an intellectual and spiritual genre.

A special place in my creative path belongs to my acquaintance with Mr.
Masahito Sakamoto — a Japanese immigration attorney (Gyoseishoshi), translator,
essayist, and Overseas Secretary of the Nippon Exlibris Association, as well as a
passionate ex libris collector and devoted admirer of graphic art. His attention to
people, genuine interest in other cultures, and deep respect for artistic labor make a
profound impression. Mr. Sakamoto has a rare ability to listen attentively and
supportively, to be fully present in conversation with openness and care. In his
work — lectures, personal connections, and support of intercultural dialogue —
one senses the true nature of a person who is not indifferent to others. Such
humanity and delicacy inspire me no less than works of art themselves.
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I'padiuna TexHika sik MOBa: Miil JOCBi/I €CTAMITHOIO eKCJIIOpHUCY

Mosi TBOpua iSUIBHICTH PO3TOPTAE€THCA HA MEPETHHI KUIBKOX BaXIMBUX
rajxy3eid — JApyKoBaHOi Ipadiku, MeAaroriki Ta JTOCTiHKEHHS eCTaMITHUX TEXHIK.
S mpamoro 3 KJIACHYHMMM METOJIaMU PYYHOTO JAPYKY: O(QOpPTOM, aKBATUHTOIO,
JIHOPUTOM, MEIIIO-TUHTO Ta 1HIIMMHU BapialisiMyd TJIMOOKOTO0 W BHCOKOTO JPYKY.
Bci mi TexHIKM s 3aCTOCOBYIO Yy CTBOPEHHI €KCIIOPHCIB — Manux rpadiuHux
TBOpIB, IO TMOEAHYIOTb y OOl E€CTeTHYHICTh, CHMBOJIKY 1 JOyXe OCOOHCTe
[MOBIIOMJICHHS.

Inocmpayis 1, cmop. 132
Inocmpayis 2, cmop. 134

Ectamn y MoemMy po3yMiHHI — II€ HE MIPOCTO TeXHiKa 4u pemeciio. Lle cnocid
OauuTH, BiMYyBaTH W OCMHUCIIOBaTH CBIT. B ecrammi s 6ady ocoOnuBy TuILy,
moBary Jio npoiiecy, 10 Matepiainy i no rasgada. Lleit nporec Tpuanui, Gpi3udaHO
1 eMOIIITHO HACWYCHHUI, ajie caMe B HbOMY S 3HAXOJ[XKY CIPABKHIO MPUCYTHICTb.
Moi nepcoHaxi — 11¢ He MpocTo (Irypu, a BiOOpaKEHHS BHYTPIIIHHOTO CBITY.
Uepes emorii, MIMIKy, KOMIIO3MIIIIO W CEpPEIOBUILEC BOHHM TPAHCIIOIOTH 1€l
MOIIYKY 1CTUHH, JI1aJIOTy, AYXOBHOT'O 3pOCTaHHSI.

Iniocmpayis 3, cmop. 136

S obuparo TeMu, SKi MarTh TJIMOMHY: XPUCTUSHChKAa CHUMBOJIIKAa, Ka3KOBI
NEepCOHaX1, amio3ii J0 JiTepaTypd, KyJIbTypHa mam’siTb. MeHi Onu3bKa
Mi1()OJIOTIYHICTh 00pa3y — HeE SK IIOCh JaJieKe, a K pediiekcis Ha OyJeHHICTb.
AJDKe HaBiTh y 3BUYAMHOMY TOTJISA/I MOXKHA PO3IJICAITH BIYHE MUTAHHS: XTO S 1
kKyau iiny? Came TOMy ekciiOpuc K XyIOXKHS opma CTaB Uii MEHE T'OJOBHUM
iHcTpyMenTOM. Foro kamepHicTh 103Bose 6yTH MaKCHMAJIBHO IIUPOIO, TOUHOIO,
YBaKHOIO JI0 HIOAHCIB.
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3 moyaTkoM BIMHM 3MiHMIAcs TeMaTthka pobiT. [locTymnmoBo BoHa mepeiiinia
70 TeM CBOOOIM, PIBHOCTI Ta T1JHOCTI, TOP>KECTBO CIPABEAIUBOCTI, EPEMOTHU
no0pa HaJ 3JI0M, Te, IO CMpaBAl Ma€ I[IHHICTh. 3aMOBJICHHSI KOJICKI[IOHEPIB 13
TEMaMHU, y SIKHX BHUCBITJIIOIOTHCS 111 MOHSTTS MOKa3ylOTh COJIJAPHICTD 13 HAIIUMHU
MparHeHHAMH 30€perTi CBOIO HAIlil0, MOBY, CBOOOY, TEPUTOPItO, TpauIlii,... I 11e
JaJieKO HE MOOJWHOKI BUIMAAKu. B ocranHil cBoiil po6oTi ‘“Jliprux” nnsi AHHE
B’roccinr 300pakeHO psii PI3HOPIBHEBHX CHUMBOJIIB YKPaiHCHKOI TEMAaTHKH.
['omoBHMIT repoil, KWW CHUIUTh HA KOHI, — 1€ JipHUK. JIIpHUK — YKpaiHChKUU
HapOJAHUIM MY3UKaHT, KM I'paB Ha KOJiCHIM jipi. Bonu Oymu myxe Bigomi B
VYkpaini 3 XV cronitrta. Bonu crmiBaroTh iCTOpUYHI MiCHI MPO KO3aKiB, 010iiiHI
ncajMM Ta Hapo iHi micHi. el mipHuk cniBae mpo cBoOoy B Ykpaini. Ock uomy s
TaKOoX 300pasuia ykpaiHcbkuil rep6. Bin mictute wotupu mitepu: BOJIS. Boun
03HauarTh cBOOOMY. [IpaBopydy — kapTa Ykpainu 3 ii perioHamu. Bonu 3'eqHaHi
30JI0TOM, fK Y MeTonl KiHmyri. Sk 1 peanpHa cuTyauis B Ykpaini. Llg BiiiHa
po30uBae BCl PEriOHH IO YacTUHAX, 1 s CIOAIBAIOCA, 110 B MallOyTHHOMY MH
NepPeMOKEMO Ta 3'€IHAEMO BC1 Hallll YaCTUHU. BHU3Y s MalltOr0 MOJIsl MILEHMII, SK1
CHUMBOIII3YIOTh HAIlI€ «30JI0TOY.

Inocmpayis 4, cmop. 137

VY npesenrauii, sika Oysa mpUCBsY€HA MIXHAPOAHIN BUCTaBII «YKpaiHCHKUI
excaiOpuc micast 24 motoro 2022 poxy» (IlonraBa, 2025 p.), s moaaro He JuIe
MPUKIIAJIA CBOIX POOIT, a i IOBHM MPOIIEC CTBOPEHHS JPYKOBAHOI rpadiku — Bij
17€1 10 TOTOBOTO BiAOWUTKY. /[eMOHCTpyIO eTamu: CTBOPEHHS €CKi3y, MiArOTOBKa
IJIACTUHU, TpaBipyBaHHS, TpaBJICHHS, HaHeceHHs (apOu, Apyk 1 TIINKC.
Posrnsiiaro Tpu OCHOBHI TEXHIKHU:

o Odopr (C3) — TexHika rMOOKOro APYKY, A€ 300pakeHHs BUTPABIIOETHCS
Ha METAJICBIH IJIACTHHI TOJIKOI0. Jlae uiTKy, JAiH1HHY rpadiky, 3 MOKIUBICTIO
KepyBaHHS IMUIBHICTIO W TIMOWHOI0 IITpUXa, JOJABaHHS TOYOK (pimimie,
T'YCTIllIE) YU HAKJIAJaHHS IITPUXIB y PI3HUX HampsiMKax. TiJIbKH Bpy4YHY
MO>KHA CTBOPHUTH IUIACTHKY JIiHIi. Y MEBHUX OMYyKINX YM BUTHYTHX MICISIX
BH MOJXKETE IUIAaBHO JOAaBaTH OLIbIIE TOBIIMHM JIHITI ToJIKoI0. L[ TexHika
BUMAarae TOYHOCTI Ta BUCOKOI yBaru 10 KOMITO3HIIi.

Inocmpayis 5, cmop. 138

e AxBaruHTa (C5) — TexHika, 110 J03BOJISIE TIepelaTh TOHAJIbHI TUIONIUHH,
BUKOPHUCTOBYETHCS MEPEBAKHO pa3oM 3 oopToM. Y MOiM mpakTuill BOHA
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4acTO 3aCTOCOBYEThCSA [l CTBOPEHHS TJIMOOKOro (oHy abo M’sKOro
cepenoBuINa A1 00pa3y, y3aralbHEHHs JAeTaliell, nepeaayl 1aHOBOCTI.

Inriocmpayis 6, cmop. 140

o Jlinopur (X3) — TexHiKa BHCOKOIO JpPYKYy, IO BiJ3HAYAETHCS
IJIOIIMHHICTIO, JIEKOPATUBHICTIO Ta TpadidyHOI BHUPA3HICTIO, BEIMKUMU
wisimamu. [lpucyTHs neBHa (QakTypHICTh, aje HE HACTUIBKU JENTIKATHO 1 3
TOHAJBHUMHM TpajiallisiMU, K B oopTi unM akBaTuHTI. B miHOpuUTI B3arami
TOHAJILHUX TEPEeXOMdiB SK Takux Hemae. OcoOIMBOTO IapMy HaOyBarOTh
noeaHaHHS ApiOHUX OLIMX JiHINA Ha YopHOMY (OHI 1 IPIOHUX YOPHUX JIHIH
Ha Oimomy ¢oHl. Y JIHOPUTI MEHE 3axOIUIFOE KOHTPACT 1 MOXKJIUBICTh
nepeaBaTi eHEePrito Yepe3 BEJHKI TUIIMU Ta YiTKI KOHTYPH.

Inocmpayis 7, cmop. 142

KoxkxHa 3 1ux TexHIK Hece B €001 1HIIMNA eMoliHud kKox — odopt
CTpUMaHUH 1 aHANITUYHUN, aKBaTUHTA — YYTT€BA i M’Ka, JIHOPUT — CUJIBHHM,
BIJIKpUTUMN, TPSIMOJIIHIHHUNA. BracHe moegHaHHs LIMX TEXHIK s BUKOPUCTOBYIO AJIs
CTBOpPEHHS OaraTomapoBux oOpasiB, 1€ KOXEH BIIOUTOK — 1€ OKPEMHH,
OpUT1HAJIHUH JKECT, 3aBEPIICHUN aKT.

51 He MOXXy Ha3BaTH JUIIE OJHOTO XYAOXKHHUKA, 3 SIKUM BIIYYBAaIO IIJIKOBUTE
BHYTpIlIHE cmiB3By4us. [lIBuamie, Moe HaTXHEHHS — 1€ Cy3ip’s iMeH. MeHe
3axoIUIoe GaraTctBo (GakTypu Ta o0pasHoi MoBH [roHTepa Xyiibepa, BupasHa
JAKOHIYHICTh 1 JeKopaTuBHICTh JiHOpUTYy Cepika baricoBuua KynpMmenikeHoBa,
CKJIQJIHICTh paKypciB 1 kommo3ulii B podotax J[xymiana [xopnanosa i Ilerapa
YuHoBCbKOTO. MO€ ysIBIEHHS MPO CBITIO, MPOCTIp 1 00’€M BEIMKOIO MIPOIO
chopmyBasiocs mig BruMBoM PemOpanarta Ban Peitna. Ta mompu 11e, rOJOBHUM
JIOPOTOBKA30M 3aJIMIIAETHCS BHYTPIIIHE NUTSIYE OadeHHS — IIMUPICTh 1 CIIOKIMH,
SIKUMU JTUXA€ CBIT « MaJeHbKOTO TTPUHIIAY.

KopoTka xapakTepucTHKa XyIOKHUKIB, YA TEXHIYHUN IMOYEPK CTaB JJIs
MEHE TIPUKIAZAOM y poOOTI 3 IPyKOBAHOIO TPadikoro:

TtonTep Xyii0ep — YECHKUM XYIOXKHMK, BIiIOMHI CBOIMH 4YyJOBUMHU
EPOTUYHUMHU eKcaiOpucaMu. XyIOXKHUK MpalIoe y 3MIlIaHii TexHim ohopTy 3
BUKOPUCTAHHSAM BIJIKDUTOTO TpaBieHHS (TOOTO BHUKOPUCTAHHS TEH3IA 3
PO3YMHHUKOM TSI BUAQICHHS 3aXMCHOTO JIAKy Ha BEJIMKHUX JUISHKAX, a BIIKpUTA
MOBEPXHS MPOTPABIIIOETHCS ISl CTBOPEHHS TEKCTYPH.) T4 TOYKOBOI CTPYKTYPH SIK
OCHOBHOTO 3ac00y (pOpPMOYTBOPEHHS. IOro CTHIb BHPI3HSAETHCS BIPTYO3HHM
OamaHcoM MK (ITYpaTUBHICTIO Ta IEKOPATUBHOIO CKJIAIHICTIO, /1€ IEHTPaIbHUN
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00pa3 — 3a3BHYail XiHOYE O0O0JHMYYS a00 TINO — IHTEIPYETHCS B CKJIATHUN
OpHaMEHTAJILHUN TIPOCTI.

Cepik b. KynpMmenikeHOB — XyAOXHHK, Skl HapoauBcsa B Kazaxcrawi, a
3apa3 memkae B CIIIA, Bimomuii cBOiMM JIHOTpaBIOpaMu Ta KCHIOTpagisMU.
Maiictep CHUMBOJIIYHOTO pealli3My 3 €JIEeMEHTaMHU CloppeanizMy, SKHid dYepes
TEXHIYHO JTOCKOHAJUI JIIHOPUT CTBOPIOE 1HTENIEKTyalbHl MpUTUi. BukopucrtoBye
HAJ3BUYAaHO TOHKY pi3b0y, TMOEIHYIOYM UITKI KOHTYpH 3 JIeTaJIbHUM
MTPUXYBAHHSAM JUISI MOJCIIOBAHHS CBITIOTIHEH. Big3Ha4aeThcsi BUCOKUM
CTYNEHEM KOHTPOJIIO HaJl KOXKHOIO JIIHIE€I0, MAWCTEPHUM BOJIOJIHHSM HETAaTHBHUM
MIPOCTOPOM 1 paMaTUYHUM BUKOPUCTAHHSIM KOHTPACTY MK CBITJIOM 1 TIHHIO.

Jlxyman JI>kopJlaHOB — O0JITapChKU XYI0KHUK-TPaBEP, BUCOKO OILIIHEHUM
3a CcBOI jAeTanbHi ekcmiOpucu. Llel muTenp mnpamrpe B xaHpl Mi(OJOTTUHOTO
cIOppeantisMy Ta CHMBOJI3MY 3 eJleMeHTaMu (DaHTACTHYHOI apXiTekToHiku. Moro
MIIX1T — MOHYMEHTaJIbHUM, JApaMaTU4YHUM, 1uiacTuuHo Oaratuii. [lTpux
HAJA3BUYAIHO TYCTUH, TICHHUM, CIPAMOBAHUM MO QOpMi — XYJI0KHUK MailCTepHO
BUKOPHUCTOBYE JIiHIIO 171 M0OYA0BU 00’ €My, TTUOMHHU 1 APAMaTUYHOTO CBITIA.

[Tetap YnuHoBChKMIT — Oosrapchbkuii JiTorpad, uui 4itki rpadiyHi podOTH
MOMYJSIPHI Cepes KONEKI[ioHepiB ekcaibpucis. Moro po6oTH Big3HauaroThCS
IMOOKUM TICHXOJIOT13MOM, €KCIIPECIEI0 BHYTPIIIHBOTO CBITY, MICTUYHICTIO Yepe3
CHMBOJIiUHI 06pasu i GaraTomaposi, jaeramizoBami kommosuuii. Foro poGoru
CTIOBHEH1 JIEKOPATHUBHOCTI TUIABHUX JIIHIM, II0 HAraayroTh TOHKI 3aBUTKH a0o0
XBWI. BOHM yCKIaAHIOIOTH IUIOHIMHY 1 POOJATH 11 LIKaBIIIOW, CTBOPIOIOYH
ocoOsMBUH Bi3yanbHUH "mapM" 1 miaKpecIrodu 00'eMm.

Moe 3aBaaHHs — HE JMILE TBOPUTH, a M MEpeaaBaTy 3HaHHA. SIK mexaror, y
CBOIX MaiicTep-Kilacax B ecrtamnHid MarctepHi «OfortiK» s mparHy HaBuuTH
CTYJEHTIB HE NPOCTO TEXHIll, a BIAYYTTIO MaTepialy, MmoBa3l A0 Mpouecy u
PO3YyMIHHIO XYA0KHBO1 BIAMOBIMATLHOCTI. BBaxkaro, 1o KoKeH MUTEIb Ma€ TPaBO
Ha MMOWHY ¥ THIIIY — 1 came ApyKoBaHa rpadika Ja€ s bOro MpoCTip.

[Tponosxyro4un pobOTy HaJa MepeKIaoM 0araToMOBHOTO BHIAHHS TEXHIUHUX
ckopodyeHb 3 jApykoBaHoi rpadiku i1 FISAE (MuibkuapogHa deneparis
aMaTOPCBKUX TOBAPUCTB EKCIIOpUCY), S COpUMAr0 IIed TpoIec SIK BHB
PIBHOMPABHOT y4acTl yKpPaiHCBKMX XYJOXKHHMKIB-TpapikiB Ha MIKHAPOJIHIM
MUCTEIbKIN ClieHl. BaxinBo, 1o ykpaiHcbka MOBa JieJjajli aKTUBHIIIE 3BYYUTh HE
JUIIE Ccepell KOJEKLIOHEpiB Ta TMOLIHOBYBadiB ekciuiopucy, a i y ¢axosiid
TEPMIHOJIOT1] Ta TEeXHIYHIM MUCTelbKid siteparypi. Lle Bigmosimae motpeli, 110
JaBHO BU3pLia, — MOsAB1 yKPaiIHOMOBHOTO MIJPYYHHKA 3 €CTAMITHUX TEXHIK, KU
CTaHE YaCTUHOIO CBITOBOTO MPOQECIHHOTO I1aJIoTy.

VYkpaiHChKa 1IKOIa eKCIOPHUCY BXKe ChOTOAHI BIIEBHEHO 3asBIIsiE PO cebe Ha
MDKHApOJHOMY piBHI. Hari XyJq0KHUKH JIEMOHCTPYIOTh BHUCOKY SIKICTb y CTHIII,
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KOMIO3uIlii, PHUCYHKY, TIJHOOKIH OOpa3HOCTI Ta JIOCKOHAJIOMY BOJIOAIHHI
KIACUYHUMHU JPYKOBAHUMH TEXHIKAMH. IXHi TBOPHM BHUPI3HAIOTHCA TIIMOOKMM
3MICTOM, TEXHIYHOIO TOYHICTIO 1 BOJIHOYAC TEIUIOM — PHUCAMHU, SIKI IIAHYIOThCS B
YChOMY CBITI.

VY 1pomy X HaNpsMKy IMOCTa€ MoTpeda CTBOPEHHS TPOMAJICHKUX 1HIIIATUB 1
o0'eqHanb, AKi O CHOPUSIM TMOMYJspHU3allii eKCIOpucy, MIATPUMII MOJOINX
XYJI0KHUKIB-TpadiKiB, HAJIAroX)KCHHIO 3B’ 3Ky MDK MHTIISIMU, KOJICKI[IOHEpaMHU U
NOILIIHOBYBayaMH. Taki CHITBHOTH MOXYTh CTaTH MallaHYMKaMu 11 OOMiHY
JIOCB1JIOM, CHiBIpalli Ta 30epekKeHHs KyJIbTypH ApyKoBaHOi rpadiku B Ykpaini. Lle
TaKOXX OJMH 13 BEKTOPiB PO3BUTKY ecTamiiHOoi MarictepHi «OfortiK» — mpoctopy,
IO TparHe HEe JMIIE HaBYaTH TEXHIKU, a U (OPMyBaTH >KUBY MHCTELBKY
EKOCHCTEMY JIOBKOJIA EKCIIOPUCY SIK iIHTENIEKTYaIbHOTO Ta TyXOBHOTO JKaHDPY.

Oco0nuBe Micie Ha MOEMY TBOPUOMY ILUISIXY Ma€ 3HAHOMCTBO 3 TMAHOM
Macaxito CakaMOTO — SITIOHCBKUM aJBOKAaTOM Yy cdepi IMMIrpaiiifHoro rnpasa
(Gyoseishoshi), mepekmamadem, eceictrom Ta Overseas Secretary Acomiarii
excaiOpucy SmnoHii, KOJEKIIOHEPOM EKCIIOpUCIB 1 CHpPaBKHIM IOIIHOBYBaueM
rpaiyHOTO MHUCTEITBA. Horo YBOKHICTh JIO0 JIIOJeH, IIHMpe 3alllKaBJIECHHS
KyJbTYpOIO 1HIIMX KpaiH Ta INMOOKa MoBara 0 MHUCTEIBKOI Mpari CHpaBisiOTh
cunbHe BpakeHHs. [lan CakamMOTO Mae pigKiCHY 3AaTHICTb TOHKO CIyXaTH W
OiATpUMYyBaTH, OyTH MPHUCYTHIM Yy pO3MOBI 3 BIJKPHUTICTIO 1 MOBaror. Y #oro
TISTBHOCTI — JIEKIISIX, CHUIKYBaHHI, MIATPUMII MDKKYJIBTYpPHOTO Iialory —
BIZIUYBA€THCS CIIPaBXHS CYTHICTb JIIOJIMHM, sika HeOalinyxa 1o inmmx. Came Taka
JIOASHICT 1 AENIKATHICTh € Al MEHE JKEpesIOM HAaTXHEHHS He MEHIIe, aHDK
TBOPU MHCTEITBA.
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Ilustrations for Mariana Myroshnychenko's article

LmrocTrpanii 1o crarri Map'sau MupoImmHHYEeHKO

B L LCOMBESE - BEEOMERREE LT B

[Mustration 1
Images of plates in various printing techniques.
C Intaglio (blind embossing), C3 Etching, C5 Aquatint, X3 Linocut
Slide from the presentation on the topic:
“Graphic Technique as Language: My Experience with Exlibris Printmaking”,
which was dedicated to the international exhibition

“Ukrainian Exlibris After February 24, 2022 (Poltava, 2025)

LmrocTparis 1
300pakeHHs IJIACTUH Y PI3HUX €CTAMITHUX TEXHIKaXx.
Craiin 3 mpe3eHTalii Ha TeMy:
“I'paciuna TexHiKa sIK MOBa: Mii IOCBIJl €CTAMITHOTO eKciopuca”,
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sika OyJia MpUCBsYEHA MIXHAPOIHIM BUCTABITI

«Yxpaincekuii excniopuc micns 24 mororo 2022 poky» (ITonrasa, 2025)

X 1
S F I F A hRE L EDRR,
CTI9A4 VRV ARA, Q3w F o7, C5T7077F 2, X3 2y k

ERRRES [20224F2 H24 HUBEO U 7 T4 FEEZE] RV HX T, 20254) TO
TR T—vay [FEL L TORBEEE—MEZOGIERERZE LT T
FERHLEZATA4 FED,

133



I1lustration 2
Images of prints in various printing techniques.
C Intaglio (blind embossing), C3 Etching, C5 Aquatint, X3 Linocut
Slide from the presentation on the topic:
“Graphic Technique as Language: My Experience with Exlibris Printmaking”,
which was dedicated to the international exhibition

“Ukrainian Exlibris After February 24, 2022 (Poltava, 2025)

LmrocTparris 2
300pakeHHs BIIOUTKIB Y PI3HUX €CTAaMITHUX TEXHIKaX.
Crnaiin 3 mpe3eHTarlii Ha Temy:
“I'paciuna TexHiKa sIK MOBa: Mii JIOCBIJl €CTAMITHOTO eKcIiopuca”,

sKa OyJa MpUCBSYEHA MIKHAPOHIM BUCTABII

«YKpaiHchKuii exciibpuc micns 24 mortoro 2022 poky» (Ilonrasa, 2025 p.)
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[llustration 3

Nostalgia, 2015
Technique: Etching, aquatint, mezzotint (mezzotint dominates)
Image size: 72 x 98 mm

Paper size: 140 x 200 mm

LmrocTparis 3
Hocmanveia, 2015 p.
Texnika: OdopT, akBaTUHTA, MEIIIO-TUHTO (IOMIHY€E MEIIO-TUHTO)
Po3mip 300paxenns: 72 x 98 MM

Po3mip manepy: 140 x 200 mm

Xl 3
[ 25027 ] 2015 46
Bz F o7, 7I0T7F b, AVFU N (RASFURRALY)
AA—=TH A X 72 x98 mm
&Y A X : 140 x 200 mm
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[lustration 4
Lirnyk, 2025
Technique: Etching, aquatint, gold ink
Image size: 107 x 150 mm

Paper size: 160 x 210 mm

Lmroctparis 4
Jipnuk, 2025 p.
Texnika: Odopt, akBaTHHTA, 30J0Ta papbda
Posmip 300paxenns: 107 x 150 mm

Posmip manepy: 160 x 210 MM

X filx 4
rvn=21 20254
Bik:owF o7 TIOT7F b A7
A A=Y A X 107 x 150 mm
Y4 X1 160 x 210 mm
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[lustration 5
For the Future, 2014
Technique: Etching, dry point, aquatint (etching dominates)
Image size: 96 x 60 mm

Paper size: 200 x 140 mm

ImrocTpartis 5
3apaou matibymuvoeo, 2014 p.
Texnika: Odoprt, cyxa roynka, akBaTUHTa (IOMiHy€E 0QOpPT)
Pozmip 300paxenns: 96 x 60 MM

Posmip manepy: 200 x 140 Mmm

IR 5
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[FRFeni-Hizl 2014 4
ik 2y F o7, RIALRA LN, TITF N (myF U TBRAALY)
A A =P A X 96 x 60 mm
Y4 X1 200 x 140 mm
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[Mlustration 6
Advice to Alice, 2016
Technique: Etching, aquatint (aquatint dominates)
Image size: 130 x 100 mm

Paper size: 250 x 175 mm

ImrocTparis 6
Ilopaoa Anici, 2016 p.
Texnika: Odopt, akBaTHHTA (JOMiHY€ aKBaTHHTA)
Po3mip 300paxenns: 130 x 100 mm

Po3wmip manepy: 250 x 175 mm

140



Xl 6
[7UA~NDT KN4 2] 2016 4F
Bk oo F o TO0T7F b (TITFURBAALY)
A A=Y A X 1130 x 100 mm
YA X 250 x 175 mm

141



[lustration 7
Stadt Memmingen, 2024
Technique: Linocut
Image size: 195 x 147 mm

Paper size: 210 x 148 mm

ImrocTparnis 7
Micmo Memmineen, 2024 p.
Texwnika: Jlinoput
Posmip 300paxenns: 195 x 147 mm

Po3wmip manepy: 210 x 148 Mmm
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XAl 7
[ A7 il 2024 4
ik vy b
A A—TH A X 195x 147 mm
YA X ;210 x 148 mm
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