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Preface

First and foremost, I would like to express my sincere gratitude to Professor
Olha Nikolenko of Poltava National Pedagogical University for the opportunity to
write an article on Ukrainian exlibris, which are dear to my heart.

In this article, I will introduce my Ukrainian exlibris that were created after
February 2022 and discuss what exlibris are, including their historical background
and techniques, and some of the Ukrainian exlibris and artists. I would like to add
that I am not an artist but an art enthusiast, and what I write in this article is based
solely on my knowledge of exlibris and my genuine appreciation and admiration
for them. And I also would like to mention that the content of this article represents
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the personal opinions of the presenters and does not represent the views of any
organization.

I first became seriously interested in exlibris (bookplate) around 2010.
However, long before that, it was already well known among exlibris enthusiasts
worldwide that Ukrainian exlibris were of exceptional quality. At the time Russia
started invading Ukraine, I had commissioned only three exlibris from Ukrainian
artists, and I had not specifically prioritized Ukrainian bookplates over those of
other countries. Since February 24, 2022, | have almost exclusively commissioned
works from Ukrainian artists. The pieces I introduce here were created after the
invasion.

The Russian invasion has caused immense human and material losses in
Ukraine. In terms of cultural damage, the impact has been profound, even from the
perspective of artistic production alone. I can only imagine the extremely
challenging situation with the constant threat of attacks and destruction of
buildings and crucial infrastructure, creating a very difficult environment for artists
as well as all who live there. Even for those who have evacuated abroad, the
anguish over the fate of their homeland must have been immeasurable.

Yet, despite these dire circumstances, many artists continue their creative
work with remarkable perseverance and tenacity. The artists and their works I
introduce here are a testament to their resilience. Some of the pieces are closely
connected to the war, while others are not as explicitly so. However, even works
that may seem unrelated to the war carry the artists’ unspoken emotions beneath
the surface. Of course, there are many other outstanding artists whom I am unable
to introduce in this writing.

To Ukrainian artists who persist in their creative endeavors even in wartime,
children and teachers who continue their studies, and all Ukrainians who live each
day with strength and dignity under such circumstances—I have deep respect and
admiration for you all.

1. The Emergence and Significance of Exlibris in World Art

Exlibris (Ex Libris) means "from the books of..." or "from the library of..."
in Latin. It is also called a bookplate. Encyclopedia Britannica defines it as
follows:

Bookplate, a label with a printed design intended to indicate ownership, usually
pasted inside the front cover of a book.
(https://www .britannica.com/topic/bookplate)
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Thus, it has three specific features: it indicates the owner of the book, has a
printed design, and is a piece of paper. Due to their artistic value and craftsmanship,
exlibris have attracted collectors worldwide, especially in Europe.

lllustration 1, page 48

Today, their original purpose—being affixed to books to denote
ownership—has largely faded. Instead, they are now primarily commissioned for
artistic appreciation, with collectors exchanging completed works among
themselves. What is more, the focus seems to have moved from the book owner’s
perspective to that of the artist; the sizes have grown significantly. It is not
uncommon to find exlibris as large as A4-sized paper or even bigger. At this size,
they resemble regular print artworks with the names of the commissioners on them.

As you see later in this article, the first exlibris appeared in mid-15th-century
Germany. Since then, exlibris have been produced in many countries. However, |
have an impression that while there are many exlibris collectors in Western Europe
today, the number of active exlibris artists does not seem particularly high.
Interestingly, most prominent exlibris artists are based in Ukraine and other former
Eastern Bloc countries of Central and Eastern Europe. The reasons for the tradition
of exlibris production in Central and Eastern Europe are somewhat unclear, and |
speculate that after the collapse of communism, exlibris became a relatively
accessible project for graphic artists; they are small-sized prints, they are easier to
produce, and their reproducibility makes them convenient for sale.

A. History and Motifs

In the Middle Ages, books were primarily made of materials such as
parchment and were extremely expensive. In the 14th century, book ownership was
indicated through various methods: provenance (mpoBenientiisi), which involved
handwritten surnames or titles; protoexlibris (mpotoekcniopuc), which featured
decorative illustrations; and supralibros (cymepekcmiOpuc), which referred to book
bindings or exterior markings. Among them, supralibros remained popular
throughout the 17th century and was still in use in the 19th century. While these
methods served the same function as bookplates in indicating ownership, they were
not pieces of paper.

A major shift occurred with the establishment of the printing press (in
Germany by Johannes Gutenberg around 1450, and in Eastern Europe by Francysk
Skaryna in 1517), which led to the widespread availability of books. As a result,
the need to indicate book ownership increased. The first bookplate was created in
Germany in the mid-15th century, and from the 16th century onward, bookplates
began to be produced in various countries (France in 1529, Czech in 1536,
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Hungary in 1550, England in 1574, Italy in 1575, Sweden in 1595, and the
Netherlands in 1597).

Hllustration 2, page 49
lllustration 3, page 50

Regarding the designs and themes of bookplates, many of the early examples
had strong monastic and religious elements. However, heraldic and coat-of-arms
motifs soon became dominant (you will see a good example by Jan Ziarnko later in
this paper), followed by diversification into themes such as books and libraries,
landscapes and plants, figures, and animals. This shift parallels the transition of
book ownership from religious institutions to the aristocracy, the wealthy, and
eventually the general public. Greek mythology and biblical scenes have
traditionally been among the most common themes for exlibris. Abstract images
are rarely chosen for a theme. It is noteworthy that erotic imagery has also become
a significant genre within exlibris art, perhaps due to their placement inside books,
where they are viewed privately at the owner's discretion.

When commissioning exlibris, some collectors specify a particular theme,
while others leave the design entirely up to the artist. Even when collectors choose
a theme, they typically consider the artist’s strengths and preferred genres. I have
seen cases where an artist known for erotic works was commissioned to create a
non-erotic exlibris, and at such times, it seemed to me that the pieces suffered,
often lacking artistic impact. This serves as a reminder that recognizing an artist’s
strengths and specialties is crucial—not just in exlibris alone but in all art forms.

B. Printing Techniques

Almost all exlibris are created using traditional printmaking techniques.
Since printmaking encompasses many different methods, I will highlight only the
most representative five techniques here.

a. Woodcut

Early exlibris were primarily produced using woodblock printing, with hand-
colored details. In this technique, the artist cuts away the areas that need to be
removed so that the raised surface will become the desired image, then, applies ink,
and prints the image onto paper (relief printing). This is among the simplest
printing techniques. It uses inexpensive materials, making it a common choice for
school art projects even today. One of the most famous woodcut prints in the world
is the Japanese ukiyo-e works, most of which use multiple woodblocks, resulting
in exquisite color prints.

lllustration 4, page 51
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b. Engraving

In the early 16th century, Albrecht Diirer (1471-1528) perfected the
technique of copperplate engraving. In this method, the artist, using a burin (a steel
cutting tool with a special blade), carves directly into a copper plate, then fills the
grooves with ink before pressing the plate onto paper (intaglio printing). This
method produces exceptionally sharp and exquisite lines. However, engraving is
notoriously difficult to master because the burin can only move in one direction at
a time.

Hllustration 5, page 52

c. Etching

In the 17th century, etching became a more accessible alternative to
engraving. In this method, the artist coats a copper plate with acid-resistant ground
and uses a needle to draw the image, exposing the metal underneath. The plate is
then immersed in acid, which etches grooves into the exposed areas. Ink is applied
to these grooves, and the plate is used for printing (intaglio printing).

Compared to engraving, etching produces rougher lines due to the chemical
etching process. However, from an artist’s perspective, it feels much like drawing
with a pen, making it far easier to execute. Rembrandt van Rijn (1606—-1669), in
particular, created many outstanding etchings, significantly influencing later
generations. Even today, most copperplate prints are produced using etching.

lllustration 6, page 53

d. Lithography

Lithography was invented in the late 18th century and became widespread in
the 19th century. This technique relies on the natural repulsion between oil and
water. The artist draws an image on a limestone or metal plate with an oil-based
medium, then the plate is treated so that the ink adheres only to the drawn areas
while being repelled from the rest.

Unlike relief or intaglio printing, lithographs do not create a raised ink effect
or deep impressions on the paper, which may make them feel less tactile and
engaging as art pieces. However, it has the advantage of the high durability of
printing plates and the ability to produce inexpensive mass reproductions. The
posters of Henri de Toulouse-Lautrec (1864-1901) are among the most famous
examples of lithographic prints.
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lllustration 7, page 54

e. Screen printing

By this technique, ink is transferred through a mesh screen onto a surface. It is
considered to have been invented many years ago, but it became popular with the
works of Andy Warhol (1928-1987). There are only a few screenprint exlibris.

2. The History of Ukrainian Exlibris: A Perspective on Ukrainian
Baroque

The earliest Ukrainian exlibris was created by Jan Ziarnko (1575-1630), an
engraver from Lviv, who created exlibris in the early 17th century. He was also
known as Jean Le Grain. At the time, Lviv was part of the Polish-Lithuanian
Commonwealth, and Ziarnko’s clients were primarily aristocrats and military
figures from this region, which is why his exlibris designs featured heraldic motifs.
Though Ziarnko was based in Paris, he had received his artistic training in Ukraine
and maintained connections with his family and patrons there.

lllustration 8, page 55

Exlibris remained rare in Ukraine throughout the 17th century and only
became more common in the 18th century as Polish landlords began to settle
actively in Volhynia and central Ukraine. Consequently, exlibris were created for
powerful noble families such as the Polish-Lithuanian Sapieha and Radziwilt
families. The designs followed Baroque style in the early 18th century and Rococo
style from the late 18th to early 19th centuries.

In her insightful lecture at Saitama University in 2023, Professor Olha
Nikolenko pointed out that Ukraine’s cultural alignment with Europe began in the
Baroque period, marking Ukraine’s integration into the FEuropean cultural
sphere[Nikolenko, Olha, “Ukrainian Baroque,” in Voices from Ukraine: Lectures
on Nation and Literature in Wartime, Olha Nikolenko, LidiiaMatsevko-Bekerska,
and Kateryna Nikolenko, translated and edited by Susumu Nonaka and Michiko
Komiya, Saitama: Faculty of Liberal Arts, Graduate School of Humanities and
Social Sciences, Saitama University, 2024. (U~ =alL a2 U7 J A4
DAy S| AU mabra VT4 vV 2T a=Rr LR,
AT V—=F =abra (&) . B FEK- R [v7 7407
Mo DF——MFOMOER E T GEHE] FERFHES - A
RPETIERL 2024 £F)].

It is noteworthy that the first bookplates produced in present-day Ukraine
were in Lviv, where Jan Jozef Filipowicz (c.1710-1767?/1770?) played an active
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role; he became a royal servitor printer in 1752 and was one of the most prominent,
privileged printers and booksellers in Lviv; he also conducted extensive engraving
activities. Outside Lviv, Hryhoriy Kyrylovych Levytzkyi (1697-1769) from
Poltava created engravings in Kyiv, which are said to include bookplates. However,
before returning to Kyiv, he had spent more than ten years training in Wroclaw,
Poland.

lllustration 9, page 56

I feel we can consider that Poland-Lithuania and Lviv played a very
significant role in the early development of bookplates in Ukraine (as we will see
later, Lviv is still one of the most important places where exlibris are created). The
following two points may call for special attention. First, as mentioned above,
mastering engraving was extremely difficult, and the number of artisans capable of
producing works using this technique and towns capable of supporting their work
or passing it down to the next generation were limited. Fortunately, however, it
was possible in Poland-Lithuania. Second, as stated earlier, exlibris developed as
publishing houses increased and books became more popular. While many
countries imposed restrictions on publishers predominantly for religious reasons,
Poland-Lithuania's religious policies are considered to have been relatively liberal
or tolerant, which helped the development of exlibris.

By the mid-19th century, the Ukrainian national consciousness was rising,
leading to the establishment of art schools in major cities such as Odesa, Kharkiv,
and Kyiv. Additionally, new printing techniques—including lithography, zinc
relief printing, and linocut—were developed in the late 19th and early 20th
centuries. Previously, copper plate printing was prevalent, but these innovations
made exlibris production and printing more accessible. Art institutions also began
to focus on graphic arts, nurturing talented artists. As a result, while exlibris had
remained largely confined to the aristocracy until the 19th century, by the early
20th century, they had gained popularity as collectible items. The motifs and
themes of exlibris expanded beyond heraldic designs for the nobility, diversifying
significantly. The 1920s, in particular, saw a surge in exlibris production and
exhibitions.

From the late 1920s onward, Ukrainian art, including exlibris, faced
ideological repression, and with the turmoil of World War II, exlibris entered a
prolonged period of inactivity. It was not until the early 1960s that exlibris
exhibitions resumed, and associations for book and exlibris enthusiasts were
established across Ukraine. During this period, linocut, woodblock printing, and
zinc plate printing became the dominant techniques.

Between the 1970s and 1990s, the exlibris art scene saw major shifts: key
figures from earlier periods retired, young artists emerged to take their place, and
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new visual media were explored. From the mid-1980s, exhibitions organized by
enthusiast associations became more frequent, and exlibris specialists and
collectors played an active role in hosting these events. Following Ukraine’s
independence in 1991, the country’s exlibris scene became increasingly
international. In 1994, the Ukrainian Exlibris Association joined the International
Federation of Exlibris Societies (FISAE), solidifying Ukraine’s global presence in
the field. This trend has continued to the present day.

3. Ukrainian Art and Exlibris in Japan

Regarding Ukrainian art in general, a few notable figures have gained
recognition in Japan. For example, contemporary artist Mykyta Kadan (b. 1982)
has exhibited his works at the Echigo-Tsumari Art Triennale and held solo
exhibitions in Tokyo, while Maria Prymachenko (1909-1997), a Ukrainian naive
art painter, has been introduced on various Japanese websites. Even then, beyond
these examples, attention to Ukrainian art remains limited in Japan.

Here are some examples to show this situation: 65 Chapters to Understand
Ukraine [eds. Tomotaka Hattori and Yoshinari Harada, Tokyo: Akashi Shoten,

2018. (Aképfired - M (WE) [0 27 74 T 2mmd7Ho 65 58] Wa
EJE. 2018 4)] only briefly mentions Illia Ripyn, an artist from the Kharkiv
region.

Ukraine Fanbook [by Takashi Hirano, Tokyo: Publib, 2020. CE#F&&E [
JIAF Ty Ty 7] X7 YT 2020 4F)] introduces mural art in Kyiv
and features an interview about the contemporary art space IZOLYATSIA in
Donetsk, but does not include broader discussions on Ukrainian art.

With Love to Ukraine: An Invitation to Ukrainian Art [by Hiroshi Unno,
Tokyo: PIE International, 2022. (#7354 [V 7 A4 FIZBEZZOTU 7 T4 F
LW ~OEREN XA A4 & —F 3 aF /b, 2022 )] introduces Ukrainian
paintings, including medieval icons and works from the late 18th century up to the

1920s, but there is no discussion of the periods between the 14th and 18th centuries
and after 1930.

In contrast, Ukrainian exlibris has been appreciated in Japan for quite some
time, thanks to several popular artists such as the late David Bekker (1940-2022),
Roman Romanyshyn and Gennadiy Vereschagin. Here are two examples: the first
page of the 2002 book Love for Books: The World of Exlibris [ed.by The Nippon
Exlibris Association, Tokyo: Heibonsha, 2002. (H KA EZEH S (FRE) [EW=E
JEEZEO MR ] S NALFTE. 2002 4F)] featured a work by Vereschagin, and it
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contained an article detailing a Japanese collector’s experience commissioning
exlibris from Bekker; a group of about twenty Japanese collectors placed a joint
order for his works around the year 2000, indicating his popularity.

In fact, Bekker was already well-known in Japan since the Soviet era.
Modern "Exlibris" Information Encyclopedia [eds. Ichigoro Uchida and Noboru
Nakai, Tokyo: Tsukushikan, 1989. (NH i fLEE - HHH (fm) [EHAR [EZE
T F] >< LAE. 1989 4F)] included an image of his work along with
another Ukrainian artist, Sergey Udovychenko (b. 1956).

In addition to the previously mentioned Bekker and Romanyshyn, the
newsletters of The Nippon Exlibris Association featured renowned artists,
Konstantin Kalynovych (No. 124, 2003), Sergiy Hrapov (No. 133, 2005),
Konstantin Anthioukin (No. 137, 2006), and Oleksiy Fedorenko (No. 142, 2008) in
their articles. The newsletters introduced forty-five foreign artists, of which
sixwere from Ukraine, meaning that a relatively large number of Ukrainian artists
were featured.

It is possible that, among all Ukrainian art forms, exlibris is the most
recognized and highly regarded in Japan.

Hllustration 10, page 57

4. Exlibris of Ukrainian Artists After the Invasion

All of my Ukrainian exlibris created after February 2022 are copperplate
prints. This was not a deliberate choice on my part as copperplate etching appears
to be the most prevailing technique in exlibris production today.

Almost all the artists introduced here used etching. Romanyshyn (Illustration
18) and Vereschagin (Illustration 17) used aquatint as well, a variant of etching
that produces areas of tone rather than lines. Sergey Kirnitskiy (Illustration 13) is
unique in employing drypoint and mezzotint; both techniques require direct
carving into a copper plate. In the drypoint process, the design is drawn directly on
a plate with a sharp, pointed needle-like instrument, while the mezzotint process
involves indenting the plate by rocking a toothed metal tool to bring soft gradations
of tone. Voitiuk used etching, aquatint, and mezzotint in her Mandrake Root
(ITlustration 14). The difference between direct carving and etching is that, due to
the chemical etching process, etched lines tend to be rougher than direct carving.

Some of the artists featured also create color copperplate prints, which are
produced using either a single plate or multiple plates. Kirnitskiy (Illustration 13)
and Vereschagin (Illustration 17) work with a single plate, whereas Romanyshyn
(Illustration 18), Mykhailo Drimaylo (Illustration 19) and Ruslan Agirba
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(ITlustration 23) use multiple plates. When using a single plate, ink must be
carefully applied to the grooves of the copperplate. With multiple plates, the
process is similar to Japanese ukiyo-e prints, where several plates with the same
design are created and layered during printing. The difference between the two
methods is that a single-plate print often shows some ink blurring at the color
transitions, while a multi-plate print often exhibits slight misalignments across the
plates.

That said, some artists can produce highly delicate and sharp lines even with
etching, and others can achieve nearly flawless alignment with multi-plate printing.
These distinctions should therefore be seen only as general guidelines. While these
artworks can be enjoyed simply by looking at the images, I encourage the readers
of this paper to examine the physical prints closely, ideally using a magnifying
glass, to fully appreciate their fine details.

Lastly, I would like to briefly touch on the home regions and active locations
of the artists featured in this paper. Most of Ukraine’s prominent exlibris artists are
based in Kyiv and Lviv. Considering the size of the cities, it would not be
surprising to find a significant number of exlibris artists in Kharkiv as well, but |
am not aware of any. This is likely due to differences in art education and teaching
trends— Kharkiv appears to emphasize modern graphic arts over traditional
printmaking. In terms of preserving and passing down traditional printmaking
techniques, the Ukrainian Academy of Printing in Lviv (since 2024 as part of Lviv
Polytechnic University) plays a particularly significant role, having nurtured many
outstanding printmakers.

Hllustrations 11-27 and comments, pages 58-88

Afterword

It is my deepest desire that those who have a chance to read this article will
be inspired to take an interest in Ukrainian bookplates and printmaking art. Even
from the brief overview of this writing, it is evident that the history of Ukrainian
bookplates is closely intertwined with several factors; namely, the development of
printmaking as an artistic form, the advancement of publishing as an industrial
technology, the spread of books as a medium, the country’s religious policies, and
the international relations of European nations.

Today, we are experiencing tremendous advancement in technology and
media. However, when it comes to international relations, it seems like it is going
backward with the resurgence of imperialism and totalitarianism—ideologies that
were thought to have been overcome in the 20th century at great human cost. It
feels as though an unstoppable huge tide has formed. Yet, in every era, respecting
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individual freedom remains crucial for the advancement of art and, ultimately, the
progress of humanity. The greatest threat to it has been war. I believe it is getting
increasingly important now to reaffirm the significance of individual dignity.

If we look at the history of Halychyna, we can see that it experienced being
ruled by many nations, but remarkably, it often became the center of liberal
movements. The Cossacks are known for their indomitable spirit, and I feel that
Lviv embodies a strong liberal ethos. It is through this spirit that Ukraine stands as
a major center for exlibris.
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Macaximo Cakamomo
3akopaoHHUH cekpeTap AnoHCHKOI acoialii eKkciaiopucy

Marictp npasa CIIIA, Temmicbkuil yHIBEpCUTET
JHloxtop ropucnpyaeHiii, Yuisepcurer KBanceit ['akyin
Marictp exoHoMiku, Haroiicekuii yHiBEpCUTET
bakanaBp exoHomiku, KioTCbKUI YHIBEPCUTET
https://doi.org/10.33989/pnpu.881.c3609

Ykpaincbkuii ekcaiopuc micast 24 jgrororo 2022 poky:

norJsy i3 Snonii

IlepeamoBa

Hacamniepen xo4y BHCIOBUTH IMUPY MOASKY Tpodecopiii [lonraBcbkoro
HalllOHAJIbHOTO TefaroriyHoro yHiBepcutery iMeni B. I'. Koponenka Oub3i
Hikosenko 3a HamaHy MOMJIMBICTH HAMMCATH CTATTIO TIPO JOPOTI MOEMY CEPITIO
YKpaiHChKI €KCIIIOPHUCH.

VY miif mpari MeHi 6 XOTIiJocs MPEICTaBUTH CBOI YKPAiHCBKI eKCimiOpucH,
cTBOpeHi miciist oToro 2022 poky, pO3MOBICTH PO Te, 10 Take eKCIOpuc, Horo
ICTOpUYHE MTOXOJKEHHS Ta TEXHIKY BUKOHAHHS, a TAKOXK PO EIKUX YKPATHCHKHUX
EKCIIIOPUCUCTIB 1 XYJOXKHUKIB. X0Uy AOJATH, IO S HE XYJIOXKHUK, a MHUTEIb-
eHTy31acT, 1 Te, U0 s MUY B LIl OpoIIypi, IPYHTY€ETHCS BHUKIIOYHO HA MOIX
3HAHHSX MPO EKCIIOPUCH Ta MOEMY IIUPOMY 3aXOIUICHHI HUMHU. | 51 TakOXk XOTiB On
3a3HAYUTH, 10 3MICT III€] CTATTI BiloOpakae OCOOMCTY MyMKY JOIOBiadiB 1 HE
Bi00paXkae MOTJISIIN KOTHOT OpraHizarii.

Bnepmie s cepiio3HO 3alikaBUBCS EKCIIOpUCOM (KHMKKOBHM 3HAKOM)
omu3pko 2010 poky. OpHak 3a70Bro 10 LIBOTO CEpell €HTY31acTiB eKCIiOpucy B
yCbOMY CBITI BXe OyJi0 J00pe BiOMO, IO YKpaiHCBbKI EKCIOpHUCH MaloTh
BUHATKOBY siKicTb. Ha MoMeHT mouaTky BTOprHeHHs Pocii B YkpaiHy s 3aMOBUB
JUIIEe TPU EKCIIOpUCH YKpaiHCHKUM XYyAOKHHKaM 1 HE HaJaBaB OCOOJIMBOTO
MPIOPUTETY YKPATHCHKUM eKciIiOpucam mepes exciaiopucaMu 3 iHIUX Kpaid. 3 24
arotoro 2022 poky s 3aMOBIISII0 pOoOOTH Mailke BHKIIOYHO YKPAiHCHKUM
XyJ10)KHUKaM. PoOGoTH, sIKi sl IpeICTaBIIAI0 TYT, OYJIM CTBOPEHI MIiCJsl BTOPTHEHHS.

Pociiicbke BTOprHeHHs MPU3BEJIO 0 BEIMUYE3HUX JIOACHKUX 1 MaTepiaabHUX
BTpaT B YKpaiHi. 3 TOUKH 30pYy KYJbTYPHOI IIIKOJM HOTO BIUIUB OYB BEJIMYE3HUM,
HaBITh 3 TOYKH 30py JIMIIE MHUCTEIBKOTO BUPOOHMIITBA. Sl MOXY IWIE ySBUTH
HAJ3BUYAMHO CKJIQJHY CHUTYAIllIO0 3 TIOCTIMHOIO 3arp03010 HAaMaiB 1 pyHHYBaHHSIM
OyaiBesib Ta KPUTHYHO BAXKIMBOI 1HPPACTPYKTYpH, LIO CTBOPIOE NYXKE CKIIATHE
CEpEIOBHINE ISl MUTIIIB, & TAKOX JJII BCIX, XTO TaMm kKuBe. HaBiTh 1151 THX, XTO
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€BaKyIOBaBCS 3a KOPJOH, Ol7b 3a JIOJI0 CBOEi OaThKIBIIMHU, 0€3yMOBHO, OyB
HE3MIPHUM.

[Ipote, He3Baxkaroym Ha I JKaxjauBl 0OCTaBUHHM, OaraTo MUTIIIB
IPOAOBXKYIOTH CBOIO TBOPYY pOOOTYy 3 HaA3BHYAMHOIO HAIMOJETIMBICTIO Ta
3aB3ATICTIO. XYIOKHUKH Ta iXHI pOOOTH, SIK1 sl MPEJCTABIISIIO TYT, € CBIAYCHHSIM
ixHpOi cTifikocTi. Jlesiki 3 HMX TICHO IOB'S3aHi 3 BiHOIO, iHIII — HE TaK SBHO.
Onnak HaBITH TI poOOTH, 5IKi, 37aBasIocs O, HE MOB'A3aH1 3 BI{HOIO, HECYTh y COOI1
HEBHCIIOBJICHI €MOITii MHTIIIB, IO XOBAIOTHCS 1] TOBEPXHEI0. 3BUYAIHO, € OaraTo
IHIIMX BUAATHUX XYA0KHHKIB, IKUX sI HE MOXKY MPEJICTaBUTH B L1l CTATTI.

VYKpalHCBKUM MHUTISIM, SIKI TPOAOBXKYIOTh CBOIO TBOPYICTh HAaBITh Y
BOEHHUM Yac, JIITSIM 1 BUUTEIIAM, SKI MPOJOBXKYIOTh HAaBYAHHS, 1 BCIM YKPATHIISM,
K1 )KUBYTb KOKEH JICHb 13 CHJIOIO Ta T1JHICTIO 32 TaKUX OOCTaBHH, S BUCIOBIIIOIO
BaM CBOIO TTIMOOKY TOBAary 1 3aXOIJICHHS.

1. BUHMKHEHHSI TA 3HAYEHHS eKCJII0pUca y CBITOBOMY MHUCTENTBI

Excnibpuc (Ex Libris) y mepeknaai 3 JaTHHH O3HA4Ya€ «3 KHUT...» ab0 «3
010J110TE€KH...», HOTO TaKOXX HA3MBAIOTh KHWIKKOBHM 3HAKOM. bpuTaHchKa
CHITUKJIOTIC/TIS Ta€ HOMY HACTYITHE BUSHAYCHHS:

«Excnibpuc — emuxemxa 3 OpPYKOBAHUM MANIOHKOM, NPUSHAYEHUM OISl
NO3HAYEeHHS Npaséa GIACHOCMI, 3A36UYAll HAKIEEHA 6CepeOuHi NnepeoHvboi
ooxnaounku kuueuy. (https://www.britannica.com/topic/bookplate)

Takum ynHOM, BiH Mae Tpu crenu@pigyHi 0COOIMBOCTI: BKa3y€e Ha BIACHHUKA
KHUTH, Ma€ JIPYKOBaHUN NHU3alH 1 € apKyIllIeM Manepy. 3aBAsKh CBOIM XYJIOXKHIN
IIHHOCTI Ta MaNCTEPHOCTI BUKOHAHHSA, €KCIIOpHCH TpUBAOIIOIOTH KOJEKI[IOHEPIiB
BYCbOMY CBITY, 0COOJIMBO B €BpOIT.

ILniocmpayis 1, cmop. 48

Croroani iXHe TepBICHE NpPU3HAYCHHS — IMO3HAYCHHS TMpaBa BJIACHOCTI
KHUTH — 3HAYHOIO MIPOIO BIAIWIILUIO HA Apyrui miuaH. HatomicTe HUHI ekcniOpucu
3aMOBJISIIOTH 3/1€OUIBIIIOTO JIJIT MUCTEIIBKOT OI[IHKH, a KOJEKI[IOHEPH OOMIHIOIOTHCS
MDK C00010 TOTOBUMH poOoTaMu. binbine Toro, ¢okyc, 31a€Tbesl, MEPEMICTUBCS 3
TOYKH 30py BJIACHUKAa KHUTH HA TOYKY 30pYy XYAOKHHKA; PO3MIPHU MAIIOHKIB
3Ha4YHO 3pocin. Hepinko MoXHa 3yCTpITH €KCIIOpHUCH PO3MIPOM 3 apKyIl mamnepy
dopmaty A4, a To i Ouiblie. 3a TAaKOro PO3MiIpy BOHM HaraayooTh 3BHYalHI
JIPYKOBaH1 TBOPY MHUCTEIITBA 3 IMEHAMHU 3aMOBHHKIB.

Sk Bu mobGaunTe maii B Il CTATTi, EPIIAA €KCITIIOPUC 3'TBUBCS B CepeanHl
XV cronitta B Himewuunni. Binroai excniOpucu CTBOPIOBaIM B 0araTb0X KpaiHax.
OnHak y MEHEe CKJIAJIOCs BpaXX€HHs, 1[0 X0o4a HUHI B 3axijgHii €Bpomi € O6arato
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KOJICKI[IOHEPIB EKCIIOPUCIB, KIJIbKICTh AKTHMBHUX XYJIOXHHUKIB, SKI 3aWMarOThCS
eKCII0pUCOM, HE BUAAETHCS OCOOJIMBO BEIUKOIO.

[ikaBo, 1m0 OUIBLIICTF BUAATHUX XYJOKHUKIB-EKCITIOPUCHUCTIB MOXOASTH 3
VYkpainu Ta iHmMX KOJMIIHIX KpaiH CxigHoro Omoky Llentpanbnoi Tta CxigHOi
€pporu. I[lpuumHu Tpanuiii BUTOTOBICHHS eKciaiopuciB y IleHTpanbHiii Ta
Cximniii €Bpomi A€o He3po3yMilmi, 1 s MPUIyCKal, IO TMICIAS po3maiy
KOMYHICTHYHOTO PEXHMY EKCIIOpHC CTaB BITHOCHO JOCTYIHHM HPOEKTOM IS
XYJIOKHUKIB-TpaikiB, a/ke 1€ HEBEIUKI 3a pO3MIPOM TpaBIOpH, iX JIETIIe
BUTOTOBJISITH, @ IXHS B1ITBOPIOBAHICTH POOUTSH 1X 3pYUHUMH IS MTPOJAKY.

A. IcTopist Ta MOTHBH

3a daciB CepeaHbOBIUYS KHHTH TEPEBAXHO BUTOTOBISUIM 3 TaKOTO
Marepiaiy, sIK IeprameHT, 1 0yyiu Haa3Bu4yaiiHo poporumu. Y XIV crTomitti npaBo
BJIACHOCTI HA KHUTY MO3HAYaJIM PI3HUMU CIIOCOOAMU: MPOBEHIEHIIIS, 1110 BKIIIOYaIa
PYKOIIMCHI TIpi3BUIIIa a00 Ha3BU;, IPOTOEKCIIOpHUC, IO MICTUB JEKOpPaTUBHI
UTIOCTpallli; cymnepekciaiOpuc, M0 CTOCYBaBCS MANITYpPKH KHUTU ab0 30BHIIIHIX
no3Havok. Cepeqr HUX CyMepeKcaiOprc 3aUIIaBCs MOMYISIPHUM MPOTITOM yChOTO
XIV cromiTts 1 Bce me BUKOpUCTOBYBaBcs y XIX cromitri. Xoua 111 criocoou
BUKOHYBAJIU Ty caMy (YHKIIIF0, 110 i eKcaiOpucH, BKa3yloul Ha MPaBO BJIACHOCTI,
BOHH HE OyJIM IIMAaTOYKaMH Tamnepy.

3HauHl 3MiHU BiAOYIMCA 3 MOSIBOIO JApyKapchkoro Bepcrata (y Himewumni
fioro crBopus Morann I'yrenGepr Gmusbko 1450 poky, a y Cxigmiii €Bpomi —
®panmuck Ckapunaa B 1517 porii), 0 TPU3BEIO 10 MIMPOKOTO PO3MOBCIOHKEHHS
KHIDKOK. SIK HacCHiIoK, 3pocia notpeda y Mo3Ha4eHHI MMpaBa BJIACHOCTI HA KHUTY.
[Tepuuii exciidbpuc O6yno ctBopeHo B Himeuunni B cepeauni XV cromtrs, a 3 XVI
CTOJITTS €KCIIOpUCH MOYaau BUTOTOBJIATH B pi3HUX Kpainax (y Dpanuii B 1529
porii, Yexii B 1536 pori, Yropumuni B 1550 pori, Anrmii B 1574 poui, Itamii B 1575
pori, [lIBerii B 1595 porti Ta Hinepnangax B 1597 pori).

ILniocmpayis 2, cmop. 49
ILnrocmpayis 3, cmop. 50

[Ilomo nu3aitHy Ta TeMaTHKH €KCIIOpHCIB, TO 0arato paHHIX 3pa3KiB MaJid
CHJIbHI MOHACTHPCBKI Ta peJiriiiHiI eIeMEeHTH, ajie He3abapoM TrepalbIudHi Ta
rep0OOB1 MOTHUBH CTaJIM JOMIHYIOUUMH (BU MoOauuTe rapHuil nmpukian SHa 3spHka
Jlaji B 11K CTATTi), @ MOTIM 3’ SIBUJIMCS TaKi TEMU, K KHUTH Ta 010110TeKH, mei3axi
Ta pociuHU, Girypu Ta TBapuHH. Lleit 3cyB BinOyBa€eThCs mapasesbHO 3 IePEeX0I0M
MpaBa BJIACHOCTI Ha KHUTH BiJ PENITIMHUX 1HCTUTYIIINA 10 apUCTOKPATIi, 3aMOKHHUX
BEPCTB HACEJIEHH!, a 3r0JIOM — JI0 MHUPOKOi rpoMajchKoCTi. I'petibka midooris Ta
O1011iiHI CIOXKETH TPaAMLIMHO OyJIM OJHUMHU 3 HAWMOIIMUPEHIIIHUX TeM s
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ekcioOpuciB. AOCTpakTHI 300pakeHHS PiAKO oOupanu s croxery. Bapto
3a3HAYUTH, 10 EPOTHYHI 300PKECHHS TAaKOX CTajdl BAXKJIUBUM >KAHPOM Y
MHUCTEITBI €KCII0pHUca, MOXKIMBO, 3aBASKA PO3MIIIEHHIO iX yCEpeIuHl KHHT, JIe
BOHU PO3TIISAAIOTHCS MPUBATHO, HA PO3CY/ BIACHUKA.

Jlesiki KOJICKIIIOHEPH, 3aMOBJISIFOUM €KCIIIOpUC, BKa3ylOTh MEBHY TEMY, TO/II
SK 1HII 3a]MIIAI0Th JW3aiH TIOBHICTIO HA PO3CYH XyAoKHHUKA. HaBiTh KoM
KOJICKITIOHEpU OOUparoTh TEMY, BOHH, SIK MPABUJIO, BPaXOBYIOTh CHJIbHI CTOPOHH
XyJIO)KHUKAa Ta WOro ymojoOaHHS IIOAO >KaHpiB. 1 0aumB BUIAIKH, KOJIA
XYJIO)KHUKY, BIJOMOMY CBOIMH E€pPOTUYHUMH pPOOOTaMH, JOpPYydYaad CTBOPUTHU
HEEPOTUYHUN €KCIIOpUC, 1 B TaKuMX BHMAJKaX MEHI 37aBajiocs, 10 poOOTH
CTpaKJajdu, 9acTo iM OpaKyBajo XyJ0XHLOTO BILTUBY. lle ciyrye HaragyBaHHSM
npo Te, IO PO3Mi3HAaBaHHS CHJIBHUX CTOPIH 1 cremiamizaiii XyJoKHHKa Mae
BUpIIIAJIbHE 3HAYEHHS — HE JIUIIIE B eKCIOpHUC, ajie i y BCIX BUAaX MUCTEIITBA.

B. Texniku aApyky

Maiixe BCl eKCcIniOprcH CTBOPEHI 3a JOTIOMOTOI0 TPAIUIIHHUX JAPYKAPChKUX
TexHIK. OCKUIbKH JIPYKapCTBO OXOIUIIOE OaraTo PI3HUX METOIIB, S BUOKPEMIIIO
JIUIIE T'ATh HAO1IBI peNpe3eHTaTUBHUX TEXHIK.

a. Kensorpadgist

Panni ekcniOpucu 31€011bII0T0 BUTOTOBIISUTUCS 3a IOTIOMOTOI0 Keutorpadii,
3 po3dapOyBaHHAM JAeTajel BpydyHY. Y MIM TEXHIMI XyJO0KHUK BUPI3a€ JUISTHKH,
AK1 MOTP1IOHO BUJANMUTH, 1100 penbedHA MOBEPXHS CcTaja 0aXaHUM 300paxKeHHIM,
noTiM HaHOCUTH (papOy 1 ApyKye 300pakeHHs Ha manepi (Bucokuit apyk). Lle oqna
3 HAUMPOCTIIUX TEXHIK JApyKy. BoHa BHUKOPHCTOBYE HEAOpOI1 Marepiaiud, IO
poOuTH 1i MOMMPEHUM BHUOOPOM MMl IIKUTBHUX MHUCTEIBKUX MPOEKTIB HAaBIThH
cboroiHi. OiHi€r0 3 HAWBIIOMIIIMX Kcuiorpadiil y CBITI € AMOHCHKI poOOTH YKiiio-
e, OUIBLIICTh 3 SIKUX BUKOPHCTOBYIOTh KilbKa Kcujorpadiil, Imo mgae 3Mory
OTPUMATH BHILIYKaH1 KOJIbOPOB1 BIIOUTKH.

ILniocmpayis 4, cmop. 51

b. I'paBropa

Ha mouarkyXVI cromitrs AnbOpext Hropep (1471-1528) ynockoHanus
TEXHIKY TpaBIOpPH Ha Mijl. Y LbOMY METOM1 XyJ0KHHUK, BUKOPUCTOBYIOUH Pi13€Lb
(craneBuil piKy4Hid IHCTPYMEHT 31 CIEIIaIbHUM JIe30M), BUpi3ae Oe3mocepeHbo
Ha MIJHIA TUIACTHHI, @ TOTIM 3allOBHIOE KAaHAaBKM YOPHUIIOM Mepel THUM, SIK
OPUTUCHYTH IUIACTHUHY 10 mamnepy (Apyk ixTarmio). Lleit meton cTBOproe
HaJ3BUYAalHO 4iTKI Ta BUIIyKaHi diHIi. OJIHaK TpaBilOBaHHS, SK BIJIOMO, €
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CKJIAHUM Y BHUKOHAHHI, OCKUJIbKHM pi3€llb MOXXE pyXaTUCS JIMIIE B OJIHOMY
HaIPSIMKY 32 OJMH pa3.

ILniocmpayis 5, cmop. 52

c. Ogopr

Y XVII ctomitti opopT cTaB O1IbII JOCTYITHOK albTEPHATHBOIO TpaBiopi. Y
IIbOMY METOJIi XyJIOKHHK MOKPHBAE MiJIHY TUIACTUHY KUCJIOTOCTIMKHM TPYHTOM 1
3a JOTIOMOTOI0 TOJIKM MaJIIO€ 300pakKeHHS, OTOJIOIYM MeTan mia Her. [loTim
IUTACTUHY 3aHYPIOIOTh Yy KHCIIOTY, sIKA BUTPABIIOE OOpPO3EHKH Ha BiJIKPUTHUX
AUTSTHKaX. Y 111 O0PO3eHKH HAHOCATh YOPHUIIO, 1 MIACTUHY BUKOPUCTOBYIOTH AJIS

JIPYKY (APYK 1HTArIio).

[TopiBHSIHO 3 rpaBIOPOI0, OPOPT CTBOPIOE TPYOIIIi JiHIT 3aBASKA XIMIYHOMY
npouecy TpasieHHsA. OJHaK, 3 TOYKM 30py XYJOKHUKA, L€ TyXE CXOXKE Ha
MaJIFOBaHHS MEPOM, 1[0 3HAYHO MOJIETIIY€e HOro BUKOHaHHs. PemOpanaT BaH Peiin
(1606-1669), 30xpema, cTBOpUB OaraTo BUAATHUX O(OPTIB, 10 3HAYHO BIUIUHYJIU
HAa HACTymHI TOKOJIHHA. HaBiTh ChOrogH1 OUIBIIICTH TPABIOp Ha MIiJl
BUTOTOBIISIOTH 32 JOTIOMOTOI0 0(hOPTY.

Iniocmpayis 6, cmop. 53

d. Jlitorpadis

Jlitorpadgis Oyna BuHaiineHa HanpukiHimi XVIII cromiTrs 1 Halyna
nomupenHs y XIX cromitri. g TexHika TIPYyHTYe€TbCSs Ha MIPUPOTHOMY
BI/IIITOBXYBAaHHI MDK OJI€0 Ta BOAOK. XYJAOKHHUK MAaJlIOE 300paKeHHS Ha
BaIHAKOBIA a00 MeTayleBld IJIACTUHI >KUPHUMHU MarepiajlaMH, IMOTIM IUIACTHHY
0o0poOIsIIOTh Tak, MO0 ¢apba mpuiHmana JUIle 0 HaMalbOBAHUX MIISHOK, a 3
PEIITH — BiAITOBXYyBaJIACH.

Ha BigMiHy Bim BHUCOKOTO ab0 IHTAriio-IpyKy, JTOrpadis HE CTBOPIOE
edexty penbedHoi Gpapobu adbo rmuOoKuX BIAOUTKIB HA Manepi, 10 MOXKE 3pO0UTH
il MEHII TaKTWJIbHOIO 1 MPUBAOIMBOIO U1l COPUHHATTS SIK BUTBIP MUCTEITBA.
OpmHak 1mepeBaror IbOro Croco0y € BHCOKa JOBIOBIYHICTH APYKApPChKUX (OpPM 1
MOXJIMBICTh BUTOTORJISITH HEOpOri MacoBl penpoaykiii. [Tnakatu Aupi ae Tymys-
Jlotpeka (1864-1901) € omHMMHM 3 HAWBIOOMIMIMX TPHUKIAMIB JITOrpadiaHOTO

APYKY.

ILnocmpayis 7, cmop.54

e. Tpadaperuuit 1pyK
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VY i TexHiui (apba MepeHOCUThCS uYepe3 CiT4acTe CUTO Ha IMOBEPXHIO.
Braxaetncs, mo 1l BUHaWIUIM 6araTo poKiB TOMYy, aje MOMYJISPHOIO BOHA CTaia
3aBasku podoram Enai Boproma (1928-1987). IcHye nuiie kinbka €KCiIiOpHUCIB,
BUKOHAHMX y TEXHIIlI TpadapeTHOTO IPYKY.

2. IcTopist yKpPaiHCBKOT0 eKCJII0pUca: Kpi3b NPU3MY YKPAIHCBKOT0 0apoKo

HaiigaBuimmii ykpaincbkuil ekcniopuc ctBopuB SAu 3sapuko (1575-1630),=
JbBIBCHKUM IpaBep, AKUi 3aiiMaBcs exciaiopucoM Ha nouatkyX VII ct. Bin Takox
OyB Bimomuii mig niceBaoniMoM JKan Jle I'petin. ¥V toii yac JIbBiB OyB 4aCTHHOIO
Peui [TocnonuToi, 1 kieHTamMu 3sipHKa OyJIM MepeBaXHO apUCTOKPATH Ta BIICHKOBI
Jis141 3 IbOTO PETI0HY, TOMY B HOTO €KCIiOprcax nepeBakalid repaibJAndHi MOTHBH.
Xoua 3apuHko MemkaB y [lapwxi, XymokHIO OCBITY BiH 3100yB B YKpaiHi i
HiATPUMYBAB 3B'SI3KU 3 POJIMHOIO Ta MELIEHATaMH B Y KpaiHI.

ILniocmpayis 8, cmop. 55

Excnibpuc 3anummaBcs piakicHUM siBUIEM B YKpaiHi BOpooBxk XVII cT. 1
ctaB Outein mommpenuM smiie y XVIII cT., komu mojasChki MOMINIMKK MOYaId
aKTUBHO 3acessiTd Bonuns 1 Llentpansny Ykpainy. Bigrak exciniOpucu cTBOproBaiu
JUTSI MOTYTHIX IUISXETCHKUX POAWH, TAKUX SIK MOJbChKO-JIUTOBCHKI poauHu Camner
ta Pamsusimiis. Ha nouatky X VIII cronitts BoHu Oynu BUKOHaHI y cTuiii 6apoko, a
Hanpukinii XVIII-aa mouatky XIX cTOMITh — y CTHII1 POKOKO.

VY cBoiit mponukimBii nekmii B YHiBepcuteTi Catitama y 2023 pori mpodecop
Onpra HikomeHko 3a3Havwmiia, 10 KyJbTypHE 30JMDKCHHS YKpaiHu 3 €BpOIOIO
pO3MmoYaocs B €Moxy 0apoko, 3SHAMEHYIOUH 1HTETpaIliio0 YKpaiHd B €BpPOTICHCHKHIMA
KyabTypHuil ipoctip (Hikonenko Onbra. Ykpainceke 0apoko // I'onocu 3 Ykpainu:
Jlekmii mpo Hamiro Ta JiTepaTypy y BoeHHui uac, Onbra Hikonenko, Jlimis
Mauesko-bekepcrka Ta Karepuna Hikonenxo /Ilepeknan ta pegarysanns Cycymy
Honaka ta Miuiko Komis, Caittama: ®dakyabTeT BUIBHUX MUCTENTB, Buila mikomia
ryMaHiTapHKX i comianbuux Hayk, YHiepcurer Caitrama, 2024, (U~ « =23 L
va v s 4o ey | FUNe=alLra, USo¥ vV
Ta=X_XENVAG, ATV —F=alra () | B HEERT

(ReR) [V 7 T4 FThbDOF——EFOPOER & CEHEE] HER
FHETE o NSUHESEFERER, 2024 4F).

[IpukMeTHO, 1m0 mepin eKCIIOpUCH Ha TEePUTOPli CydacHOi YKpaiHu Oyiau
BUrotoBiieHl y JIbBOBi, Je akTuBHY pousib BigirpaBaB Au lO0zed dimimoBuu (0.
1710-1767?/17707?); BiH cTaB KOPOJIBCHKUM JpykapeMm y 1752 porii i OyB ogHuM 3
HaWBUJATHIIINX, MPUBIJICHOBAHUX JAPYKapiB 1 KHUTOTOPToOBIiB JIbBOBa; BIH TaKOXK
BIB AaKTHMBHY TpaBepChbKy [isIbHICTh mo3a JIbBoBoM. ['puropiit Kupuinosuu
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JleButpkuii (1697-1769) 3 [lontaBu cTBOproBaB rpaBiopu B Kuesi, cepen sSkux, sk
KaXyTb, Oynu 1 exchibpucu. OaHak nepen TuM, sk moBepHyTHcs 10 Kuesa, BiH
MIPOBIB MOHAJI JIeCITh pOKiB Ha HaB4YaHH1 y Bpoiiasi (ITomnbia).

ILniocmpayis 9, cmop. 56

Ha morw nymky, MmoxxHa BBaxaTu, 110 Ilonbmia-JIutea Ta JIbBIB Bifirpaiu
Iy’)K€ BAXJMBY pOJIb Y PaHHBOMY pO3BUTKY eKkciiOpuca B YKpaiHi (SK MH
nobaynmo Jaii, JIbBIB 1 J0CI € OJHHMM 13 HAWBAXKJIMBIIIUX MICIb CTBOPEHHS
exciOpuciB). HactynHi 1Ba MOMEHTH MOXYTh BMUMaraTH ocoOiuBoi yBaru. Ilo-
nepie, SK YK€ 3TaJyBajiocsl BUIIE, OMAaHyBaTU TpaBiopy OyiIo HaI3BUYAIHO
CKJIaJIHO, a KIJIbKICTh MANCTpPIB, 3IaTHUX BUTOTOBJISATH POOOTH B I TEXHII, Ta
MICT, 3JaTHUX MIATPUMYBaTH IXHIO poOOTy abo mnepenaBaTH i1 HACTYNHUM
MOKOJIIHHSM, OyJia oOMexkeHoro. Ha mactsa, y Peui [Tocnosuriit 1ie 0yio MOXKIIUBO.
[To-gpyre, sK 3a3HayagoCsl paHilie, EKCIIOpUC pPO3BHBABCS 31 30UIBIICHHSIM
KUTBKOCTI BUJIABHUIITB 1 3pOCTAHHSM MOMYJSPHOCTI KHIDKOK. Y TOM yac sik 6arato
KpaiH Hakjajaqud OOMEXKEHHsS Ha BHUJABIB MEPEBAXKHO 3 PEITiHHUX MPUYMH,
pemiriiina momituka Peui Ilocmonmurtoi Oynma BigHOCHO sibepanbHOIO —abo
TOJIEPAHTHOIO, 110 CIIPUSIIO PO3BUTKY €KcIiOpuca.

o cepenunn XIX CTOMTTS yKpaiHChKa HAaIllOHAJbHA CBIOMICTh 3pOCTaa,
10 MPU3BEJIO J0 3aCHYBAaHHS XYJOXKHIX WKL y BEJIIMKUX MicTaX, Takux sk Omneca,
XapkiB Ta Kui. Kpim Toro, Hanpukinni XIX Tta Ha mo4atkyXX CTOJITh 3'SIBUIHCS
HOBI TEXHIKU JPYKY, 30Kkpema JiTorpadis, unHkorpadis Ta jgiHOrpaBiopa. Panime
nepeBaxkaB JpPyK Ha MIAHUX IUJIaCTMHAX, aje II HOBOBBEIEHHS 3poOMId
BUPOOHUIITBO Ta APYK EKCIIOPHUCIB OLIbII AOCTYMHUMU. MHUCTENBKI 1HCTUTYLI]
TAKOXX TMOYald 30CEPEeKyBaTUCAd Ha TIpadiuyHOMYy MHUCTEUTBI, IUIEKAIOUU
TaJaHOBUTHX XYJIOXKHUKIB. Sk Hacmiaok, skmo a0 XIX cromiTra ekcmbpucu
3aJMIIAIUCS 3A€OUIbIIOr0 MPUHAJEKHICTIO apUCTOKpaTii, TO Ha MOYaTKyXX
CTOJIITTS. BOHM HAOYJIM MOMYJISPHOCTI SK MPEIMETH KOJICKI[IOHYBaHHSI. MOTHBH 1
TEMHU EKCIIOpUCIB BUHIUIM 3a MEXI TepalibAUYHUX 3pa3KiB ISl JIBOPSHCTBA,
3HAYHO YPI3HOMaHITHUBIIKCH. 30KpeMa, Y 1920-x pokax OyB CIIJIECK BUPOOHUIITBA
Ta BUCTaBOK €KCII1OPHCIB.

I3 kxiang 1920-x pokiB yKpaiHCbKE MHUCTEITBO, 30KpeMa €KCIi0puc, 3a3Hajo
17ICOTIOTIYHHUX perpeciii, a 3 moyaTtkoM J[pyroi cBITOBOI BIHU €KCIIOpHUC yBIHIIOB
y TpuBainuii mepion 3anenany. Jlume Ha mouatky 1960-X pOKIB BUCTaBKU
ekciiOprca BIIHOBWIKCS, a MO Bcid VYkpaiHi Oynau CTBOpeHi 00'eqHaHHS
JTIOOUTENIB KHUTU Ta eKciiOpuca. Y uel mepioj AOMIHYIOYHUMH T€XHIKaMU CTajlu
JiHOTpaBIopa, kcuinorpadisi Ta IpyK Ha [IMHKOBIHM TIACTHHI.

Mix 1970-mu ta 1990-Mu poxamu y MHUCTENTBI eKciiOpuca BiaOynucs
3Ha4YH1 3MIHM: KJIFOYOBI MOCTATi MOMEPEHIX IMEepiojiB MOCTYMOBO BIIIMIILINA, HA
iXHE MiCIIe IPUHIILITA MOJIOJII MUTIII, @ TAKOXK 3'IBUJTUCS HOBI Bi3yalibHI Mepia. Bin
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cepenquan 1980-x pokiB MoyacTiliaJidi BUCTABKH, OpraHi3oBaHi 00'€THAHHSIMHU
€HTY31acTiB, a (haxiBIll Ta KOJICKI[IOHEPU EKCIIOPUCIB BiAIrpaBalii aKTUBHY POJIb Yy
npoBeJieHHl X 3axofiB. Ilicas 3100yTTa Ykpainoro Heszanexnocti B 1991 poi
YKPaiHCbKEMUCTEITBO €KCIIOPHUCIB CcTajo OUIbI iHTepHaIIOHATEHUM. Y 1994 pori
VYkpainceka acomiamis ekciibpuca mnpuenHanacs go MixknaaponHoi deneparii
toBapucTB ekciiopuca (FISAE), uio 3akpinuio riao0ansHy OpUCYTHICTh YKpaiHU B
i ramy3i. Ls TeHneHInist npoaoBXKY€ThCS W JOHUHI.

3. YKpaiHChbKe MUCTENTBO Ta eKkcjaiopuc y SAAnonii

Hlono ykpaiHCBKOTO MHCTENTBA 3arajioM, TO KiJbKa BH3HAYHUX IOCTATEH
3100ynu Bu3HaHHA B Anonii. Hanmpuknaza, cyyacHuil xygoxkuuk Mukura Kagan
(map. 1982 p.) BucrtaBisiB cBOi poboTH Ha apT-TpieHane B Euiro-Tcymapi ta maB
nepcoHanbHl BUcTaBku B Tokio, a Mapis [Ipumauenko (1909-1997), ykpainceka
XYZOKHUIS HAIBHOTO MMCTELTBA, Oyja MpeAcTaBieHa Ha PI3HUX SIOHCHKUX BeO-
caitax. [Ipore yBara 10 yKpaiHCPKOrO MHCTEUTBA B SIMOHIT 3aIMIIAETHCS
00OMEKEHOIO.

Ochb KiJIbKA MPUKIAAIB, SKI JEMOHCTPYIOTh 110 cuTyallito: «65 Chapters to
Understand Ukrainey (ynopsnuuku Tomotaka Hattori ta Yoshinari Harada,
Tokyo: Akashi Shoten, 2018. [ . - JRHAFM () [V 27 74 T %A
HTebd 65 F] FAENE, 2018 4)] mume nobixkuo 3ragye Inmo Pinuna,

XYJI0’)KHHKA 3 XapKiBIIWHHU.

«Ukraine Fanbook» [aBTop Takashi Hirano, Tokyo: Publib, 2020. (*F-#f & &

Tor 4% 7707y X7 U7 2020 4F)] posnosigae npo mypai-

apt y Kuei Ta MicTuth iHTEPB't0 1po mpocTip cyuacHoro mucrenrsa [3OJISLIA B
JloHe1bKy, ajie He BKIIFOYA€E MIUPIIUX AUCKYCIH PO YKPaTHChKE MUCTEITBO.

«With Love to Ukraine: An Invitation to Ukrainian Art» [aBTop Hiroshi
Unno,Tokyo: PIE International, 2022. (5L [V 7 T A4 FIZBEEZOHTY Y
TATFTEW~OFEFE] A A% —F 2 aF . 2022 )] npencrapuse
YKpaiHCBKUH JKUBOIIHC, 30KpeMa CEpeIHhOBIUHI iKOHHM Ta poboTu 3 KiHmsg XVIII
cromttsa 10 1920-xpokis, ane He po3risanae nepioan Mixk XIV 1 XVIII cromtramu
ta micyast 1930 poky.

Haromicte ykpaiHChKHI eKCiiOpuc MIHYIOTh y SIMOHIT BXKE TOCUTH JIaBHO,
3aBASIKM KUIBKOM TOIYJSIPHUM XyJIOKHMKaM, TakuM sIK mokiauit JlaBig bekkep
(1940-2022), Poman Pomanumun Ta ['ennazgiit Bepemaria. Och aBa NMpUKIaau: HA
nepuniit cropini kHuru 2002 poky «Love for Books: The World of Exlibrisy
[Buaana SInoHCHKOIO acomianieto ekcniopuca, Tokyo: Heibonsha, 2002. (H AR EZE

e (WE) [E9E B EFEOMR] F LA E. 2002 )] Oyna
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onyOJikoBaHa poOoTa BepemiariHa, a B KHWXKII BMIIIEHO CTaTTIO MPO JIOCBiJ
STIOHCHKUX KOJICKITIOHEPIB, SKI 3aMOBISIN eKciaiOpucu y bekkepa; Tpyma 3
OJIM3BKO ABAJIIATH STIOHCHKUX KOJICKI[IOHEPIB PO3MICTHIIA CIiJIbHE 3aMOBJICHHS Ha
fioro podotu 6:113pK0 2000 poKy, 110 CBITYUTH MPO WOTO MOMYJISAPHICTS.

Hacnpasai bekkep OyB noOpe Bimomuii y SAmnoHii 1me 3 paassHCbKUX YaciB.
CyuacHa iHdopmartiiiina enuukionedis «Exlibrisy [ynopsanuku Ichigoro
Uchidata Noboru Nakai, Tokyo: Tsukushikan, 1989. (WH T F.ES « HH:-H (¥W)

FEA TEZE) FEi] >< LAE. 1989 47)] nomictuna 300paskeHHs Horo
poOOTH pa3oM 3 IHIIUM YKPAiHCHKUM XyA0KHUKOM, CeprieM Y 10BHYEHKOM (Hap.
1956 p.).

Oxpim 3sraganux Bumie bekkepa Ta Pomanummba, B iH(opmariitHux
oronerensix Acomiamii «The Nippon Exlibrisy myOmikyBamu cBOi cTaTTi BioMi
xynoxxauku Koctsutun Kamunosuy (Ne 124, 2003), Cepriit Xpanos (Ne 133, 2005),
Koctsaturn Amntioxin (Ne 137, 2006) ta Omnexkcii ®@emopenko (Ne 142, 2008).
VY OronereHsix OyJO MPENCTABICHO COPOK M'STh 1HO3EMHHUX XYJIOKHHUKIB, 3 SKHX
miecTepo — 3 YKpaiHh, TOOTO BIJJHOCHO  BEJMKa KUIBKICTb  YKPaiHCHhKHUX
XYJIOKHUKIB OyJa mpencTaBieHa.

He BukmoueHo, 1o cepen ycix BUAIB YKPaiHChKOTO MUCTEITBA EKCIIOpHC €
HaOUTBII BII3HABAHUM 1 IIIAHOBAHUM B SIMOHII.

Iniocmpayis 10, cmop. 57

4. ExcaiOpucy yKpaiHCbKHUX XY/A0:KHHMKIB IiCJI1si BTOPTHEHHS

VYci Moi ykpaiHChKi ekcniOpucu, cTBOpeHi micis motoro 2022 poky, — 1e
rpaBiopu Ha Mial. Lle He Oyno MoiM CBIZOMHM BHOOPOM, OCKUIBKH OGOpT Ha
MIJIHI TJIJACTUHI CHOTOJHI € HAWOLIBII IMOIIMPEHOI TEXHIKOK Y CTBOPEHHI
eKCI10pUCIB.

Maiixe Bci mpeacTaBieHl TYT XyJOKHUKH BHUKOPUCTOBYBAIM OQOPT.
Pomanumua (Imoctpanis 18) 1 Bepemarin (Imroctpamis 17) TaKOK BUKOPUCTOBYBAIA
aKBaTUHTY — PI3HOBUJ 0(OPTY, SKUH CTBOPIOE HE JiHII, a AUITHKK TOHY. Ceprii
Kupnunpkuii (Imoctpauis 13) yHIKaIbHUM y 3aCTOCYBAaHHI CyXOi TOJIKM Ta MELIO-
TUHTO; OOWIBI TEXHIKM BHMAaramTh O€3MOCEePEAHBOTO PI3HOJECHHS HA MiIHINA
IIacTUHI. Y TIpoLecl CyXoi TOJKM MaJllOHOK HAHOCHUThCS Oe€3MOoCepelHbO Ha
IUTACTUHY TOCTPUM, 3arOCTPEHUM TOJIKOMOIIOHUM 1HCTPYMEHTOM, TOJ1 K MPOILIEC
MELO-TUHTO Mependavyae BIABJIEHHS B IUIACTUHY 3yO04acTMM MeETajeBUM
IHCTPYMEHTOM JJIsi OTPUMAHHS M'SIKMX Tpajaliid ToHy. BoHTIOK BUKOpHCTOBYBaia
oQopT, aKBaTHHTY Ta MELLO-TUHTO y CBOid poboTi «KopiHb MaHIparopm»
(Lmroctpartis 14). PI3HHI MK NpsIMAM Pi3bOJICHHSIM 1 TPABJICHHSIM TMOJIATA€ B TOMY,
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110 3aBJISIKY MPOIECY XIMIYHOTO TpPaBJIEHHS BUTPaBJICHI JIiHI1, sSIK MPaBUIIO, TPyOillIIl,
HIK MIPU TIPSIMOMY Pi13bOJICHHI.

Jlesiki 3 TpEeACTaBIEHUX XYJOKHUKIB TaKOXX CTBOPIOIOTh KOJIBOPOBI
TPaBIOPH HA MiJll, SKIi BHTOTOBJIIFOTHCS Ha OJHIA a00 MEKIIBKOX IJIACTHHAX.
Kupnaunpkuit (Imoctpanis 13) Ta Bepemarin (Lmoctpanis 17) TIpaIio0Th 3 OJHIEIO
IJTACTUHOO, TOJ1 K PomanummuH (Lmocrpauis 18), Muxaitno Jlpimaiino (Imocrparis
19) Ta Pycnan Arip0a (Lmoctpamis 23) BUKOPHUCTOBYIOTH Kijdbka IuiacTud. [lpu
BUKOPHCTAaHHI OJHI€l miuacTMHU (papba MOBMHHA OyTHM aKypaTHO HaHECEHa B
kaHaBku Migl. Ilpu BuUKOpUCTaHHI AEKUIBKOX IIJTACTHH MPOIEC CXOXKHUHA Ha
AMOHCBKY TPaBIOpY YKiio-e, A€ MiJ 4ac APYKY CTBOPIOETHCS KiUJIbKa IJIACTHH 3
OJTHAKOBUM JU3aMHOM, SKI HAKJIQMaOThCS OAHA HA OAHY. Pi3HUIA MK MU
JIBOMa METOJaMH IMOJISIra€ B TOMY, IO MPU JAPYKY 3 OAHIE] IMJIACTUHU YacTo
CIIOCTEPITa€eThCA PO3MUTTA (HapOu Ha TMepexo/ax KOJbOPIB, TOAl SK MPHU APYKY 3
KUTBKOX TIJIACTHH YaCTO CTIOCTEPITaloThC He3HAYHI MEPEKOCH MK TIJIaCTHHAMM.

[Ipu ubOMy AesiKi XyJOKHUKH MOXYTh CTBOPIOBAaTH YK€ TOHKI Ta YiTKI
JiHIT HaBITh 32 JOTIOMOTOI0 OOPTY, a 1HII MOXKYTh JOCATTH Mailke 6€310raHHOTO
BUPIBHIOBAHHS 3a TOOMOTO0 OaratodgapOoBoro Apyky. ToMy 11 BIAIMIHHOCTI CJIiJ1
pO3TISAATH JIMIIE K 3arajbHl peKoMeHAalii. Xoda IMMH TBOPaMU MHCTELTBA
MOKHa HACOJIO/DKYBATHCS, MPOCTO IHUBIISYUCH HA 300pa)XKEeHHS, S 3aKJIMKAIO
YUTA4iB II€] CTATTI YBAXHO pPO3TISHYTH (i3MUHI BIJOMTKH, B ifeam — 3a
JOTIOMOTOFO JIYITH, 1100 MOBHICTIO OIIHUTH 1XHI1 IPiOH1 AeTAIl.

Hacawmkinenp, s 6 XOTiB KOPOTKO 3yNHUHUTHUCS HA PETIOHAX MPOKMBAHHS Ta
aKTUBHOI JISTIBHOCTI XYJIOKHHUKIB, TIPEJCTABIICHUX Y I[bOMY BHJaHHI. BijabIIicTh
BUJIATHUX YKPAiHCBKUX XYJO0KHHUKIB-€KCITIOpPUCUCTIB MelikaloTh y KueBi Ta
JIbBOBI. 3Baxkarouu Ha poO3MIp MICT, HE AUBHO Oyyo O 3HAWUTH 3HAYHY KUIBKICTb
eKCJIIOpUCUCTIB 1 B XapKoOBI, ajie MEHI HEe BIJIOMO MpO >XKOAHOTO 3 HuX. lle,
WMOBIPHO, TIOB'SI3aHO 3 PI3HMIICIO B XYI0KHIM OCBITI Ta TCHACHINISX BUKIIAIAHHS —
y XapkoBi, 34a€TbCs, OLUIbIIE yBaru NPUIUIIIOTH CydacHi rpadimi, aHDK
TpaauIlIiHINA TpaBiopl. 3 TOUYKH 30py 30€pekeHHs W BIATBOPEHHS TPAIULIMHUX
TEXHIK APyKapcTBa, YKpaiHChbKa akaaemis apykapctBa y JIbBoBi (3 2024 poky y
ckianl HarmionaneHoro yHiBepcutety «JIbBIBChKa TMOJITEXHIKA») BIAIrpae
0CO0JIMBO BaXJIMBY POJib, BUILJIEKABIIN 0arato BUAATHUX TPABEPIB.

Inocmpayii 11-27, cmop. 58-88

IMicaamoBa

A nyxe xody, mo0 Ti, XTO MaTUME€ HAroay MNPOYUTATH II0 Opoirypy,
3alliKaBUJINCA YKPATHCHKUM EKCIIOpPHCOM Ta MUCTEHTBOM ApyKapcTBa. HapiTh 13
KOPOTKOT'O OTJISIAY y 11K mparli BUAHO, 110 1CTOPIsS YKPATHCHKOTO €KCIi0puca TICHO
neperjeTeHa 3 KulbkoMa (pakTopaMu, a caMe: PO3BUTKOM JpPYKapcTBa K BUIY
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MHUCTELTBA, PO3BUTKOM BUAABHUYOI CIpaBH SK IMPOMHUCIOBOI TEXHOJOTI],
NOIIMPEHHSIM KHHUTU $IK 3aco0y MacoBoi 1H(opMalli, pemiriifHo MONITUKOIO
JiepKaBH Ta MI>KHAPOJIHUMH BIIHOCUHAMH €BPOIEHCHKUX HAPO/IiB.

CporofHi MM MEPEKUBAEMO KOJIOCAIBHUN PO3BUTOK TEXHOJOTIHM Ta 3ac001B
MacoBoi 1HpopMailii. OHaK, KoM WAEThCS PO MIKHAPO/IHI BIIHOCUHH, 3/1a€ThCS,
10 BOHU MOBEPTAIOTHCSA Ha3aJ 13 BIAPOHKEHHIM IMIIEpiaii3My 1 TOTaIITApU3My —
171e0JIorid, sKi, SK BBaxangocs, Oynu moaojaHi y XX CTOJITTI BEJIUKUMU
JIOJICHKUMU KEPTBAMU. 3IA€THCS, 0 YTBOPHIIACS HECTPUMHA BEJIMYE3HA XBUIIS,
SKy HEMOXJIMBO 3yNMWHHUTH. [IpoTe B KOXHY €moxy IoBara J0 CBOOOAH
OCOOHMCTOCTI 3aJUIIAETHCS BUPIMIAIBHOIO I PO3BUTKY MHCTEINTBA i, 3PEIITOIO,
nporpecy JroacTBa. Haitoinbmoro 3arpo3oro 1uist Hei Oyia 1 3anuimiaeTbes BiiHa. S
BBaKalo, 110 HHUHI CTae Jefaji BaXJIMBINIE MATBEPIKYBATH BaKIUBICTh
1HIMB1 Ty JIbHOI T'JTHOCTI.

Sxmo My moaguBUMoOcS Ha ictopito [ammymam, TO moGaynMMmo, MO0 BOHA
nepeOyBana mij Biagor0 OaraThbOX KpaiH 1 HApOJiB, ajie, 10 MPUKMETHO, YacTo
cTaBaja IeHTpoM JibepanpbHuX pyxiB. Ko3anTBo BioMe CBOIM HE3TaMHUM TyXOM,
1 s BiguyBaro, 1o JIbBIB yocoOitoe cwibHUM Ji0epanbHuil eroc. CaMe 3aBIsKU
bOMY AyXy YKpaiHa € MpOBIIHUM LEHTPOM eKciiOpuca.
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IMustrations for Mr. Masahito Sakamoto's article

LmrocTpanii 1o crarri micrepa Macaxito CakamoTo

20222 H 24 BLBEDOT 7 T4 FTOBMEBE——AARNSOHRE KK

1. The Emergence and Significance of Exlibris in World Art
1. BuHuKHEHHsI Ta 3HaYEHHsI €KCII0puca y CBITOBOMY MHUCTEIITBI

L HEROEFICR T HBMEFROHI L T DE R

Ilustration 1

Charles Dickens’s exlibris

Lmroctparis 1

Excni6puc Yapnbsa JlikeHnca

X 1

F =N Ty RO
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A. History and Motifs
A. IcTopist Ta MOTUBH

A RS & XA

[1ustration 2
Early exlibris: Bookplate of Hanns Igler Knabensberger (Hedgehog Exlibris),
Germany, 1470-1480 (circa)

Lmroctparis 2

Panniit excniopuc: Excnibpuc [Manca Irnepa Kuabencoeprepa (ExcniGpuc i3 ikakom),
Himeuuwnna, 61. 1470-1480

Xl 2

VDB EZE : SRR« JFROZALPL T DOFEE ([N R XIOEE] ) |
KA. 1470-1480 A-tH
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Illustration 3

Early exlibris: Bookplate for Hildebrand Brandenburg of Biberach, Germany, 1480

ImrocTparis 3

Panniit excniopuc: Excnibpuc mist 'inpaedpanna bpanaenOypra 3 bidepaxa, Himeuunna, 1480

X 3
WO EEE : 7 v 7 AN, MEBEZDOBEZE, KAV, 1480 4EtH
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B. Printing Techniques
a. Woodcut
B. TexHIKUAPYKY
a. Kcunorpadis
B. £k
a. A

[llustration 4

Hasui Kawase. Tokyo jiunidai, Toyama-no-hara, 1920

Lmroctparis 4

Xacyi Kagace. Toxio oxcynioati, Toama-no-xapa, 1920

Xl 4
JIMAE K TR+ Fluol] 1920 4
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b. Engraving
b. I'paBropa
b=/ L—Y g

[lustration 5

Albrecht Diirer. Melancholia I, 1514

Lmroctparis 5
Anwsopext dropep. Menanxonis I, 1514

X 5
TITVLbe ke Ta—T—=[A7al)7 1] 15144
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c. Etching
c. Odopt

c.TyF T

[llustration 6

Rembrandt van Rijn. The Three Crosses,1653

LmrocTparris 6

PemOpannr Ban Peitn. Tpu xpecmu, 1653

X 6

L7 T b [ZROF2E] 1653 4
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d. Lithography
d. Jlitorpadis
d. UV 777 (CARRE)

Ilustration 7

Henri de Toulouse-Lautrec. Jane Avril,1893

ImrocTparis 7

Amnpi ne Tynys-Jlotpek. [orcetin Aspins, 1893

X 7
hy——X=u—hlbvZ [Ty X - T7TT7U/] 1893 4
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2. The History of Ukrainian Exlibris: A Perspective on Ukrainian Baroque
2. Ictropis ykpaiHCBKOTO eKcliOpuca: Kpi3b MpU3My YKpaiHChKOTro 0apoKo

Q.U ITATDOBEEDRESR : 7T F - Nay T DOHEE

Ilustration &

Jan Ziarnko: Bookplate with the coat of arms of the Chodkiewicz family, 16207

LmrocTparis 8

An 3sapuko: Exciibpuc 13 repbom ponnan XoakeBudis, 16207

X 8
YooV a i R N2V TREODOMEAREZ, 1620 4 ?
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Ilustration 9

Jan Jozef Filipowicz: Baroque-style bookplate for the Zaluski Library in Warsaw (c.1747)

LmrocTparris 9

An 103ed Pininosuy: Excnibpuc y ctuii 6apoko mist 6i6mioreku 3anycbkux y Bapmasi (0. 1747)

Xk 9

Yo eaBP 7 e T4 URT 4 F TN T« B ZAFKEBEEO- D OREE (1747 FF£HH)
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3. Ukrainian Art and Exlibris in Japan

3. YkpaiHChKe MUCTEUTBO Ta ekcaiopuc y SAnonii

3HARICRTLZU I 74T DT — F EBEE

[lustration 10
Love for Books: The World of Exlibris, 2002

(Left) Cover page, (Center) The first page,
(Right) One of the pages of the article related to Bekker

ImocTparis 10
Jlo606 0o knue: Ceim excriopucis, 2002

(;miBopyu) oOKIaAMHKAa, (TOCepeinHi) mepia CTopiHkKa,
(mpaBOpyY) OJ1HA 31 CTOPIHOK CTaTTi, NpUCBAUYEeHOI bekkepy

IR 10
AAZERS (W) [[EFEYE REZEOMR] FLEEE 200244 X0,
(F£) #=Hk., () BEOHDT—RDO Ny 7. () Xy e+ 55E
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4. Exlibris of Ukrainian Artists After the Invasion
Masahito Sakamoto’s Ukrainian Exlibris Created After February 24, 2022
4. Excnibpucu yKpaiHChbKUX XYOXXHUKIB MiCIsl BTOPTHEHHS
VYkpaincbki ekcriopucu Macaxito CakaMOTO, CTBOPEHI

nicis 24 motoro 2022 poky

4.2022 42 B 24 HURBRICHIES N2 U 7 T4 TBREE : IRKOBEELY

[Mlustration 11
Oleksiy Fedorenko. His Angel, 2024
Technique: Etching
Image Size: 132 x 90 mm
Paper Size: 211 x 161 mm

Artist’s Comment: [ drew a man, his angel (this is his inner voice, his intuition, his destiny), his
book, his flower. I drew this because I think it’s the most interesting, important, and beautiful.

Sakamoto’s Comment: He is one of the long-time popular artists, too. His works are gentle and
humorous. The fact that he continues to create art showing those characters despite relentless
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Russian attacks on Kyiv, where he lives, shows his incredible mental strength and optimism,
reflecting those essential human emotions.

LmrocTparis 11
Onexciit ®enopenko. Hozo anzen, 2024
Texnika: Odopt
Po3mip 300paxenns: 132 x 90 mm
Po3wmip manepy: 211 x 161 mm

KomeHnTapxyao:xxHuka: Sl HamamoBaB 40OJIOBIKa, HOTO aHresa (1€ Horo BHYTPINIHIN TOJI0C, HOTO
IHTYIIlisA, HOTO MOJs1), HOTO KHUTY, HOTO KBITKY. Sl HamaioBaB 1ie, TOMy IO BBaXKaro, IO 1€
HaMIliKaBille, HAaBaKIUBIIIE 1 HAWKpacHBIIIIe.

KomenTap Cakamoro: Onekciii @efopeHKO — OJIUH 13 HAHMOMYJISPHIIINX XYyI0KHUKIB, SKUNA
BJKE JJABHO KOPHCTYEThCA MOMyJISApHicTIO. Moro po6oty HixkHi Ta Tymopuctuni. Toit pakT, mo
BiH TPOJOBXYE CTBOPIOBATH KAPTHHU 3 LUMH IEPCOHAXKaMM, HE3BaKalouu Ha Oes3mnepepBHi
pociliceki araku Ha KwuiB, e BiH JXKMBE, CBIJUUTH NMPO HOTO HEHMOBIPHY IyXOBHY CHIIy Ta
OIITUMI3M, HOTO poOOTH BiTOOPaKaIOTH 111 BaXKJIMBI JIIOICHKI €MOLIi.

[ hf 11
FLryv—- 7=z FLra [RE] 2024 4F
ik oy Fr
A A=A X 1132 x 90 mm
WA X 2 211x 161 mm

EEDa A b BYEEBORE BoNRDHE, EHE, Em) . HOoAK, £ L TH
DIEEMEE LT, ZNHERBEFL LS, RUIT, XLVLWLDLELEE S L TY,

RADaA N 72 RFLrald, EFEAKOHLT—T 4 A FD—NTT, HOE
UL T2 —F 7 AT, FEVDOHEIF—UNa U TICL DBV ELEZ T
TR TCHLIDOL I Xy T 7 X —%/iEHT TWD Z ik, OB RAIEMH T
EFTT 4 IAXLETFTEDOTHY ., OWTIE, ZHOENAMICE » TIFFICEE,
BIECTHDHEVNH)I Z LA LHELTWET,
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lustration 12
Sergiy Hrapov. Seeker, 2024
Technique: Etching
Image Size: 156 x 110 mm
Paper Size: 264 x 196 mm

Artist’s Comment: This bookplate gave me a lot of peace and hope. It is very difficult to do
creative work now because every morning I hear bitter news. I am constantly worried and
concerned about my grandchildren.

I have depicted two figures on this bookplate. The first figure is the captain of the ship, who is
trying to find a safe route for the ship. This is not an easy job. And the second figure in this
bookplate is the "obscurity" which moves this ship.

Sakamoto’s Comment: Another long-time popular artist. Besides exlibris, this Lviv artist is
also known for his illustrations. His usual style is lighthearted and humorous, but this piece
conveys an eerie, unsettling atmosphere. Why are there so many clocks? Are these men time-
travelers? Where is the ship headed?

Lmtoctparis 12
Cepriit Xpanos. [llykau, 2024
Texnika: Odopt

60



Posmip 300paxenns: 156 x 110 mm
Po3wmip manepy: 264 x 196 mm

KomenTap xynoxnuka: lleit ekcrniOpuc mogapyBaB MeHI 0araTo CHokoro 1 Hafil. 3apa3 myxke
Ba)KKO 3aiiMaTHCs TBOPUICTIO, TOMY IIO IIOPAHKY S YyIO TIOTaHi HOBHHHU. S| MOCTIHHO XBUITIOKOCS
1 IepEeXXMBAIO 32 CBOIX OHYKIB.

Ha ipomy excnibpuci s 300pa3uB JB1 IOCTATI — KamiTaHa KOpaoIisi, SKM HaMaraeTbCs 3HAUTH
Oe3nevyHuii MapuIpyT it Kopabis. [Ipyra mocrate Ha eKCIiOpUC] — I1e «HEBIIOMICTHY, sKa
pyxae UM KopaolieM.

KomenTap Cakamoro: Cepriii XpamoB — Ie OJWH JaBHO MOMYJSAPHUN XyIO0KHHK. OKpiMm
eKCIIIOPUCIB, 1IeH JHBIBCHKHN MUTEIh TAKOX BIIOMUN CBOIMH LTIOCTPAIISIMHU. Woro 3puuaiinuii
CTHJIb € 0e3TYpOOTHMM 1 TYMOPHUCTHYHHUM, aje I poOoTa mepeaae MOTOPOIIHY, TPUBOKHY
atmocdepy. Homy TyT Tak Oarato romuuHHukiB? Lli moau manapiBHuku B 4aci? Kymu npsimye
Kopabenb?

X hi 12
BAX— - TRy RLRD D] 2024 4
ik =y Fr s
A A=A X 1156 x 110 mm
YA X ;264 x 196 mm

EEODa A b ZOBEIEX, FMIKRERELEEFELEZ T NELE, 4.
BIMEIEE 2 5013 CHLREETY, RS, B, HRA=2—RZ2HITT 50
5T, ATV OLBEHEOZEEALDE L, RELEEW THET,

I ZDOBEETCADO A EIZE L-, —ABIZ. BOME T, HITMoR
M E RS Lo2E LT ET, LvL, IR L CRER{EHETIEH Y 4
o LT ANBIZ, T8 TY, HEXMEEINLTHNDEDTT,

JRARDaARA N 79RTHEREFENROHDLT—7T 4 A NTT, U0 vHEOHIX,
BEZELT TR, A 7A ML —2aryTHHLNTWET, HOEEO/ER X5~
ELTEa—FETARLOTTR, ZOEMICIIARK TARZZF ) FHKRDPE > TH
9, R ARCTIELS SADORFHPHININ TWAEDTL LI M2 ZDOANEBITEZAA
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[lustration 13
Sergey Kirnitskiy. St. Nicholas Calming the Storm, 2022
Technique: Drypoint, Mezzotint
Image Size: 158 x 118 mm
Paper Size: 215 x 158 mm

Artist’s Comment: This bookplate was made after the outbreak of war in 2022 in very difficult
conditions due to the sound of incessant air sirens, and when there were shelling and explosions
every day. The theme of the bookplate was proposed by Mr. Masahito Sakamoto. I chose the plot
and composition based on my inner state: the fight against the elements and the hope for an early
salvation! In the bookplate, St. Nicholas the Wonderworker asks the Lord for help, and in the
images of sailors I painted a European man and a Japanese man as an allegory of the great
support of Ukraine by the Japanese people during the war!

Sakamoto’s Comment: The artist was born in Vinnytsia and lives there. He studied drypoint,
mezzotint, and multicolor printing under the late great master David Bekker. Like Bekker, he
frequently depicts historical and mythical figures, often with erotic themes. However, while
Bekker's works often have a soft color palette that subtly conveys an erotic atmosphere, 1 feel
that Mr. Kirnitskiy excels in depicting heavy, solemn subjects such as monks. This is the second
time I commissioned a work from him, and this particular piece has gained attention from
Japanese media, leading to Mr. Kirnitskiy making a remote appearance on the national
broadcasting network, NHK-Hokkaido. Therefore, this artwork can be considered one of the
most widely seen Ukrainian exlibris works among Japanese audiences. Perhaps due to his strong
personal attachment to this piece, he kindly sent me a detailed comment on it.
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ImocTparis 13
Cepriit Kupuunpbkuii. Cesmuti Mukonaii, wo emuxomuproe oypro, 2022
Texnika: Cyxa royika, MEII0-TUHTO
Po3mip 300paxenns: 158 x 118 mm
Po3wmip manepy: 215 x 158 mm

KomenTap xyno:knmka: Lleii excniOpuc Oyno CTBOpEeHO micis movatky BiHu y 2022 pori B
IyXe CKIaJHUX YMOBax uepe3 Oe3lepepBHE 3BYUYaHHsS MOBITPSHUX CHPEH, KOJU MLIOHS
BinOyBanucs oOcTpinu Ta BUOyxu. Temy ekcniOpuca 3anpornonysas nman Macaxito CakamoTo. S
BUOpaB CIOKET 1 KOMITO3UIIi0, BUXO/SIYM 31 CBOTO BHYTPIIIHBOTO CTaHy: 00poThOa 31 CTHXIEIO 1
Hajig Ha MBHUAKUMN mopsaTyHOK. Ha excnibpuci CBaruit Mukonaii YynoTBopeupb MpOCHUTH
['ocrioga mpo momomory, a B o0pazax MOpPSKIB s 300pa3uB €BPOMEHIIS 1 STIOHII SK aJeropito
BEJIMKOI MATPUMKH YKpaiHU STTOHCHKUM HAPOAOM ITiJT Yac BilHU!

KomenTap Cakamorto: Xya0XKHUK HapoaMBCS 1 kuBe y BinHuii. BiH BHUBYaB TeXHIKY CyXoi
TOJIKM, MEIIIO-THHTO Ta O0araTOKOJIPHOTO JPYKY IIiJi KEPIBHUIITBOM MOKIHHOTO BEJIUKOTO
maiictpa [leBina bekkepa. Sk i bekkep, BiH yacto 300paxkye ictopuyHi Ta MiiuHi mocrari,
4acTo 3 €pOTHUYHOI0 TeMaTnkoro. OpHak, B TOH 4ac sk poboTu bekkepa yacto MaioTh M'SIKY
KOJIbOPOBY MaJTpy, $SKa TOHKO IIepelae epoTHYHy artmocdepy, S BiadyBalo, L0 TNaH
KupHuupkuii nocsrae ycrmixy B 300pakeHHI BaXXKHX, YPOUMCTHUX CIOXKETIB, TaKuX SIK 4deHui. S
BXKE BIPYTe 3aMOBJISII0 HOMY poOOTY, 1 caMe 111 KapTHUHA MPUBEPHYJIa yBary arnoHcbkux 3MI, mo
npu3BeIO N0 TOro, mo mnaH KUpHHUIBKUN TUCTAHIIMHO BUCTYNMMB B edipi HamiOHATBHOI
tenepamiokommnanii NHK-Hokkaido. Otxe, meii TBip MOKHA BBaXaTH OJHUM 13 HAHBIJOMIIIUX
YKpaiHCBKUX €KCIIOpHUCIB cepell AMOHChKOI ayauTopii. MOXIIMBO, Yepe3 CBOIO CUIIbHY JII000B 110
IIbOT'O TBOPY, BiH JII00'sI3HO HA/IICIaB MEHI IETaIbHUI KOMEHTap PO HbOTO.
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[Nlustration 14
Anna Voitiuk. Mandrake Root, 2022
Technique: Etching, Aquatint, Mezzotint
Image Size: 147 x 105 mm
Paper Size: 235 x 163 mm

Artist’s Comment: Mandrake Root is one of my favorite exlibris. The owl, a small witch's
helper, found the mandrake root for its mistress.

Sakamoto’s Comment: This young artist was born in Lviv and still lives there. She often
creates humorous works featuring animals. This is the second piece I commissioned from her.
Since her previous work was done with the traditional etching technique, I asked her to use other
techniques. She responded by experimenting with mezzotint, aquatint, and Gampi paper. She
held multiple exhibitions in Lviv last year. I am sure she will one day achieve success as the next
Maria Prymachenko.

ImrocTparist 14
Amnna BoiiTiok. Kopins manopazopu, 2022

Texnika: OdopT, akBaTHHTA, MEIIIO-THHTO
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Posmip 300paxenns: 147 x 105 mm
Po3mip manepy: 235 x 163 mm

KomenTap xympoxuuui: «Kopiae MaHaparopm» — ouH 3 MOiX yiaro0neHux ekciiopucis. Cosa,
MaJIeHbKa MIOMIYHHUIIS BibMH, 3HANUIIIA KOPIHH MAaHAPATOPH ISl CBOET TOCTIOIUHI.

KomenTap Cakamoro: L5 Mososia Xy 1o>KHUIIS Hapoauiacs y JIbBoBi 1 goci kuBe TaM. Bona
4acTo CTBOPIOE TYMOPUCTHYHI poOOTH 13 300pakeHHsM TBapHH. Lle Bxke npyra podoTa, Ky s
3aMoBHB y Hei. OckinbkH ii monepenHs podora Oyyia BAKOHAaHA B TPaIUIiiHINi TeXHIII 0dopTy, 5
HOIPOCUB 11 BUKOPUCTATH 1HIII TEXHIKH. Y BiJINOBI/Ib BOHA €KCIIEPUMEHTYBAJIa 3 MELIO-THHTO,
aKBAaTHHTOIO Ta marnepoM ['ammi. MUHYJIOr0 poKy BOHA IIpoBela KijbKa BUCTAaBOK Y JIbBOBI. S
BIICBHEHMH, 1110 OJHOTO JHS AHHA JIOCATHE yCIixXy sk HacTynHa Mapis [IpumaueHko.
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[lustration 15
Mira Kopcha. Blue-Eyed Grass, 2022
Technique: Etching
Image Size: 143 x 101 mm

Paper Size: 175 x 125 mm

Artist’s Comment: In my work, I aimed to present a new Ukrainian perspective—introducing it
to those unfamiliar with our culture or enriching the understanding of those who already have
some knowledge of it. Through this bookplate, I wanted to convey the contemporary Ukrainian
spirit and its connection to tradition, creating a bridge between the past and the present.

Sakamoto’s Comment: The artist was born in Berezhany, studied in Lviv, and currently lives in
Kyiv. When I first saw this piece, I felt the artist was inspired by the Ukrainian national emblem
(tryzub). I asked her about it, and she gave me a touching answer, "Not intentionally, but perhaps
my feelings toward my country unconsciously manifested in the artwork."

ImrocTparis 15
Mipa Komua. Cunvooxa mpasa, 2022

Texnika: Odopt
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Posmip 300paxenns: 143 x 101 mm
Po3wmip manepy: 175 x 125 mm

KomenTap xymo:kHumi: Y cBoili poOOTI s mparHyjia TMpPEICTaBUTH HOBY YKPaiHCBKY
MEePCIEKTURY — TO3HAWOMUTH 3 HEIO THX, XTO HE 3HAHOMUH 3 HAIIOIO KYJIbTYpOI0, a00 30aratutu
PO3YMIHHSI THX, XTO B)X€ Ma€ TIEBHI 3HaHHS Tpo Hei. Uepes meit exciaiOpuc s XOTija BTIIUTH
CyYaCHMM YKPATHCBKHM JyX 1 WOTO 3B'S30K 13 TPAAMIIEI0, CTBOPIOIOYM MICT MK MHUHYJIHM 1
CHOT'OJICHHSIM.

KomenTap Cakamoro: XynoxxHuis Haponunacs B bepexanax, HaByanascs y JIbBOBI, a 3apa3
xuBe B Kuesi. Konu s Bmepiie mobauuB 110 poOOTy, s BiAYYB, IO XYIOKHHUIIO HAUXHYB
yKpaiHChKU# HarioHanbHU# repo (Tpusy0). S 3anmraB ii mpo 11e, 1 BOHA Jajia MEHi 3BOPYILIUBY
BiNOBiAb: «He HaBMHCHO, ajie, MOKIIUBO, MOi MOYYTTS A0 MO€EI KpaiHU HECBIJIOMO BUSBUIIUCS B
i poOOTI».
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[lustration 16
Vasyl Fenchak. Druk Nymph, 2023
Technique: Etching
Image Size: 137 x 84 mm
Paper Size: 221 x 142 mm

Artist’s Comment: The seduction of young Satyrs by a drunken Nymph is a completely creative
plot, although mythological. I decided to present it in a modern youth interpretation. Perhaps
that's all.

Sakamoto’s Comment: He was born in Zakarpattia, studied in Lviv, and is now living in Kyiv.
He is known for his unique blend of eroticism and stylization. I like such slightly demonic erotic
artworks, but considering that this piece was created in a time of war, facing the reality of death,
it evokes complex emotions.

ImrocTparis 16
Bacunws ®enuak. [1'aua nimga, 2023
Texnika: Odopt
Po3wmip 300paxenns: 137 x 84 mm

Po3wmip manepy: 221 x 142 mm
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KomenTap xyno:xuuka: CriokyiaHHs FOHUX CaTUPIB IT'THOIO HIM(OIO - IIIITKOM TBOPYHH CIOKET,
xo04a ¥ midosoriunuil. S BUpIMIUB NMpenCcTaBUTH WOTO B Cy4YacHIM MOJOADKHIN IHTepHpeTartii.
Ocs, MaOyTh, 1 Bce.

KomenTap Cakamorto: Bacune @eHuak HapoauBcsi Ha 3akaprarTi, HaBuaBcs y JIbBOBI, 3apa3
)kuBe B Kwuesi. Bigommii cBOiM yHIKaJIhbHUM TIO€HAHHSAM €pOTHKM Ta CTHmi3amii. MeHi
Mo00ar0ThCs TakKl 3JI€rKa JEMOHIYHI €pOTHYHI poOOTH, ajie BpaxOBYIOUH, IO I poboTa Oyia
CTBOpPEHA ITi1 Yac BiHM, 31TKHYBIIUCH 3 PEaTbHICTIO CMEPTI, BOHA BUKJIMKAE CKJIaHI €MOIIii.
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lustration 17
Gennadiy Vereschagin. Heracles and Cerberus ("The Twelve Labors of Hercule" series), 2024
Technique: Etching, Aquatint
Image Size: 173 x 116 mm
Paper Size: 243 x 194 mm

Artist’s Comment: Hercules and Cerberus is the tenth etching from the series, The Twelve
Labors of Hercules. 1 started this series three years ago and hope to finish it this year. It is better
to say, "We started," because this project was carried out with the participation and cooperation
of the XOTARIS Art Forum Foundation and my friend, Christos Giannakos, as well as
bookplate collectors from different countries. I am very grateful to them all for their sincere
interest and patience.

Sakamoto’s Comment: He has long been regarded as one of Ukraine’s leading exlibris artists.
He uses a single plate and prints multiple times. The meticulous craftsmanship and use of colors
seem to go beyond printmaking, giving the impression of viewing a painting.

ImocTparis 17
I'enananiit Bepemarin. I'epaxn i Llepoep (cepis "/[eanaoysmo noosucie I epaxna”), 2024

Texnika: Odopt, akBaTHHTA
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Po3mip 300paxenns: 173 x 116 mm
Po3wmip manepy: 243 x 194 mm

KomenTap xynmo:knuka: «l'epakn 1 Llepbep» — me necaruit odopt 13 cepii «JIBaHaIIATH
noaBuriB ['epaknay. S po3mouaB 110 cepit0 TPU POKH TOMY 1 CHOJIBAIOCS 3aKIHYUTH i1 1OTO
poky. Kpame ckazatu «MH Todajawy, TOMY IO IIeld MpoekT OyB 3AIHMCHEHWH 3a ydacTi Ta y
crinpami 3 pougom XOTARIS Art Forum ta moim npyrom Kpucrocom SIlHHaKocom, a Takox
KOJICKIIIOHEpaMHU €KCIIOpHUCIB 3 pi3HUX KpaiH. S myke BASYHUMA iM yCIM 3a IUpHM 1HTEpec 1
TEPITIHHA.

Komentap Caxkamorto: ['enHamis Bepemarina [naBHO BBaXalTh OJHHUM 3 TPOBIIHHUX
YKpaiHCBKUX XYJO’KHHUKIB-eKCIIOpUCHUCTIB. BiH BUKOPUCTOBY€E OJIHY IJIACTUHY 1 APYKY€ KiTbKa
pas3iB. PerenbHa MaHCTEpHICTb 1 BHMKOPHUCTaHHS KOJBOPIB, 3/Ha€ThCA, BUXOAATH 3a MEXI
JpYyKapcTBa, CTBOPIOIOYH BPAKEHHS MEPETIIsTy KapTHHH.
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Mlustration 18
Roman Romanyshyn. Mirage ("The Important Things" series), 2023
Technique: Etching, Aquatint
Image Size: 142 x 116 mm
Paper Size: 232 x 202 mm

Artist’s Comment: The series, The Important Things, began in 2022 after the start of the savage
Russian war in Ukraine. The main theme of the series is the fact that in a situation of war, the
consciousness of normal people is rebuilt. The mentality changes. The scale of values changes.
Priorities are reassessed. What was very important yesterday is no longer so important today. For
example, a glass of cold water or a cup of hot tea in times of war is much more important than a
fashionable film or beautiful clothes. The perception of art also changes. For example, Pablo
Picasso's Guernica takes on a completely different sound. A mirage is something that is very far
away and almost invisible. Or something that has changed a lot and is unattainable.

Sakamoto’s Comment: This Lviv artist is one of Ukraine’s leading exlibris artists. In Japan, he
is also known as the father of Romana Romanyshyn, the author of the much-talked-about picture
book, How War Changed Rondo. His works bring to my mind the images of Orthodox icons
with their distinctive colors and designs, and his extremely stylized human figures evoke a sense
of wonder and admiration.

LmrocTparis 18

Poman Pomanuiun. Mipaoic (cepisn "Bascnuei peui”),2023
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Texnika: Odopt, akBaTHHTA
Po3mip 300paxenss: 142 x 116 mm
Poswmip manepy: 232 x 202 MM

KomenTap xyno:xxkauka: Pobota Hax cepieto «BaxiuBi pedi» po3noyanacs y 2022 poui micns
MOYaTKy XOPCTOKOI pociiichkoi BiiiHM B YKpaini. ['010BHOIO TeMoI0 cepii € Te, o B cUTyarii
BilfHM 1epeOyJOBYETHCS CBIIOMICTh HOPMAJIBbHUX JIO/ICH. 3MIHIOETHCS MEHTAIITET. 3MIHIOETHCS
mkana ninHocrel. [lepeouiniorotbes npiopureru. Te, 1m0 Buopa 0yio 1yke BaKIMBUM, CbOTO/IHI
BXKE HE € TaKMM BaXJIMBUM. Hampukiiaza, ckisiHKa X0J0JHOi BOAM a00 Yalika rapsiaoro 4aro Iij
yac BilfHM Ha0araTo Ba)UIMBIIIi, HIXXK MOIHUN ¢inbM a00 rapHuil oasr. COpUIHSTTS MUCTEITBA
TakoX 3MiHIOeThes. Hampukmnan, «'epuika» [1abmo Ilikacco HabyBae 30BCiM 1HIIOTO 3By4aHHS.
Mipax — 1e moch ay’e jaajieke i Maibke HeBuaume. AOO mIOCh, IO CHJIBHO 3MIHMJIOCH 1 €
HEJIOCSHKHUM.

KomenTap Cakamorto: [leii 1bBIBCBKMI XYIOKHMK € OJHUM 13 MPOBITHUX YKPaTHCHKHUX
XYy IOKHUKIB-EKCTIOpUCHUCTIB. Y SMOHIT HOTo TakoX 3HAIOThH K 0aThka Pomanm PomanummH,
ABTOPKH T'YYHOI KHIDKKH-KapTHHKH «SIK BiifHa 3mMinmna Pormoy». Floro poGoTH BUKITHKAIOTH y MOTit
ysiBi 00pa3u MpaBOCIABHHUX IKOH 3 IXHIMH XapakTepHHUMM KOJbOPaMH Ta Bi3epyHKaMH, a HOTO
HA/I3BUYAITHO CTHIII30BaHI JIOACHKI OCTATI BUKIUKAIOTH MMOYYTTS MOJUBY Ta 3aXOTUICHHS.
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Mlustration 19
Mykhailo Drimaylo. Lotus ("Floriography" series), 2024
Technique: Etching
Image Size: 145 x 152 mm
Paper Size: 250 x 230 mm

Artist’s Comment: The Floriography series reveals the beauty and symbols of different flowers
and their significance in the culture and history of mankind. The work shows the growth of a
lotus flower. From the bottom of the water, the lotus reaches the surface of the water, toward the
sun! As in all of human life, we always want to go higher, further! Three suns as a symbol of the
cycle of life. Like a lotus, the sun rises in the morning (opens to us), at noon it opens to the full,
and in the evening, it sets behind the horizon (like a lotus hides again). Pink and blue lotuses are
symbols of different cultures and traditions, such as the symbol of a blue lotus in Egypt, or the
symbol of a pink lotus in Japan. The squares enclose the cycle of the growth of the Lotus flower
itself:from a seed — to a flower — flowering — and back to a seed. Symbols of the lotus in the
central squares indicate different countries; from Ancient Egypt and Buddhism to medieval times.
The red lines on the left indicate the beginning of the life of the flower, and those on the right
indicate the end of the life of the flower. Everything begins with a grain, and everything ends
with a grain.

Sakamoto’s Comment: His work was the first to catch the visitors' attention at a Ukrainian-
themed exhibition that I held in Tokyo. His unique sense of design and color stands out. In
February 2025, he was elected as an Associate Member of the Royal Society of Painter-
Printmakers in London. He is still young, and I am sure of the great success of this Lviv artist.

ImrocTparist 19

Muxaiino [pimaiino. Jlomoc (cepis "®@ropoepaghia”), 2024
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Texnika: Odopt
Po3mip 300paxenss: 145 x 152 mm
Po3wmip manepy: 250 x 230 MM

KomenTap xynoxuuka: Cepis «Dnoporpadis» po3KpuBae Kpacy i CHMBOJIKY Pi3HHUX KBITIB Ta
iXHe 3HaUEHHA B KYyJIBTYpi Ta icTopii moacTa. Ha po6oTi 300pakeHo picT KBITKH J0TOCa. 3 JHA
BOJIU JIOTOC JIOCSITA€ TMOBEPXHI BOAM, MO COHI! SIK 1 B yCbOMY JIIOJICBKOMY JKMUTTI, MU 3aBXKIH
X04eMO MiTHATHCS Bumie, Aaii! Tpu COHIM SIK CUMBOJ XUTTE€BOro nukiy. CoHue, sIK JIOTOC,
BpaHLi CXOJHUTh (BIAKPHBAETHCS HaM), OMIB/IHI PO3KPUBAETHCS HA TIOBHY, a BBEUEpPi 3aX0AUTH 32
TOPHU30HT (SIK JIOTOC 3HOBY XOBA€TbCs). PoxeBHii 1 ONaKUTHUI JIOTOCH € CUMBOJAMU Pi3HUX
KyJbTyp 1 Tpaaulliii, K, HaIpHUKIaZ, CUMBOJ OJIAKUTHOrO JoTOoca B €runti abo CUMBOI
poxeBoro sotoca B Snonii. KBagpaTH OXOIUIIOIOTH IIUKJI POCTY CaMoOi KBITKH JIOTOCA: Bif
HACIHMHM J10 KBITKM IBITIHHSA 1 Ha3a1, 10 HaciHMHU. CUMBOJIM JIOTOCA B IIEHTPAIBHUX KBaJpaTax
MO3Ha4Yal0Th Pi3HI kpainu: Bijg CtapogaBHporo €runry i Oyaausmy 1o cepeaHboBiudsi. YepBoHi
JiHIT 3711Ba BKa3ylOTh Ha MOYATOK JKUTTS KBITKH, a MPAaBOPYY — Ha KIHEIb JKUTTS KBITKH. Bce
MMOYMHAETHCS 3 36PHUHU, 1 BCE 3aKIHUYETHCS 36PHUHOIO.

Komentap CakamoTo: Moro po6oTH mepruuMu IpUBEpHYIN yBary BifBilyBauiB BHCTABKM HA
YKpaiHCHKY TeMaTHKy, SIKy s mpoBouB y Tokio. Moro yHikanbHe BimayTTs 1u3aiiHy Ta KOIbOpY
BUALIsAETbCA. Y moToMy 2025 poky i#oro oOpamu acomiiioBanuM uwieHOM KopomiBchbKoro
TOBApPUCTBA XyJIOKHUKIB-ApyKapiB y JlonmoHi. Bin me monoauii, 1 s BIEBHEHUH y BEIMKOMY
YCIIXY I[bOTO JIbBIBCHKOTO XY/10KHUKA.
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[lustration 20
Yulia Protsyshyn. Dragon's Egg, 2023
Technique: Etching
Image Size: 125 x 115 mm
Paper Size: 250 x 175 mm

Artist’s Comment: The artwork illustrates and represents the mythical and perhaps most ancient
animal the Dragon. Metaphysically this animal has the ability to transform and can enter
Dreamtime. Symbolism and meaning also encompass the primordial natural forces and its egg as
a renewal representing the cyclical nature of birth and growth.

Sakamoto’s Comment: This artist is from Lviv. This is the second work that I commissioned
from her. Her works often feature geometric designs, which I find quite interesting. Her works
are popular among many collectors.

ImocTparis 20
FOmist [porummun. Aiiye opaxona, 2023
Texnika: OdopT
Po3mip 300paxenns: 125 x 115 mm
Po3wmip manepy: 250 x 175 mm

KomenTap xyaoxuumi: Poborta imoctpye i mpezacraBise MipidHy i, MOXIJIMBO, HalJaBHIIITY
TBapUHy — JpakoHa. Meradi3uuyHO I TBapWHA Mae€ 3JaTHICTh TPaHC(HOPMYBATHUCST 1 MOXKe
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NOTPAIUIATH Y chepy CHOBUAIHL. CUMBOIII3M 1 3HAYEHHSI TAKOXK OXOILUTIOIOThH MEPBICHI MPUPOIHI
CHJIM 1 siflile JpakoHa SK OHOBJEHHSA, L0 MPEJICTABISE IHUKIIYHY NPUPONY HAPOJUKECHHS 1
3pOCTaHHS.

Komentap Cakamoro: L{s xynoxuuns 3i JIeBoBa. L{e Bxke apyra pobora, siKy st 3aMOBUB y Hei.
VY 1i poGoTax 4acTo 3yCTpidarOThCs T€OMETPUYHI OPHAMEHTH, SKi S BBXKAO JOCUTH IiKaBUMHU. [i
po6OTH TTOMyYJIAPHI cepe 0araThboX KOJEKIIIOHEPIB.

Xkt 20
2% - Fuy v [EOIR] 2023 4
Bk oy Fo s
A A =P A X 125x 115 mm
YA X1 250x 175 mm

fEFEDa A b ZOEHTIE, i LEOBZLL KL HEWVWEIY TH D8 E Hiv T
£, Mg b, WIILFRENZED, BOE~LADZENTEL LSRR TVET,
OB L BERIT, FYOBRONEZEZE L TEY, ZOINTHEA L RKEDT A 7
NERTHEDO VRV ERS>THNET,

IRADa AN VT ¢ UHEOZ OBEZFEITHEZIKIHT 201X —/EH T7,
W e OVESICIT R 72T A U R LS Ao, ZNNETHHHEWEFE L TWE
T, WHOEMTITTIZEZLS Da Ly Z—DlTAKIZ > TWET,
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lustration 21
Marie Plyatsko. Cycle, 2024
Technique: Etching
Image Size: 170 x 110 mm
Paper Size: 238 x 161 mm

Artist’s Comment: This work, created using the etching technique, features two figures and a
flower. It symbolizes the cyclical nature of life — nothing emerges from nothing, and nothing
disappears without a trace. The piece reflects the constant flow of existence, where every
beginning is intertwined with an inevitable end, and everything is part of an ongoing cycle.

Sakamoto’s Comment: This artist from Lviv works in a wide range of art forms, including
silkscreen, lithography, photography, and ceramic objects. As an exlibris artist, she has received
high acclaim, even winning awards at the German Exlibris Society, the largest collectors’
association in Europe. My impression of her work is that many of her bookplates are based on
spontaneous sketches that are then turned into artistic prints.

ImrocTparis 21
Mapis [Tnsko. uxn, 2024

Texnika: Odopt
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Posmip 300paxenns: 170 x 110 mm
Po3wmip manepy: 238 x 161 mm

KomenTap xynoxuuui: Ha 1iii po6oTi, BUKOHaHI# y TeXHimi opopTy, 300pakeH1 J1B1 MOCTaTi Ta
kBiTKa. lle cMMBOII3y€e MUKIIYHICTH XUTTS — HIIIO HE BHHUKAE 3 HIYOro, 1 HIMIO HE 3HUKAE
6e3cmigHo. Pobora BimoOpaxkae MOCTIHHUNM TOTIK OYTTS, /1€ KOXKEH IMOYaTOK MEPEeTTiTAEThCS 3
HEMUHYYHUM KIHIIEM, 1 BCE € YACTHHOIO OE3MEePEPBHOTO ITUKITY.

KomenTap Caxamoto: Llg nbBiBChKa XyNOKHHUII MpAlIO€ B IIMPOKOMY Jiarma3oHi BHJIB
MUCTELTBA, BKJIIOYAIOUYM IIOBKOrpadiro, sitorpadito, ¢ortorpadito ta kepamiuHi o0'extu. Sk
MaicTpuHs eKkcaiOpucy, BOHa OTpuMalla BUCOKE BU3HAHHS, HaBITh 37100yi1a Haropoau Himenpkoi
acoriarii excrniopucy, HaiOIbIIOl acomiamii Kojekiionepis y €Bpomni. Moe BpakeHHs Bin ii
poOiT mojsirae B ToMy, 110 6arato 3 i eKCliOpUCIB IPYHTYIOTHCS HA CIIOHTAHHUX €CKi3aX, sKi
MOTIM IEPETBOPIOIOTHCS HA XYI0XKHI TPaBIOPH.

BIhR 21
<U¥ - FVr>Va @y (HY) 120244
Wik oy F o7

A A=Y A X :170x 110 mm
et £ X : 238 x 161 mm

fEEDa AV b ZOMEBEE Iy F U HEIETHIELE L, A A & —BHD
WBEHNTWETN, ZiE. b nE ZANBMMINEENDZ LT, F
7o (SO L R<HEAD T &l LW ) AEMOFFRME, Y 2588 L T
F9, ZOEMIT. HOWLIAE D BYIRIRED Y EFEODSWNTEY, 77X THK
EOWY O—FHThHDHEWVH | MmOV aERL TWET,

[RADa AN : TV Yab Vo oHE TS, AT RT V=2 U NTTT,
BHE., BIEELRE, WAV TEBS L TWET, BEEERLE LThm i s
NTEY, Ia—a v EROBHZHKTHD FAYEEBETHLEEZZH L T\ E
T, Wk OBEZEELOL X, R A7 v F 26 L2, TR EREESICH3E
SHETWD EYICBENET,
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lustration 22
Marina Kupkina. The Decisive Moment, 2024
Technique: Etching
Image Size: 140 x 93 mm
Paper Size: 225 x 170 mm

Artist’s Comment: The work reflects the culminating moment, when nervous tension has
reached its highest level. And even in such a moment, a human is able to control him/herself,
taking care of the most precious things. This is (sometimes) the only reason that keeps us staying
on our feet and doesn't let us fall. It allows us to run, fight, and defend. All people can live like
this. No one is protected. And some of us are living in such situations for the third year in a row...

Sakamoto’s Comment: Her style reminds me of Expressionism. Since the war began, she has
been living in an environment where deafening explosions and artillery sounds could be heard
just outside her home. The attacks on Kyiv continue even now. While her inspiration came from
the tradition of Madonna and Child imagery, the piece is filled with anger and sorrow over the
war, as well as a deep love for children.

ImrocTparris 22
Mapuna Kynikina. Bupiwanrona mumo, 2024

Texnika: OdopT
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Posmip 300paxenns: 140 x 93 mm
Po3wmip manepy: 225 x 170 mm

KomenTap xymoxuuui: PoGota BigoOpakae KyJbMIHAIIMHUNA MOMEHT, KOJIM HEPBOBE
HANPYXXCHHS JIOCATJIO HAWBHUINOrO piBHA. | HaBITh y TakWidi MOMEHT JIIOJAWHA 3/aTHA
KOHTPOJIIOBATH cede, noarouu mpo Haimopoxkde. e (iHozi) enrHa npuyuHa, sika yTpUMY€E Hac Ha
HOTax 1 He Aae BrmacTu. Lle mo3Bossge Ham Oirtu, 6OpOTHCS, 3aXUIIATUCS. TaKk MOXYTh KUTH BCI
moau. HixTo He 3axuineHnii. A J€XTO 3 HaC )KUBE B TAKUX CUTYaIlIsIX BXKE TPETiH PiK MOCTLIb...

Komentap Cakamoto: [i ctunb Haragye MeHi eKkcHpecioHisM. 3 MOYaTKy BiliHM BOHA )KHBE B
YMOBaX, KOJIM I'y4yHi BUOYXHU Ta 3BYKH apTUiepii MOXKHA MOYYyTH MPOCTo OIst 11 OyAMHKY. ATaku
Ha KuiB TpuBaioTh 1 HuHI. Xouya 1 HATXHEHHS NPUHILIO 3 Tpaaulil 300pakeHHs ManoHHM 3
HEMOBJISIM, poOOTa CIOBHEHA THIBY 1 CyMy 4epe3 BiliHY, a TaKOK TTTMO0KOT JTF000B1 10 TITEH.

XIhx 22
VT 7% F (DL E] 2024 5
ik oy F o
A A=A X 1 140 x 93 mm
WA X 1 225x 170 mm

YEEDa A b ZOEMIE, WEORENRESEISE LR Z#VW-b o T3,
ZOLORBEHITH B, NIxbRURLDEFLTEOICHEZa L fue—LT 5
TENTEDLOTT, 2NN, (X2 REOMENTISSE BT HME—DBRH
ERRVET, ENN, R bNELZ L, KO L, SFHZEEAREIZLET, T
TOANN, ZTOXITEZHZENTELHDOTT, TTH, dELTFOLNTIHEWVER A,
RIHOHIZiE, 20X BRRABIFELHNNTNDIALLELNDLDTT ..,

RADa A b M OERUL, REEREZ EbEE T, BN MhE - TLEE, ik
FHEOT AT UWVBERSORBENH 2 2BEOFTEL L TEELE (K
—USNOBEITNELITHNTWET) , ZoFERIT. BREABOEBERNG A A
L—ya U EZIFTTEbOTTN, TOPRIIEERSICHTH8Y LIELL, T LTFHE
B2 HADENERIAD LI TWVET,
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[Nlustration 23
Ruslan Agirba. Red Viburnum, 2025
Technique: Etching
Image Size: 143 x 146 mm
Paper Size: 228 x 198 mm

Artist’s Comment: Red viburnum is a symbol of the courage of people who gave their lives to
fight for Ukraine.

Sakamoto’s Comment: He was born in Batumi (Georgia), studied in Kyiv, and now lives there.
While he often creates nearly monochrome prints, I saw landscapes in vibrant colors on his
website (currently closed). I was captivated by them. He works with multi-plate etching. In this
piece, he depicted the red viburnum (kalyna), a symbol of Ukraine, achieving an excellent
balance of colors.

ImrocTparis 23
Pycnan Arip6a. Yepsona xanruna, 2025
Texnika: Odopt
Po3mip 300paxenss: 143 x 146 mm
Po3wmip manepy: 228 x 198 mm
KomenTap xynoxnuka: UepBoHa KaJluHa — CUMBOJI MY>KHOCTI JIFOZICH, SIK1 BIIJIaJId CBOE JKUTTS

y 60poTh0i 3a YKpainy.
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KomenTap Cakamoro: Haponuscs B barymi (I'py3is), HaBuaBcs B KueBi, HuHI )kuBe Tam. Xoua
BiH YacCTO CTBOPIOE Maike MOHOXPOMHI NMPUHTH, HA HOro calfTi (Hapasi 3aKpUTOMY) s T0OAYNB
nei3axi y sCKpaBUX Koyibopax. BoHM MeHe 3auapyBanu. Bin mpaioe 3 GaraTonrapoBum

odpoprom. Ha wiii poboti BiH 300pa3vB YEpBOHY KaJIMHY, CHUMBOJ YKpaiHH, NOCATHYBIIH
YyJI0BOTO OaJlaHCY KOJILOPIB.

Bk 23
VAT v« TELN [ROA Y —F] 2025 4F
ik oy Fr
A A=Y A X 1 143 x 146 mm
YA X 1 228 x 198 mm

EEOIAL RN Y —F (H~v X3, w3 HLRY) 1k v TA4F Dk
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[lustration 24
Anna Voitiuk.
Homage to Goya: Queen Krysia Meets Princess Amberly at Dnipro Riverside, 2024
Technique: Etching
Image Size: 100 x 213 mm
Paper Size: 277 x 265 mm

Artist’s Comment: This exlibris is a homage to Francisco Goya. It depicts all the animal
characters that have appeared in every one of my artworks, gathered together on the riverside of
Dnipro in Kyiv. Princess Amberly is a significant character for Masahito Sakamoto, the owner of
the exlibris. And Queen Krysia is significant for me.

Sakamoto’s Comment: When I requested a homage to a great historical painter, the artist chose
Goya’s The Meadow of San Isidro. She changed the setting to Kyiv, incorporating characters she
has frequently depicted in her works. Krysia is a guinea pig that Anna had kept for many years,
and Amberly is my pet dog.

ImocTparis 24

Amnna Boiitiok. Butanysanns Iotii: koponesa Kpucs 3ycmpiuae npunyeccy Ambepni na bepesi
Jlninpa, 2024

Texnika: OdopT
Posmip 300paxenns: 100 x 213 mm
Poswmip manepy: 277 x 265 MM

KomenTap xynoxuuui: Lleit excniOpuc crBopenuit Ha nomany ®dpancicko ['oiti. Ha manronky
300pakeHi BCl TBApUHHU, K1 3'SBISUIMCA B KOXKHIHM 3 MOix po0it, 310paHi pa3oM Ha 6epesi Himpa
B Kuesi. [Ipununeca AmOepni — BaxiauBuil mepcoHax ainsi Macaxito CakamMoTO, BIacHUKA
ekciibpucy. A xoponeBa Kpucs — s mene.
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Komentap Cakamoto: Koim s mompocuB BifgaTH AaHWHY HOBard BEIUKOMY iCTOPUYHOMY
XYJO)KHUKY, Xynoxauis obpana «JIyr Can-Icinpo» ['oifi. Bona 3amiauna micue aii Ha Kwuis,
BKJIIOUMBILY TIEPCOHAXKIB, AIKHX YacTO 300paxkyBajia y cBOix poboTax. Kpucs — Mopcbka CBHHKa,
Ky AHHa TpuMaina 6arato pokiB, a AMOepii — Mos JoMaIHs cobaka.

X hiR 24
Tl e UxrATay [EXiCES : F=7v)lloEa] 2024 4
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A A=W A4 X 100x 213 mm
YA X 277 x 265 mm
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[lustration 25
Francisco Goya. The Meadow of San Isidro, 1788
ImrocTparis 25
®pamncicko [oits. Jlye Can-Iciopo, 1788
Xl 25

TR e Y [y o 42 RudiEE] 1788 4

[lustration 26
Krysia

ImocTparis 26

Ilustration 27
Amberly

ImrocTpartis 27

Kpucs Ambepmi
B4k 26 Bl 27
7=y TN —
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