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Can two artistic geniuses, who lived in different epochs, countries, and
followed completely different creative and life paths, be compared? Taras
Shevchenko and Rembrandt van Rijn were outstanding figures, and although their
genius manifested in different ways, there are still some parallels that can be drawn
— particularly in their graphic art, especially in etching. Both artists reached the
highest levels of mastery in etching technique and contributed to the global history
of this medium.

Hllustration 1, page 103
Hllustration 2, page 104

However, before comparing the graphic arts of these two masters, let us
delve into their biographies.

Taras Shevchenko (1814-1861) — an outstanding Ukrainian poet, artist,
public figure, and classic of Ukrainian literature, who became a symbol of the
national struggle for freedom and the dignity of the Ukrainian nation.
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Taras Shevchenko was born on March 9, 1814, in the village of Moryntsi in
the Cherkasy region, into a family of serfs. At an early age, Shevchenko lost his
mother, and when he was 9 years old, his father passed away as well. As an orphan,
he was enslaved by the local landowner, Vasyl Engelhardt, where he worked hard.

From a young age, Shevchenko showed extraordinary artistic talent. His
abilities were noticed by a St. Petersburg artist, who recommended him as a
promising student for the Academy of Arts.

In 1838, thanks to the efforts of cultural figures in St. Petersburg,
Shevchenko was bought out of serfdom. That same year, Taras Shevchenko entered
the St. Petersburg Academy of Arts, where he received an artistic education.

Hllustration 3, page 105

At this time, Shevchenko began writing poetry in the Ukrainian language,
expressing deep feelings of national pride, love for Ukraine, and the desire for its
liberation. His work was first noticed through a poetic cycle included in the
collection Kobzar, published in 1840. This book became not only an important
milestone in the literary development of Ukraine but also a symbol of the struggle
for the rights of the Ukrainian people.

In 1847, Shevchenko was arrested for his involvement in the activities of a
secret society that aimed to create an independent Ukrainian state and was exiled to
the army in the distant territories of Kazakhstan, where he endured harsh
conditions. Shevchenko returned to Ukraine in 1857 after his exile was partially
lifted. However, his political views and works remained banned. He continued to
actively engage in creativity, painting, and writing. On March 10, 1861, Taras
Shevchenko passed away in St. Petersburg.

Rembrandt van Rijn (1606-1669) — an outstanding Dutch painter and
engraver, one of the most famous artists of the Baroque era, whose work had a
profound influence on the development of European art.

Hllustration 4, page 106

Rembrandt was born on July 15, 1606, in Leiden (the Netherlands) into a
family of a wealthy mill owner. He was the ninth child in the family, and his
parents sought to provide him with a good education. Initially, Rembrandt studied
philosophy at Leiden University, but soon left his studies and dedicated himself to
painting.

In the 1620s, Rembrandt began to work actively as an artist, quickly gaining
popularity due to his talent. His portraits stand out not only for their technical
mastery but also for his particular attention to the psychology of the subjects
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depicted. One of his most famous works 1s The Night Watch (1642), which depicts
a group of city guards and serves as a classic example of his artistic approach to
portraiture.

Throughout his life, Rembrandt faced significant hardships. His financial
situation was often unstable, and after several unsuccessful investments and
bankruptcy, he experienced financial difficulties. His personal life was also
dramatic. He suffered the death of his wife Saskia in 1642 and later had several
romantic relationships, none of which were stable. Despite these challenges, he
continued to work and create brilliant works of art.

Rembrandt died on October 4, 1669, in Amsterdam. After his death, his
works were evaluated in various ways, but in the following centuries, he became
recognized as a master, and his works occupy a central place in museums and
galleries around the world.

Hllustration 5, page 107
Hllustration 6, page 108

As we can see, the biographies of Taras Shevchenko and Rembrandt van
Rijn are in some ways almost opposites. Shevchenko was an unconquered
protestor against social oppression, and his life was marked by social injustices,
enslavement, and the fight for human rights. In contrast, Rembrandt began his
artistic journey as a favorite of fortune. He lived during the time of the Dutch
Republic, which was experiencing a period of economic growth, as well as cultural
and artistic flourishing.

Hllustration 7, page 109

When it comes to the themes of their works, Shevchenko focused on topics
close to his poetic ideals: national revival, the struggle for freedom, the life of the
people, and the tragedies of the peasantry. His etchings often depict poor peasants,
manor estates, and landscapes of Ukraine, particularly the parts that were close to
him — the steppes, rivers, and villages.

Hllustration 8, page 110

Rembrandt's etchings stand out for their extraordinary mastery of line and
light-shadow effects. He used a variety of hatching techniques — from delicate,
almost imperceptible lines to dense, cross-hatched, and often stippled strokes,
creating rich tonal effects and a sense of volume. Rembrandt experimented with
different depths of etching, achieving deep, saturated shadows and soft, nuanced
midtones. He also skillfully applied the technique of drypoint to create velvety, soft
lines. Rembrandt utilized various engraving methods, which allowed him to
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produce effects of "flickering" light, adding a special atmosphere and
expressiveness to his works. This created the impression that the characters in his
paintings were "alive" and "acting," giving his etchings a unique psychological
intensity. The themes of his etchings were diverse: self-portraits, portraits of
contemporaries, biblical scenes, genre sketches, and landscapes, each characterized
by deep psychological insight, drama, and masterful expression of emotions. His
etchings did not merely copy reality but revealed the inner world of the characters
and created a special atmosphere.

In contrast, Shevchenko’s etchings are marked by a more concise, clear, and
even ascetic style. His works often have a more austere character, with a focus on
expressive, yet usually simplified details. He actively used hatching to create
images that reflect drama and social themes.

There is no doubt that Shevchenko was inspired by Rembrandt, as even
today, etching masters continue to copy and reinterpret his works. His creations
have served as a foundation and basis for graphic artists for four centuries, and
Rembrandt's influence is clearly evident in many artists, including Shevchenko.

Hllustration 9, page 111

Shevchenko’s etchings are characterized by a realistic approach to depicting
reality. He strived for accuracy in portraying details of everyday life, clothing,
architecture, and human types. His works are distinguished by his masterful use of
light and shadow, which adds volume and expressiveness to the images. This
brings Shevchenko closer to Rembrandt, as the skillful play of light and shadow
was one of the defining features of both artists' works. However, Shevchenko
stands out for his academic style and precision in his etchings; his lines are
contained, and the figures are constructed with academic accuracy.

Taras Shevchenko’s etchings became the first high artistic examples of this
graphic medium in Ukrainian art. They played a significant role in shaping national
artistic consciousness, reflecting important aspects of Ukrainian history and culture.
His works influenced the further development of Ukrainian graphic art and became
a model for subsequent generations of artists.

Hllustration 10, page 112
Hllustration 11, page 113

In thematic terms, Rembrandt's etchings covered a wide range of subjects —
from biblical scenes and mythology to portraits of different social classes and
genre sketches, all marked by deep psychological insight and drama. Shevchenko,
on the other hand, often focused on portraits (mainly self-portraits and portraits of
contemporaries), landscapes of Ukraine, illustrations of his own works, and
allegorical compositions, carrying a strong national flavor and emotional depth,
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while reflecting social issues and national identity. Thus, while Rembrandt sought
to explore universal human experiences and technical excellence, Shevchenko used
etching as a means of expressing the national spirit and personal emotions within
the context of Ukrainian history and culture.

lllustration 12, page 114
lllustration 13, page 115

What unites Taras Shevchenko and Rembrandt van Rijn is their love for self-
portraits. Depicting themselves in different periods of life, situations, and a deep
interest in their own appearance and identity as individuals who were always ready
to pose. Their self-portraits are profound psychological studies, characterized by
emotion and sincerity.

Although both artists reached the heights of etching, their works reflect
different artistic goals and cultural contexts. Rembrandt was a versatile master who
deeply explored human nature and spiritual questions through diverse subjects and
innovative techniques. Shevchenko, however, focused on depicting Ukraine, its
history, and its people, using etching as a means of national self-expression and
social critique. Despite their differences, both artists made invaluable contributions
to the world of graphic art.

93



Anna Boumiok,

XY002icHUYA-ePApIK
https://doi.org/10.33989/pnpu.881.c3610

IHopiBHsiHHs TBOpP40i ciagmuun Tapaca IlleBuenka

Ta PemOpanara Ban Peiina

Uu MOXHA MOPIBHATH JBOX T'€HIIB MHUCTEIITBA, 5Kl KWW B PI3HUX €IoXax,
KpaiHax 1 Maju a0COJIIOTHO Pi3HUM TBOpUMH Ta KuTTeBUM nusix? Tapac llleBueHko
ta PemOpannr Ban PeiiH Oynu BUIATHUMHU IIOCTATSIMH, 1 Xoda iX TE€HIaJIbHICTH
MPOSBIISTIACS TO-PI3HOMY, BCE K TaKW MOXKHA 3HAWTH Tapayiesi B iXHiM rpadii,
30kpeMa odoprax. OOuaBa MUTII AOCITHYJIM HAWBUIIUX PIBHIB BOJOIHHS
TEXHIKOI0 0()OPTY 1 BHECIIU CBiif BHECOK y CBITOBY ICTOPIIO 1€ TEXHIKH.

Inriocmpayis 1, cmop. 103

ILniocmpayis 2, cmop. 104

[Ipote nepen TuM, SIK MOPiBHIOBATH rpadiyHe MUCTEUTBO JIBOX MAUCTPIB, MU
3aHypuUMOCs y iXHi Oiorpadii.

Tapac [lleBuenko (1814—1861) — BuaaTHU yKpaiHCHKUI MOET, XyJ0KHUK,
TPOMAJICBKMI [isi4, KJIACHUK YKpaiHChKOI JITepaTypH, SKHH CTaB CHUMBOJIOM
HaIlOHAJIHHOI OOPOTHOM 3a CBOOOAY Ta TAHICTH YKPATHCHKOI HAaIIii.

Tapac IlleBuenko HapomuBcs 9 Oepe3nst 1814 poky B cem MopuHil Ha
UepkalmHi B poAHHI KpinakiB. Y paHHbOMY Billl Tapac BTpaTUB MaTip, a KOJIH
oMy Oyno 9 pokiB — 1 6arbka. SIKk cUpoTa, BiH MOTPANKB y KPpINauTBo ((pakTuaHO
pabcTBO) M0 MaeTky momimmka Bacuns Enremerapra, ne Bakko mpairoBaB. [3
camoro gutuHCTBa IIleBUCHKO BMSBIAB HEaOMSKHMiI XynoXHil Tamant. Moro
3/1I0HOCTI TIOMITHB TETEepOypP3bKUIl XYIOKHUK, 1 BIH MOpeKOMeHayBaB Tapaca sik
NEPCIEKTUBHOIO YUHs 10 AKajeMii MUCTEITB.

Y 1838 pori, 3aBasku 3ycWUISIM TeTepOyp3bKHX MISYiB  KYJIBTYpPH,
[IleBuenka Bukymnuiau 3 kpinanrsa. Bxke B 1838 pori Tapac llleBuenko BcTynuB 10
Cankr-IleTepOyp3bKkoi AkazeMii MUCTENTB, /i€ 3100yB XyJ0KHIO OCBITY.

ILnriocmpayis 3, cmop. 105
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Y wneit yac IlleBueHko mouaB mucaTtd BIPII YKPaiHCHKOO MOBOIO, IO
BUpaXaldW TJIMOOKE TOYYTTS HaIlOHAJIBHOI TIiAHOCTI, JHOO0OB 10 VYKpainm 1
TparHeHHs 10 ii Bu3BONeHHs. Moro TBopuicTh Oyna BIepie MOMiueHa 3aBISAKH
NOETUYHOMY IMKITY, sIKUH yBiimoB A0 30ipku«Ko63ap» (1840). Lis kHura crana He
JIMIIE BaXKJIMBUM €TalloM Y JIITepaTypHOMY PO3BUTKY YKpaiHH, aje ¥ CUMBOJIOM
O00poTHOU 3a MpaBa yKPaiHCHKOTO HAPO.Y.

VY 1846 poui 11leBueHko cTaB 4JIE€HOM TAEMHOT'O TOBapHUCTBA, 11O MParHyso
CTBOPUTH HE3aJeKHY YKpaiHCbKy JaepkaBy. BoHu Oopomucs 3a ckacyBaHHs
KpIMOCHOTO TpaBa Ta 3a CBOOOMY AJIs BCIX HApOMiB, SIKI mepeOyBaju MiJ THITOM
Pociiicekoi imriepii.

VY 1847 poui IlleByenka 3aapemTyBaiM 3a y4acTh Yy JISJIBHOCTI OparcTBa,

nmoera 3aciaiy J0 apMmii Ha ganeki Teputopii Kazaxcrtany, e BiH mepeOyBaB y
TSKKAX YMOBaX.

[IleBuenko moBepHYBCs 10 Ykpainu y 1857 pormi, micias Toro sik ioro
3aciuaHHs OyJlo 4acTKOBO ckacoBaHe. OgHaK HOro MONITUYHI MOMISIAA 1 TBOPHU
3amumanucs nig 3a00poHoro. BiH MpojoBkKyBaB aKTUBHO 3aliMaTHCsl TBOPYICTIO,
mamioBatd 1 mucatu. Y 1861 poili, He3BakalouM Ha BaXXKUW CTaH 3I0POB'A,
[lleByeHko MpalfoBaB HaJ TBOPAMM, SIKI BUKPUBAIM COLIAJIBHY Ta IOJITUYHY
HecnpaeMBicTh. 10 6epe3ns 1861 poky Tapac I'puroposuu IlleBueHko momep y
Cankr-IletepOyps3i.

PemOpannr Ban Peitn  (1606-1669) — BumatHUl TOJUIAHJICHKUN
YKUBOIUCEIIb Ta TpaBep, OJWH 13 HAWUBIMOMINIMX XYAOKHHUKIB €MOXH bapoko, uus
TBOPYICTh 3/IIHCHUJIA BEJIMKHUN BIUIUB Ha PO3BUTOK €BPOTICHCHKOTO MUCTEIITBA.

Inriocmpayis 4, cmop. 106

PemOpanar nwapomuscs 15 mumast 1606 poxy B Jleineni (Himepmanmu) B
POAMHI 3aMOKHOTO BIIACHUKA MJIMHA. Bin OyB J€B'ITOI0 AUTHHOIO B POJUHI, 1 HOTO
OaThbKM Hamarajgucsi natu oMy xopoiry ocsity. Croyarky PemOpanaTr BuBYaB
¢inocodito B yHniBepcuteTi Jleiinena, ame He3abapoM NOJMUINIMB HAaBYAHHA 1
NPUCBATUB ceOe KUBOIIUCY.

Y 1620-x pokax PemOpaHaT modaB akTUBHO MpPALIOBATU SIK XYIOXKHUK,
IIBHKO 3700YBalOYM MOMYJIAPHICTh 3aBISKH CBOEMY TalaHTy. Moro moprperu
BUPI3HAIOTHCA HE TUIBKM TEXHIYHOIO MAMCTEPHICTIO, ajie i 0COOIMBOIO yBarow 10
NCUX0JIoT1i 300pakeHux oci6. OmHuM 13 HaWBigoMimMX Horo TBopiB € «HiuHa
BapTay (1642), n1o 300paxkye rpyny MICBKUX OXOPOHIIIB 1 € KJJACHYHUM MPUKIAT0OM
HOTr0 MUCTEIBKOTO MIAXOAY 10 OPTPETY.
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IIpoTATOM CBOTO JKHTTA PeMOpaHAT 3a3HAB BEIMKMX TpPYIHOMNIiB. Voro
(biHaHCOBE CTAHOBWIIE YacTO OyJI0 HECTaOUIbHHMM, 1 MICIS MEKUTHKOX HEBIAIHMX
IHBECTHUIIIM Ta OaHKPyTCTBa BIH 3a3HaBaB (HiHAHCOBUX TpydHOIIiB. Ocobucre
KUTTS XyHOKHUKA TAaKOXK Oy/no ApaMatudHUM. BiH MepexuB CMEpPTh APYKUHU
Cackii B 1642 pori Ta mi3Hile MaB 1€ KiJJbKa POMaHTUYHUX CTOCYHKIB, II0 HE
CTalld CTAaOUTbHUMH. YC1 Il TPYAHOII HE 3aBaWJid HOMY MPOAOBXKYBATU
MPAaLOBaTH 1 CTBOPIOBATH IeHia bHI TBOPU MUCTEIITBA.

PemOpanaT nmomep 4 xxoBTtHA 1669 poky B AMcrepaami. Ilicns fioro cmepri
fioro poOoTu Oynu OILHEHI MO-pi3HOMY, ajie€ BKE B HACTYIHI CTOJITTS BIH CTaB
BU3HAHUM MalCTPOM, a HOTO POOOTH MOCIIAI0Th YiJIbHE MICIIE B MY3€sX 1 rajepesix
B YCbOMY CBITI.

Inocmpayis 5, cmop. 107

Inrocmpayis 6, cmop. 108

SAx mu Gauumo, Oiorpadii Tapaca llleBuenka 1 PemOpanara Ban Peiina B
JEeSKUX MOMEHTaxX € Majio He MpoTWIeKHUMHU. [lleBueHKO — HECKOpEeHHI
OyHTIBHUK IMPOTH COLIAJIBHOTO THITY, HOTO KHUTTS OyJIO MO3HAUYCHE COLIAIbHUMU
HECIPABEUIMBOCTAMU, TOHEBOJCHHAM Ta OOpOThOOI0 3a TpaBa JIIOAMHU.
PemOpaHaT ke po3rodaB CBiM TBOpPUMU HUIAX SIK YirOONEeHeIs Joii. BiH XuB y
YacH ToJUTaHICHKOI pecyOiKy, 0 MepekruBaja nepiol eKOHOMIYHOTO MigiioMy, a
TaKOX KYJIBTYPHOTO Ta MUCTELIKOTO MPOIIBITAHHS.

Inrocmpayis 7, cmop. 109

Sxmo roBoputu mpo Temaruky poOit, llleBueHko 3BepTaBcs N0 TeEM,
ONMM3BKUX JI0 MOTO TIOCTHYHUX 1/I€aTiB: HAI[IOHAJIILHE BIIPOKEHHS, 00pOTHOa 3a
cBOGOLY, HAPOJHE JKUTTS, Tparedii cemsHCcTBAa. Moro odopTH 4acTo MiCTATH
300paxxeHHs O1HMUX CENsH, MaHCBhKUX caaul, Mek3axkiB YKpaiHu, 30KpeMa Ti€i
YaCTUHH, 110 Oysa oMy OJM3BKOI0 — CTETH, PIYKH, XyTOpa.

Inriocmpayis 8, cmop. 110

Odoptu PemOpanara BHUPI3HSIOTECS HAA3BUYAHHOIO MAMCTEPHICTIO Y
BOJIOJIIHH1 JIHIEIO Ta CBITIOTIHHIO. BiH BUKOPUCTOBYBAB Pi3HOMAaHITHY IITPUXOBKY
— BiJ] TOHKHX, JIeZIb TIOMITHUX JIHIH 0 TYCTHX, HEPEXPECHUX, a YaCTO i TOUKOBHUX
HITPUXIB, CTBOPIOIOYM OaraTi TOHadbHI edeKkTu Ta BimuyTTs 00'emy. PemOpanar
eKCIIEPUMEHTYBaB 3 pI3HOI0 TDIHOMHOIO TPABJICHHS, JOCSTAaOYM TIHOOKHX,
HACUYCHMX TiHEW Ta HDKHMX MIBTOHIB. BIH TakoX MalCTEpHO 3aCTOCOBYBaB
TEXHIKY «CyXOi TOJIKW» JIJIsl CTBOPEHHS OKCAMUTOBHX, M'SIKUX JiHIA. PemOpanar
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BUKOPHCTOBYBaB PI3HOMAHITHI BaplaHTH TpaBipyBaHHS, IO JO03BOJSIIO HOMY
CTBOPIOBATH €(DEKTH «MEPEXTIUBOTO» CBITIA, SIKE HaJAa€ 0COOIMBY aTMOC(HEPHICTD
1 eKCTIpeCUuBHICTh Horo podotaMm. Ile cTBOproBasio Bpa)Ke€HHs, 110 MEPCOHAX1 Ha
HOro KapTHHAX «KHUBYTHY» 1 «A1I0Th», Hajalouu 0GopTaM O0COOIUBY MCUXOJIOTIYHY
IHTEHCHUBHICTh. TemaTuka Horo odoptiB Oyia MIUPOKOIO: aBTOMOPTPETH, OPTPETU
Cy4acHHUKIB, O10JIifHI CIIEHM, >KaHPOB1 3aMaJIbOBKU Ta TMEH3aXi, KOXKHA 3 SKHX
BiJI3HAYAIACS TIIMOOKUM TICUXOJIOT13MOM, APAMaTU3MOM 1 MaliCTEPHOIO Mepeaadeto
emouiit. Moro oGopTH He NPOCTO KOMIIOBANH peaibHICTh, a W PO3KPUBAIH
BHYTPIIIHIHN CBIT MEPCOHAXIB 1 CTBOPIOBAJIN OCOOIUBY aTMOChepy.

[IleBuenko y cBoix odoprax OyB JOCUTHh JAKOHIYHWUM, YITKHM, HaBITh
ACKeTUYHMM Yy CTWIi. Moro po6GOTH 4acTo MAroTh OLIbLI CTPOrMH Xapakrep, 3
aKIEHTOM Ha BHpa3Hi, aje 3a3BUuail cChpoleHi Jetami. BiH akTUBHO
BUKOPHCTOBYBAB 3aCO0M IITPUXYBAHHS, 00 CTBOPUTH 00pa3u, SKi BiI0OpakaroTh
JpaMy Ta COLlalbHy TEMATHUKY.

Hewmae cymHuiBiB, mo IlleBuenko HamuxaBcs PemOpanarom, 00 HaBiTh J0CI
MaiicTpu OQOpTy KOMIIOITh Ta MEPEOCMUCTIOITh Horo TBopu. Pobotu
PemOpannra cramu cBoepigHO0 0a3010 i1 MpodEciiHOro 3pOCTaHHS MUTIIIB-
rpadikiB OChb yXe ToHaA 4oTupu cTodiTTsa.BriuB PemOpannra sickpaBo
MO3HAYMBCS Ha TBOPUOCTI Oararb0X MUTIIIB, 30kpemMa llleBuenka.

Inrocmpayis 9, cmop. 111

Odopram IlleBueHka BIACTUBHM pEATICTUYHUN MAXIT Yy 300pa)keHHI
aificHocTi. BiH mparHyB 10 TOYHOCTI y mepefadl Jaetaineid moOyTy, OIATY,
ApXiTEeKTypH Ta JIOACHKMX TUIAXiB. VOoro poGOTH Bif3HAYAIOTHCS MAHCTEPHHM
BUKOPUCTAHHSIM CBITJIOTIHI, 1[0 HaJa€ 300pakeHHSM 00'€MHOCTI Ta BUPA3HOCTI.
Ile myxe 36mmkye IlleBuenka 3 PemOpanmrom, ajpke MaicTepHa rpa CBITIO TiHI
Oysa OfHI€0 3 BHU3HAYAJBHUX pHUC Mpanb 000X MutliB. Ilpore IlleBueHko
BUPI3HSAETHCS aKaJeMi3MOM 1 TOYHICTIO y CBOiX odoprax, HOro JiHii 3aMKHEHI, a
¢birypu noOyaoBaH1 3 aKaJeMIYHOI TOYHICTIO.

Od¢optu Tapaca IlleBueHka cTaiay NEPUIMMH BUCOKOXYAOKHIMH 3pa3kaMu
1IbOTO BUAY Irpadiku B yKpaiHCHKOMY MHUCTEIITBI.

Bouu Bimirpanu 3HauHy poib Y (OpMyBaHHI HaIlOHAJIBHOI XyHOXKHBOI
CB1JIOMOCTI, BiJJOOpa)karour BaXKJIUB1 aCIIEKTH YKPATHCHKOI 1CTOPii Ta KYJIBTYypH.

Po6otu IlleBueHka mManau BIUIMB Ha MOJAJBIIUN PO3BUTOK YKpaiHChKOi rpadiku i
CTaJIA TIPUKIIAJIOM ISl HACTYITHUX TIOKOJIIHb MUTIIIB.

Iniocmpayisa 10, cmop. 112
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Iniocmpayisa 11, cmop. 113

Y tematudHOMYy TUIaHi 0dopTH PemOpaHATa OXOIUTFOBAIM IIUPOKUN CHEKTP
CIOKETIB — Bia O10MiIHHUX CIIEH Ta MI(oJorii 7O MOPTPETIB PI3HUX COIIaJIbHUX
IPOIIAPKIB Ta XKAHPOBUX 3aMalTbOBOK, BiI3HAYAIOUMCH TMTUOOKUM TICHXOJIOTi3MOM
Ta npamatu3MoM. IlleBueHko kK y CBOiX odopTax 4acTo 3BEpPTaBCS O MOPTPETiB
(mepeBakHO aBTOMOPTPETIB Ta CYYAaCHHUKIB), Mei3axiB YKpaiHu, UTIOCTpaliil a0
BJACHUX TBOPIB Ta aJCrOPUYHUX KOMIIO3UIIM, HeCyuyd B CO0l CHIIBHUU
HAI[IOHAJIbHUN KOJIOPUT Ta EMOLINWHY HACHYEHICTh, BiJOOpa)karouM COIliasIbHI
npoOieMH Ta HaOHAIBHY 1MeHTHYHICTh. OTXe, AKmo PemOpaHAaT mpar"yB 10
B1IOOpaX€HHsI YHIBEPCAIbHUX JIIOACHKUX MEPEKUBAHb 1 TEXHIYHOI JOCKOHAJIOCTI,
[IleByeHKO BHKOPHUCTOBYBaB O(OPT K 3aci0 BUpPAKEHHS HAI[IOHAJIBHOTO AYyXy Ta
0COOMCTHUX MEPEKUBAHb Y KOHTEKCT1 YKPATHCHKOI 1CTOP1i Ta KYJIBTYPH.

Inrocmpayis 12, cmop. 114
Inocmpayisa 13, cmop. 115

[Ilo o6'ennye Tapaca llleBuenka Ta PemOpanara Ban Peiina, Tak 1ie 11000B
JI0 aBTOTIOPTPETIB — 3MaIIOBaHHs ce0e B PI3HUX IEpioAax, KUTTEBUX CUTYaIisX i
IMOOKUIN 1HTEPEC 10 BIACHOI 30BHIIMIHOCTI 1 10 cebe sK JIIOAMHU, KA 3aBKIu Oyne
roToBa MO3yBaTH i Mi3HABATH. IXHi aBTONOPTPETH € MIMOOKUMH HCHXONOTIYHUMU
JOCIIHPKEHHAMHU Ta BUPI3HAIOTHCS €EMOLIMHICTIO 1 HIUPICTIO.

Xoua oOuaBa MUTII JOCSIIM BEPIIMH y MHUCTEHTBI 0(opTy, iXHI poOOTH
B1I00OpakaroTh Pi3HI XYyHAO0XKHI 3aBJaHHs Ta KyJIbTypHI KOHTEKCTU. PemOpanaT OyB
YHIBEpPCAIbHUM MAaWCTPOM, KU IIHOOKO MOCHIIKYBaB JIOACHKY MPUPOAY 1
JTyXOBHI TTUTAHHS KPi3b PI3HOMaHITHI CIO)KETU Ta HOBAaTOPChKY TexHiKy. [lleBuenko
K 30CepearBCs Ha BiIOOpakeHH! YKpaiHH, ii iICTOpil Ta HApOAY, BUKOPHUCTOBYIOUH
opopT sK 3acid HAIIOHAJIBHOTO CAMOBHPAaXXEHHS Ta COIIaJbHOI KPUTHUKH.
Hes3Baxkaroun Ha BIIMIHHOCTI, OOM/IBa XyJOKHUKUA 3pOOMIIM O€3I[IHHUM BHECOK Y
CBITOBE MHUCTEITBO Tpadiku.
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Illustrations for Anna Voitiuk's article

Lnroctpanii 1o crarri Anau BoiiTiok

VxUFzraltlryT Iy h——FOAIEHEE NIR

Ilustration 1

Taras Shevchenko. Self-Portrait, 1843

ImrocTpartis 1

Tapac llleBuenko. Aémonopmpem, 1843

R 1
HTA e vxUFxra [HEBR] 18434F
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[llustration 2

Rembrandt van Rijn. Self-Portrait Leaning on a Stone Sill, 1639

Lmroctparis 2

PemOpannT BaH Peitn. Aésmonopmpem, cnuparouucey na kam aue niogikouts, 1639

Xl 2
Ly TS ke 77y LAY THER] 1639 4F

104



Illustration 3

Taras Shevchenko. Self-Portrait with a Candle, 1860

ImrocTparis 3

Tapac IlleBuenko. Aemonopmpem 3i ceiukoro, 1860

ki3
HTA e vxUFzra [HEBR] 18604F

105



Ilustration 4

Rembrandt van Rijn. Self-Portrait, 1639

ImrocTparis 4

PemOpanar Ban Peiin. Asmonopmpem, 1639

X 4
Ly TS ke 77y LAY THER] 1639 4F
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[lustration 5

Rembrandt van Rijn. Joseph Telling His Dreams, 1638

LmrocTparis 5

Pem6pannr BaH Peitn. Hocun posnosioae npo ceoi cnu, 1638

IR 5

Ly 7T ke Ty LAy [BEE3EAIE 7] 1638 4F
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[llustration 6

Taras Shevchenko. Fairy Tale, 1844

LmrocTparris 6

Tapac lleBuenxo. Kasxa, 1844

EdRik6
HTA e vxyFxra [HEIE] 18444F
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Illustration 7
Taras Shevchenko. Judicial Council, 1844

[Note: this council is a Cossack political institution called Rada (Pana)]

ImocTparis 7

Tapac llleBuenko. Cyous paoa, 1844

Xk 7

— 5
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[llustration &8

Rembrandt van Rijn. Portrait Abraham Francken, 1657

LmrocTparis 8

PemOpannT Ban Peitn. Ilopmpem Abpaxama @panxena, 1657

Xl 8

Ly 7T heTrre b Ay [ TTI0 75307 OHMB] 1657 4
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Ilustration 9

Taras Shevchenko. Vydubitskuy Monastery, 1844

ImrocTparis 9

Tapac llleBuenko. Buoyouywvxuii monacmup, 1844

XIhi9
HTAevxUFzra [Uye— Ry BEFEER] 18444F
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Illustration 10

Rembrandt van Rijn. Descent from a Cross, 1654

ImrocTparist 10

PemOpannr Ban Peiin. 3uamms 3 xpecma, 1654

iR 10

Ly 7 I ke Ty bAoAy [HY 2 MELE] 1654 4
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Illustration 11

Rembrandt van Rijn. Study of a Tree, 1642

ImrocTparis 11

PemOpannr Ban Peiin. [epeso, 1642

Ihi 11

Lo T T b Trr s LAY [ROEE] 1642 4F
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[llustration 12

Rembrandt van Rijn. Self-Portrait of the Artist as a Young Man, 1633

ImrocTparis 12

PemOpannT BaH Peitn. Asmonopmpem xyooscnuxa 6 monooocmi, 1633

iR 12

VT I e Ty bAoAy THEE] 1633 4
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Illustration 13

Taras Shevchenko. Self-Portrait in a Hat and Coat, 1860

ImocTparis 13

Tapac llleBuenko. Aemonopmpem y wanyi i koocyci, 1860

k13
HTA e vxUFxra [HER] 18604F
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